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Itôs a Wonderful Life (1946) 
Directed by Frank Capra 

 

Chapter 1: Bedford Falls 

Premiered December 20, 1946, Globe Theatre, NY, NY. 

 
Biography for Frank Capra (Director) 
Date of birth 18 May 1897, Bisacquino, Sicily, Italy, Date of death 3 September 1991, La 

Quinta, California. (Heart attack in his sleep), Height 5' 7"  

 
Trivia  

¶ Studied electrical engineering at CalTech, and only began working in films as a 

temporary summer job. 

¶ Interred at Coachella Valley Cemetery, Coachella, California, USA 

¶ Awarded American Film Institute Life Achievement Award [1982] 

¶ Capra was once a gag man for the Keystone Film Company (best known for its 
Keystone Kops shorts). 

¶ Son Tom and Frank Jr. Daughter Lulu. Family lived in Fallbrook, California, USA. 

¶ President of the Screen Directors Guild. [1939-1941] 

¶ President of the Directors Guild of America (DGA). [1960-1961] 

¶ He got his first film assignment by answering an ad in a Los Angeles newspaper. 

¶ Critics dubbed his movies as "Capra-corn" for their simple and sappy storylines. 

¶ Was voted the 9th Greatest Director of all time by Entertainment Weekly. 

¶ Biography in: John Wakeman, editor. "World Film Directors, Volume One, 1890-1945". Pages 96-103. New York: The H.W. Wilson 
Company, 1987. 

 
Biography from Leonard Maltin's Movie Encyclopedia: So many people think of Capra only in terms of his "Little Guy" films that they'd be 

shocked to realize those movies constituted only a portion of a remarkable career that spanned nearly half a century. He began as a gag writer for 

silent comedy kings Hal Roach and Mack Sennett, eventually working for comic actor Harry Langdon as a writer and later director. After the 
egocentric star decided to direct himself, Capra went to Columbia-then a minor studio-and began an amazing affiliation that, through his efforts, 

brought the company "major" status. He did everything from tearjerkers to adventures to comedies to whodunits, and tackled such dicey issues as 

Jewish assimilation in The Younger Generation (1929), evangelism in The Miracle Woman (1931), miscegenation in The Bitter Tea of General 
Yen and bank fraud in American Madness (both 1932). 

 

Capra's successful, sentimental comedy Lady for a Day (1933) brought him to the top rank of directors, and It Happened One Night (1934) 
cemented his reputation by becoming the first film to win all five top Oscars. Within four years, he would win two more Best Director trophies, 

for Mr. Deeds Goes to Town (1936), and You Can't Take It With You (1938), his second Best Picture winner. This incredible winning streak was 

the result of a felicitous collaboration with screenwriter Robert Riskin, who with Capra developed the little-guy-bucks-the-system theme that was 
eventually dubbed "Capra-corn." Capra's peerless handling of actors resulted in many star-making performances, and some of the best 

opportunities that Hollywood's character players ever had. 

 
After a lavish adaptation of Lost Horizon (1937) and his masterpiece Mr. Smith Goes to Washington (1939), Capra left Columbia for Warners, 

where he made two films in 1941-Meet John Doe certainly the darkest of the "little guy" dramas, which flirted with the danger of fascism in 

prewar America, and the black comedy Arsenic and Old Lace (not released until 1944)-before World War 2 beckoned, resulting in several 
outstanding documentaries in the "Why We Fight" series. After the war, he formed Liberty Pictures with George Stevens and William Wyler, but 

It's a Wonderful Life (1946) and State of the Union (1948) were box-office flops, and the unit eventually dissolved. He coasted through two Bing 

Crosby vehicles, Riding High (1950, an exact remake-complete with stock footage-of his 1934 Broadway Bill) and Here Comes the Groom 
(1951), then retreated from Hollywood, though he did make several marvelous educational TV programs for Bell Telephone. When he did 

attempt a comeback, the films (1959's A Hole in the Head and 1961's Pocketful of Miracles a remake of his Lady for a Day) only served to 

underscore how wonderful (and effortless) his earlier films had been. 
 

Capra's 1971 autobiography, "The Name Above the Title," is one of the most entertaining books ever written about the movie industry-

compulsively readable though, as it turns out, fanciful. In 1992 Joseph McBride effectively rebutted that book with an exhaustively detailed 
biography, "Frank Capra: The Catastrophe of Success." He lived long enough to see a new generation rediscover his work, but it was a 

bittersweet irony that America fell in love with It's a Wonderful Life because the film fell into the public domain, running on TV during the 

Christmas holidays. It brought him no income, and was colorized against his wishes. Capra himself had finally become The Little Guyand, sadly, 
he could not prevail. Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 

 

Director - filmography  
1. Pocketful of Miracles (1961)  

2. A Hole in the Head (1959)  

3. The Unchained Goddess (1958) (TV)  
4. The Strange Case of the Cosmic Rays (1957) (TV)  

5. Hemo the Magnificent (1957) (TV)  

http://www.imdb.com/title/tt0020613/
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6. Our Mr. Sun (1956) (TV)  

7. Here Comes the Groom (1951)  

8. Riding High (1950)  
9. State of the Union (1948)  

10. It's a Wonderful Life (1946)  

11. Know Your Enemy: Japan (1945)  
12. Your Job in Germany (1945)  

13. War Comes to America (1945)  

14. Two Down and One to Go (1945)  
15. The Battle of China (1944)  

16. Arsenic and Old Lace (1944)  

17. Tunisian Victory (1944)  
18. The Battle of Britain (1943)  

19. Divide and Conquer (1943)  

20. The Nazis Strike (1943)  
21. The Battle of Russia (1943)  

22. Prelude to War (1943) (uncredited)  

23. Meet John Doe (1941)  
24. Mr. Smith Goes to Washington (1939)  

25. You Can't Take It with You (1938)  

26. Lost Horizon (1937)  
27. Mr. Deeds Goes to Town (1936)  

28. Broadway Bill (1934)  
29. It Happened One Night (1934)  

30. Lady for a Day (1933)  

31. The Bitter Tea of General Yen (1933)  
32. American Madness (1932) (as Frank R. Capra)  

33. Forbidden (1932)  

34. Platinum Blonde (1931) (as Frank R. Capra)  
35. The Miracle Woman (1931) (as Frank R. Capra)  

36. Dirigible (1931) (as Frank R. Capra)  

37. Rain or Shine (1930) (as Frank R. Capra)  
38. Ladies of Leisure (1930) (as Frank R. Capra)  

39. Flight (1929) (as Frank R. Capra)  

40. The Donovan Affair (1929) (as Frank R. Capra)  
41. The Younger Generation (1929) (as Frank R. Capra)  

42. The Burglar (1928)  

43. The Power of the Press (1928)  

44. Submarine (1928) (as Frank R. Capra)  

45. Say It with Sables (1928)  

46. The Way of the Strong (1928)  
47. The Matinee Idol (1928) (as Frank R. Capra)  

48. So This Is Love? (1928)  

49. That Certain Thing (1928)  
50. For the Love of Mike (1927)  

51. Long Pants (1927)  

52. The Strong Man (1926)  
53. Fultah Fisher's Boarding House (1922)  

Writer - filmography  

1. It Happened One Christmas (1977) (TV) (screenplay It's a 
Wonderful Life)  

2. The Strange Case of the Cosmic Rays (1957) (TV)  

3. Hemo the Magnificent (1957) (TV)  
4. Our Mr. Sun (1956) (TV)  

5. Westward the Women (1951) (story)  

6. It's a Wonderful Life (1946)  

7. Know Your Enemy: Japan (1945)  

8. Forbidden (1932) (story)  

9. Flight (1929) (as Frank R. Capra) (dialogue)  
10. The Burglar (1928)  

11. Say It with Sables (1928) (story)  

12. The Swim Princess (1928)  

13. That Certain Thing (1928)  
14. His First Flame (1927)  

15. Soldier Man (1926)  

16. Fiddlesticks (1926)  
17. Tramp, Tramp, Tramp (1926/I) (story) (uncredited)  

18. Saturday Afternoon (1926)  

19. Love and Kisses (1925)  
20. Cold Turkey (1925)  

21. Lucky Stars (1925)  

22. The Iron Nag (1925)  
23. Cupid's Boots (1925)  

24. Super-Hooper-Dyne Lizzies (1925)  

25. Breaking the Ice (1925) (scenario)  
26. The Marriage Circus (1925)  

27. Plain Clothes (1925)  

28. Boobs in the Wood (1925) (uncredited)  
29. Wild Goose Chaser (1925)  

30. All Night Long (1924) (story)  

31. Every Man for Himself (1924) (uncredited)  
32. Riders of the Purple Cows (1924) (uncredited)  

33. The Reel Virginian (1924) (uncredited)  
34. Little Robinson Corkscrew (1924) (uncredited)  

35. High Society (1924) (uncredited)  

36. Jubilo, Jr. (1924) (scenario)  
37. Fultah Fisher's Boarding House (1922) (scenario)  

Producer - filmography  

1. Pocketful of Miracles (1961) (producer)  
2. A Hole in the Head (1959) (producer)  

3. The Unchained Goddess (1958) (TV) (producer)  

4. The Strange Case of the Cosmic Rays (1957) (TV) 
(producer)  

5. Hemo the Magnificent (1957) (TV) (producer)  

6. Our Mr. Sun (1956) (TV) (producer)  
7. Here Comes the Groom (1951) (producer)  

8. Riding High (1950) (producer)  

9. State of the Union (1948) (producer)  

10. It's a Wonderful Life (1946) (producer)  

11. Know Your Enemy: Japan (1945) (producer)  

12. War Comes to America (1945) (producer)  
13. Two Down and One to Go (1945) (producer)  

14. San Pietro (1945) (co-supervising producer) (uncredited)  

15. Arsenic and Old Lace (1944) (producer)  
16. Attack! Battle of New Britain (1944) (producer)  

17. The Negro Soldier (1944) (producer) (as Col. Frank Capra)  

18. The Battle of Britain (1943) (producer) (uncredited)  
19. Divide and Conquer (1943) (producer) (uncredited)  

20. The Nazis Strike (1943) (producer)  

21. The Battle of Russia (1943) (producer)  
22. Prelude to War (1943) (producer) (uncredited)  

23. Meet John Doe (1941) (producer)  

24. Mr. Smith Goes to Washington (1939) (producer)  
25. You Can't Take It with You (1938) (producer) (uncredited)  

26. Lost Horizon (1937) (producer)  

27. Mr. Deeds Goes to Town (1936) (producer)  

28. It Happened One Night (1934) (producer)  

29. That Certain Thing (1928) (producer)  

Editor - filmography  
1. Our Wonderful Schools (1915) (uncredited) 

 

During the war Frank Capra made films for the United States War department. He has been gone 

from film making for five years, so he was anxious to return to Hollywood. 

 

http://www.imdb.com/title/tt0019884/
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0:01:15 First shot that we see is an establishing shot. You are transported to the town of Bedford 

Falls, for the next two hours. A town described in such detail you will accept it as a real town; 

however everything you see is a set. 

 

Voices you hear are the voices of the people who are important in Georgeôs life, wife, children, 

and friends, praying for him. George is in a state of suicidal despair and his friends are trying to 

save him, which the ultimately succeed in doing. The entire film is established in the opening 

minutes. 

 

Capra choose not to show the heavenly bodies as floating angels on 

cotton clouds, as was a popular at this time. Not the case here we 

simply have twinkling stars, set against a black screen. Here the 

omnipresent voice calls up Georgeôs past. It is not a personal 

flashback of Georgeôs. 

 

Chapter 2 (0:03:57) First Flashback of Georgeôs Childhood 

Bobby Anderson plays George as a child, which place the date at 

1919 as George would be twelve years old. Every single event that 

happens in these scenes is attached to something else that will happen 

later in Georgeôs life. The narrative is perfectly balanced.  

 

Two things cover the passage of time: 

1. Narration of the heavenly voices, 

2. And the cinematic editing device of a wipe. 

 

Chapter 3 (0:05:12) Mr. Gower, ñI wish I had a Million Dollarsò 

Foreshadowing of his love for Mary which keeps him in Bedford Falls, the town he wants to get 

away from. 

 

H.B. Warner plays the drunken druggist. Capraôs selection of this stock Hollywood character 

was highly unusual, as Warner played Christ in the Cecil B. DeMille film (1927) King of Kings. 

He had been offered only distinguishing characters, since playing Christ. He had been offered 

only distinguishing characters, since playing Christ. Warner told reporters, ñC.B. will die when 

he sees me playing a bum in Capraôs new picture. But I am delighted.ò He plays the role to hilt 

and was terribly effective. 

 

Capra learned how to make films in the silent era. Watch how skillfully he tells us information 

without the use of dialogue, the reading of the telegram.  

 
Biography for HB Warner 

Date of birth 26 October 1875, London, England, UK 
Date of death 21 December 1958, Woodland Hills, California 

Birth name Harry Byron Warner, Height 6' 0½"  

 
Trade mark  

¶ Ever since being cast as Jesus in King of Kings, The (1927), he was typecast into playing only dignified characters and he found it a 
most refreshing change when he was cast by Frank Capra as Mr. Gower in It's a Wonderful Life (1946) who is a drunken bum in the 

Pottersville sequence. 

Trivia  
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¶ Grandfather of actor Ed Garner 

 
Biography from Leonard Maltin's Movie Encyclopedia: Born into a distinguished theatrical family, Warner briefly considered a career in 

medicine but eventually followed in his father's footsteps, touring England and America in some of the period's finest stage dramas. He made his 

film debut in 1914 and played leads throughout the silent era, most notably as Jesus Christ in Cecil B. DeMille's The King of Kings (1927). He 
also starred in Sorrell and Son (1927) and repeated the role in a 1934 remake. Tall and slender, with a cultured voice, he adapted easily to talkies. 

Well into middle age, Warner accepted character roles in Five Star Final (1931), Tom Brown of Culver (1932), A Tale of Two Cities (1935), Mr. 

Deeds Goes to Town (1936), Lost Horizon (1937, as the gentle Chang, a role for which he was Oscar nominated), You Can't Take It With You 
(1938), Mr. Smith Goes to Washington, The Rains Came (both 1939), All That Money Can Buy/The Devil and Daniel Webster, The Corsican 

Brothers, Topper Returns (all 1941), Hitler's Children (1943), It's a Wonderful Life (1946, as the drunken pharmacist), Sunset Blvd (1950, 

playing himself, as one of the "waxworks," along with former leading lady Anna Q. Nilsson), Here Comes the Groom (1951), and The Ten 
Commandments (1956, as Amminadab), among others. He also played Colonel Nielsen in several of Paramount's Bulldog Drummond films of 

the late 1930s. Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 

 
Actor - filmography  

1. Darby's Rangers (1958) (uncredited) Bit Part  

2. The Ten Commandments (1956) Amminadab  
3. Journey Into Light (1951) Wiz, the Wino  

4. Here Comes the Groom (1951) Uncle Elihu  

5. Savage Drums (1951) Maou, senior counsellor  
6. The First Legion (1951) Fr. Jose Sierra 

7. The Judge Steps Out (1949) Chief Justice Hayes  

8. Hellfire (1949) Brother Joseph  
9. El Paso (1949) Judge Fletcher  

10. The Prince of Thieves (1948) Gilbert Head  

11. High Wall (1947) Mr. Slocum  
12. Driftwood (1947) Rev. J. Hollingsworth  

13. It's a Wonderful Life (1946) Mr. Gower (the druggist)  

14. Gentleman Joe Palooka (1946) Sen. McCarden  
15. Strange Impersonation (1946) Dr. Mansfield  

16. Captain Tugboat Annie (1945) Judge Abbott  

17. Rogues' Gallery (1944) Professor Reynolds  
18. Faces in the Fog (1944) Defense Attorney Rankins  

19. Enemy of Women (1944) Colonel Eberhart Brandt  

20. Action in Arabia (1944) Abdul al-Rashid  
21. Women in Bondage (1943) Pastor Renz  

22. Hitler's Children (1943) The Bishop  

23. Boss of Big Town (1942) Jeffrey Moore  

24. A Yank in Libya (1942) Herbert Forbes  

25. Crossroads (1942) Prosecuting Attorney  
26. The Corsican Brothers (1941) Dr. Enrico Paoli  

27. The Devil and Daniel Webster (1941) Justice Hawthorne  

28. South of Tahiti (1941) High Chief  
29. Ellery Queen and the Perfect Crime (1941) Ray Jardin  

30. City of Missing Girls (1941) Capt. McVeigh  

31. Topper Returns (1941) Henry Carrington/Walter Harberg  
32. New Moon (1940) Father Michel  

33. The Man from Dakota (1940) (scenes deleted)  

34. Mr. Smith Goes to Washington (1939) Sen. Agnew (Senate 
Majority Leader)  

35. The Rains Came (1939) Sir Man Singhj Bahadur Maharajah  

36. Nurse Edith Cavell (1939) Mr. Gibson  
37. Bulldog Drummond's Bride (1939) Col. J.A. Nielson  

38. The Gracie Allen Murder Case (1939) Richard Lawrence  

39. Bulldog Drummond's Secret Police (1939) Col. Nielson  
40. Let Freedom Ring (1939) Rutledge  

41. Arrest Bulldog Drummond (1939) Col. J.A. Nielsen  

42. Bulldog Drummond in Africa (1938) Col. J.A. Nielsen  
43. You Can't Take It with You (1938) Ramsey  

44. Army Girl (1938) Col. Armstrong  

45. The Toy Wife (1938) Victor Brigard  
46. Kidnapped (1938) Rankeiller  

47. The Adventures of Marco Polo (1938) Chen Tsu  

48. The Girl of the Golden West (1938) Father Sienna  
49. Our Fighting Navy (1937) British Consul Brent  

50. Victoria the Great (1937) Lord Melbourne  

51. Lost Horizon (1937) Chang  
52. Along Came Love (1936) Dr. Martin  

53. Blackmailer (1936) Michael Rankin  

54. Mr. Deeds Goes to Town (1936) Judge May  

55. Moonlight Murder (1936) Godfrey Chiltern  

56. The Garden Murder Case (1936) Maj. Fenwicke-Ralston  
57. Rose of the Rancho (1936) Don Pasqual Castro  

58. A Tale of Two Cities (1935) Gabelle  

59. Born to Gamble (1935) Carter Mathews  
60. Night Alarm (1934) Henry B. Smith  

61. Behold My Wife (1934) Hubert Carter  

62. In Old Santa Fe (1934) Charlie Miller  
63. Grand Canary (1934) Dr. Ismay  

64. Sorrell and Son (1934) Captain Stephen Sorrell  

65. Viva Villa! (1934) (scenes deleted) Man  
66. Christopher Bean (1933) Maxwell Davenport  

67. Jennie Gerhardt (1933) William Gerhardt  

68. Supernatural (1933) Dr. Carl Houston  
69. Justice Takes a Holiday (1933) John Logan  

70. The Son-Daughter (1932) Sin Kai  

71. The Phantom of Crestwood (1932) Priam Andes (Harbor 
National Bank)  

72. The Crusader (1932) Phillip Brandon  

73. Tom Brown of Culver (1932) Dr. Brown  
74. Unholy Love (1932) Dr. Gregory  

75. Cross Examination (1932) Gerald Waring  

76. A Woman Commands (1932) Col. Stradimirovitsch  

77. The Menace (1932) Inspector Tracy  

78. Charlie Chan's Chance (1932) Inspector Fife  
79. Expensive Women (1931) Melville Raymond  

80. Five Star Final (1931) Michael Townsend  

81. The Reckless Hour (1931) Walter Nichols  
82. A Woman of Experience (1931) Major Hugh Schmidt  

83. Princess and the Plumber (1930) Prince Conrad of Daritzia  

84. Liliom (1930) Chief Magistrate  
85. On Your Back (1930) Raymond Pryor  

86. Wild Company (1930) Henry Grayson  

87. The Second Floor Mystery (1930) Inspector Bray  
88. The Furies (1930) Oliver Bedlow  

89. The Green Goddess (1930) Maj. Crespin 

90. Wedding Rings (1929) Lewis Dike  
91. Tiger Rose (1929) Dr. Cusick  

92. The Show of Shows (1929) Guillotine Execution sequence  

93. The Argyle Case (1929) Hurley  
94. The Gamblers (1929) James Darwin  

95. The Trial of Mary Dugan (1929) District Attorney Galway  

96. The Divine Lady (1929) Sir William Hamilton  
97. Stark Mad (1929) Prof. Dangerfield  

98. The Doctor's Secret (1929) Richard Garson  

99. Conquest (1928) James Farnham  
100. The Naughty Duchess (1928) Duke de St. Maclou  

101. Romance of a Rogue (1928) Bruce Lowry  

102. Man-Made Woman (1928) Jules Moret  
103. French Dressing (1927) Phillip Grey  

104. Sorrell and Son (1927) Stephen Sorrell  

105. The King of Kings (1927) Jesus  
106. Silence (1926/I) Jim Warren  

107. Whispering Smith (1926) 'Whispering Smith'  

http://www.imdb.com/title/tt0031124/
http://www.imdb.com/title/tt0031565/
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108. Is Love Everything? (1924) Jordan Southwick  

109. Zaza (1923) Bernard Dufresne  

110. When We Were 21 (1921) Richard Carewe  
111. Uncharted Channels (1920) Timothy Webb Jr  

112. Dice of Destiny (1920) Jimmy Doyle  

113. Felix O'Day (1920) Felix O'Day  
114. One Hour Before Dawn (1920) George Clayton  

115. The White Dove (1920) Sylvester Lanyon  

116. Haunting Shadows (1920) John Glenarm 
117. A Fugitive from Matrimony (1919) Stephen Van Courtlandt  

118. The Gray Wolf's Ghost (1919) Doctor West/Harry West  

119. For a Woman's Honor (1919) Captain Clyde Mannering  
120. The Pagan God (1919) Bruce Winthrop  

121. The Man Who Turned White (1919) Captain Rand/aka Ali 

Zaman  

122. The Seven Deadly Sins (1917)  

123. Danger Trail (1917) John Howland  

124. God's Man (1917) Arnold L'Hommedieu  
125. The Seventh Sin (1917) Feodor/The Grand Duke  

126. Wrath (1917) Feodor/The Grand Duke  

127. The Vagabond Prince (1916) Prince Tonio  
128. Shell 43 (1916) William Berner  

129. The Market of Vain Desire (1916) (as Henry B. Warner) 

John Armstrong  
130. The Beggar of Cawnpore (1916) Dr. Robert Lowndes  

131. A Wife's Sacrifice (1916) Undetermined Role  

132. The Raiders (1916/I) (as Henry B. Warner) Scott Wells  
133. Your Ghost and Mine (1914)  

134. The Ghost Breaker (1914) Warren Jarvis  

135. The Lost Paradise (1914) Reuben Warren 

 

Continuity: Olô Man Gowerôs cigar disappears when he sends young George to deliver a 

prescription. 

 

Chapter 4 (0:08:20) Mr. Gowerôs Poison 

Very few viewers are aware of two lines in the film of 

ñsecret dialogò - spoken quietly through a door. (They 

can be heard when amplifying the volume, and are 

also explicitly depicted in the closed-captioning.) The 

lines occur at the end of the scene set in Bailey's 

private office with Bailey and his son George, and 

Potter and his goon present. After George raves to 

Potter that ñyou canôt say that about my fatherò, he is 

ushered out of the room by his father, then George is 

shown standing outside the office door. At that 

moment, George overhears the following two lines of 

dialog through the glass pane of the door behind him: 

POTTER: Whatôs the answer? BAILEY: Potter, you just humiliated me in front of my son. 

 

These scenes appear to be about Georgeôs childhood, but actually they are about Georgeôs future. 

Note how gracefully we have learned so much about George. 

1. Mary loves him and will marry him 

2. Violet will be her rival 

3. George will fight Potter over the building and loan, just as his father did. 

4. Uncle Billy always forgets the bank examiner. 

5. George has friends and is constantly surrounded by them. 

6. George had dreams and plans 

7. George never hesitates to jump to the rescue of someone, his brother, old man Gower, 

and his father. 

8. His future will be troubled and his friends will pray for him. 

 

In fact we have learned everything we need to learn. Yet, youôve had no sense that is expository; 

youôve been caught up in a story and moved forward. The script has a strong forward movement 

to it, and is a fine example of excellent screenwriting. 

 

http://www.imdb.com/title/tt0012835/
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This film is considered to be a comedy, however as this scene ends with them crying 

passionately, with their own anguish, the elements of a great drama creep in. I believe this is why 

so many people enjoy this film and want to see it over and over, is this fact besides being a 

comedy it is also a wonderful drama. 

 

Budget $3,180,000 (estimated) 

 

Chapter 5 (0:11:38) Introducing George Bailey/Jimmy Stewart 

Except for the mistakes of a film company lawyer, Itôs a Wonderful Life might not have become 

the most popular movie of the holiday season. The reason the Frank Capra movie turns up on so 

many television screens this time of year is that the stations pay no royalty. The copyright for Itôs 

a Wonderful Life lapsed in 1973 because the owner, NTA, failed to apply for a renewal. 

 

Here is Americaôs first good look at Jimmy Stewart in his first film after his World War II 

service. Capra uses a device that was unusual for the time, to freeze frame him and allow you a 

moment to look him over. 

 

Capra had never considered anyone else to play this role 

except Jimmy Stewart. Stewart was one of the first 

Hollywood actors to enlist in the armed services. He was 

already an experienced flyer and after instructing cadets until 

November 1943, he was sent overseas as a pilot with the 8
th
 

Air force Bomber Squadron. He flew 25 combat missions 

over enemy territory. Came back to America as a decorated 

colonel, he represents a real life hero and a superb actor. 

 
Biography for Jimmy Stewart (George Bailey) 

Date of birth 20 May 1908, Indiana, Pennsylvania 
Date of death 2 July 1997, Los Angeles, California, USA. (Pulmonary blood clot) 

Birth name James Maitland Stewart  

Nickname Jimmy Stewart Height 6' 3½"  
 

Mini biography His "aw shucks" demeanor has served him well as the good guy, the shy guy or the nice guy in films like Harvey (1950) and You 

Can't Take It with You (1938). Alfred Hitchcock turned him into a dramatic leading man in films like Rear Window (1954) and Vertigo (1958). 
Stewart also starred in his share of westerns, including The Man Who Shot Liberty Valance (1962), The Naked Spur (1953) and The Man from 

Laramie (1955). 

 
Spouse  

Gloria Stewart (9 August 1949 - 16 February 1994) (her death) 4 children (2 adopted from her previous marriage) 

Trade mark  

¶ Soft-spoken, extremely polite and shy manner, with a very recognizable drawl in his voice. 
Trivia  

¶ Ranked #10 in Empire (UK) magazine's "The Top 100 Movie Stars of All Time" list. [October 1997] 

¶ He was the first movie star to enter the service for World War II, joining a year before Pearl Harbor was bombed. He was initially 
refused entry into the Air Force because he weighed 5 pounds less than the required 148 pounds, but he talked the recruitment officer 

into ignoring the test. He eventually became a Colonel, and earned the Air Medal, the Distinguished Flying Cross, the Croix de Guerre 
and 7 battle stars. In 1959, he served in the Air Force Reserve, before retiring as a brigadier general. 

¶ The James Stewart Museum was dedicated in Indiana, PA on 20 May 1995 

¶ American Film Institute Life Achievement Award [1980] 

¶ Attended Princeton University. Graduated in 1932. 

¶ When Stewart won the Best Actor Oscar in 1940, he sent it to his father in Indiana, Pennsylvania, who set it in his hardware shop. The 

trophy remained there for 25 years. 

¶ The word "Philadelphia" on the Oscar that Jimmy received in 1941 for The Philadelphia Story (1940) is misspelled. Ironically, the 

Oscar was kept in the window of Jimmy's father's hardware store located on Philadelphia Street in Indiana, Pennsylvania. 
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¶ Interred at Forest Lawn, Glendale, California, USA, in the Wee Kirk O' the Heathers Churchyard, on the left side, up the huge slope, 

to the left of the Taylor Monument, space 2, lot 8. 

¶ James was named Best Classic Actor of the 20th Century in an Entertainment Weekly on-line poll. [September 1999] 

¶ Besides Ronald Reagan, who served as Commander-In-Chief as the President of the United States, Stewart has the highest military 
ranking of any actor in history. 

¶ Never took an acting lesson, and felt that people could learn more when actually working rather than studying the craft. 

¶ Was good friends with Henry Fonda. 

¶ His adopted son, Ronald Stewart, died while serving in the Vietnam War. 

¶ When he left to serve in WWII, his father gave him a letter which he kept in his pocket every day until the war ended. 

¶ Played the Accordian. 

¶ Achieved the highest rank in Boy Scouting, Eagle Scout, while in his youth in Indiana, Pennsylvania. 

¶ Appeared on "Password" (1961) in 1964 with his wife Gloria and their twin daughters. 

¶ He had four children: Kelly and Judy (twin daughters) and his wife's sons from a previous marriage, Ronald and Michael, whom he 

adopted as his own. 

¶ Was a regular on the "Dean Martin Celebrity Roasts." He was even a guest of honor in 1978. 

¶ Introduced the Cole Porter standard "Easy to Love" in 1936's Born to Dance (1936). His undubbed, reedy tenor voice was actually not 
so bad. He would later say of the experience, "the song had become such a big hit that they felt even my singing couldn't ruin it." He 

would later sing a few bars of "Over the Rainbow" as part of his Oscar-winning performance in "The Philadelphia Story." 

¶ Kennedy Center Honoree, 1983. 

¶ Starred in the NBC Radio series "The Six Shooter" (1953-54). 

¶ Many of his works were donated to Brigham Young University in 1983, including his personal copy of It's a Wonderful Life (1946). 

¶ He was Alfred Hitchcock's original choice to play the lead in North by Northwest (1959). 

¶ Hit #133 on the Billboard Singles Charts in 1965 with "The Legend of Shenandoah" (Decca 31795), a narration backed up with the 

Charles "Bud" Dant Orchestra 

¶ Is of Northern Irish heritage from County Antrim. 

¶ Inducted into the Hall of Great Western Performers of the National Cowboy and Western Heritage Museum in 1972. 

¶ When Stewart served as an officer and a pilot in the Army Air Corps in WWII, one of the sergeants in his unit was Walter Matthau. 

¶ He once said the the public was his biggest critic, and if they didn't like his performance, neither did he. 

¶ His two natural children, twin daughters Judy and Kelly, were born May 7, 1951. His wife, Gloria Hatrick McLean, a former model 

from Larchmount, New York, also brought two sons to the marriage: Ronald and Michael (aged 5 and 2 at the time of the wedding in 
1949), whom he adopted. Ronald later died on active service, as a Marine officer on June 8, 1969 in Vietnam. 

¶ When he died in 1997, over 3,000 people (mostly Hollywood celebrities) went to his funeral to pay respects. 

¶ President Harry Truman was an admirer of Stewart's work, and even commented that if he'd had a son, he'd have wanted him to be 

"just like Jimmy Stewart." 

¶ Despite having been a decorated war hero in WWII, he declined to talk about this, in part because of the traumatic experiences he had 

in killing others and watching friends die. The roles he chose after returning from the war were generally darker, some say because he 

was hardened by combat. 

¶ A true "regular guy," he genuinely disliked the glamour often basked in by Hollywood stars, avoiding expensive clothes and fancy 

cars. 

¶ He was voted the 3rd Greatest Movie Star of all time by Entertainment Weekly. 

¶ He remained faithful to his wife Gloria throughout their marriage. While this may seem ordinary, it was rare in Hollywood for male 
stars to stay devoted to their wives, with many of his colleagues, such as Gary Cooper, John Wayne, and Henry Fonda, having had a 

series of infidelities. 

¶ His mother's maiden name is McGowen. 

 

Biography from Leonard Maltin's Movie Encyclopedia: One of America's most beloved actors, Stewart today is less movie star than cultural icon, 
a gracefully aged embodiment of values and traditions our nation holds dear, as we are continually reminded by endless broadcasts of his best-

remembered film, It's a Wonderful Life The tall, gangly, soft-spoken youth who endeared himself to moviegoers by virtue of his appealing 

diffidence, boyish earnestness, and innate kindness is the Stewart most film lovers cherish, although he certainly proved that he was much more, 
especially in his films of the 1950s and 1960s. 

 

In his youth Stewart aspired to be an architect, and he applied himself to that goal during his stay at Princeton, but in 1932 fellow classmate 
Joshua Logan convinced him to join the newly formed University Players group in Massachusetts, where he first met Henry Fonda (who was to 

become a lifelong friend) and Margaret Sullavan, among others. Stewart was already a Broadway veteran when Hollywood beckoned in 1935. He 

made his MGM debut in a short subject, Important News and then appeared in his first feature film, The Murder Man later that year (as a reporter 

named Shorty). Contracted to MGM, he was assigned supporting roles in Wife vs. Secretary, Small Town Girl, The Gorgeous Hussy, Rose Marie 

and After the Thin Man (all 1936, memorably if unconvincingly cast in the last-named as a maniacal killer!). On loan to Universal, he played the 
male lead in a glossy soap opera, Next Time We Love (also 1936), opposite old friend Margaret Sullavan, who'd specifically requested him. 

Back at his home studio, Stewart finally got a lead in Speed an entertaining but unimportant B, and Born to Dance (both 1936), in which he 

romanced Eleanor Powell and even warbled (tentatively) Cole Porter's "Easy to Love." From then on, his rise to stardom was steady if not 
meteoric, helped along by well-received stints in Seventh Heaven (20th CenturyFox's tepid remake of a silent classic), The Last Gangster, Navy 

Blue and Gold (all 1937), Of Human Hearts, Vivacious Lady (on loan to RKO, opposite Ginger Rogers), The Shopworn Angel (again opposite 

Sullavan), and You Can't Take It With You (all 1938), that year's Academy Award winner for Best Picture. In the last-named film, third-billed 
behind Jean Arthur and Lionel Barrymore, Stewart began his fruitful association with director Frank Capra, who saw in Stewart's shy, 

stammering, sincere screen character the ideal incarnation of his American Everyman. 

 
Capra played on that persona by casting Stewart as the idealistic young senator in Mr. Smith Goes to Washington (1939), a box-office 

http://www.imdb.com/title/tt0028269/
http://www.imdb.com/title/tt0030993/
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blockbuster that earned the actor his first Academy Award nomination. He followed it up that same year with a well-remembered turn as the 

seemingly gun-shy sheriff in Destry Rides Again (opposite Marlene Dietrich), then the first-rate soaper Made for Each Other (opposite Carole 

Lombard), the screwball comedy-mystery It's a Wonderful World (opposite Claudette Colbert), and two more collaborations with Margaret 
Sullavan (1940's The Shop Around the Corner a charming, gentle romance directed by Ernst Lubitsch, and 1940's The Mortal Storm a Frank 

Borzage directed drama of Nazi Germany) before winning an Oscar for his surprising portrayal of a fast-talking reporter who falls for Katharine 

Hepburn in The Philadelphia Story (also 1940). 
 

Stewart's next new films-1941's Come Live With Me, Pot o' Gold and Ziegfeld Girl-weren't nearly as impressive as their immediate predecessors, 

and it's interesting to speculate what might have happened to his career if World War 2 hadn't intervened. Stewart enlisted in the Army Air Corps 
as a private and worked his way up to colonel, flying in many missions over enemy territory and winning both the Air Medal and the 

Distinguished Flying Cross. (Stewart remained in the Air Force Reserves after the war, and had attained the rank of brigadier general by the time 

he retired in 1968.) 
 

He returned to Hollywood in 1946, teaming up once again with Frank Capra for It's a Wonderful Life As George Bailey, the small-town dreamer 

who reaches rock bottom-the literal depths of despair-before learning how many lives he's touched, Stewart delivered what may be his best 
performance, and picked up another Oscar nomination. No longer the gawky, stammering youth, he tried a wide variety of roles over the next 

several decades, adapting himself to the more naturalistic screen style of the post-WW2 era. He played a crusading reporter in Call Northside 777 

an intellectual detective (of sorts) in Rope (both 1948, the latter a fascinating if ultimately unsuccessful thriller directed by Alfred Hitchcock, who 
generally used Stewart's talents wisely), a disabled ballplayer in The Stratton Story (1949), and an ex-Cavalry officer in Broken Arrow (1950). 

 

Stewart adopted a lighter, breezier tone for his portrayal of kindly, eccentric Elwood 
P. Dowd, a man befriended (so he says) by a six-foot-tall white rabbit in Harvey 

(1950). He'd had plenty of practice in the role, having played it for a brief time on 
Broadway; he snagged another, much deserved Academy Award nomination for his 

delightful performance. But then it was on to sterner stuff. The 1950s saw Stewart in 

several extremely tough Westerns, occasionally showing harshness hitherto 
unsuspected by his fans. Winchester '73 and the aforementioned Broken Arrow (both 

1950) kicked off the cycle, which really went into high gear when Stewart negotiated 

an unprecedented contract with Universal that would entitle him to a cut of his films' 
profits. His most frequent collaborator behind the camera was director Anthony 

Mann, with whom he did Bend of the River (1952), Thunder Bay (1953), The Naked 

Spur (also 1953, but made for MGM; probably the best of the bunch), The Far 
Country (1955), and The Man From Laramie (also 1955, for Columbia). 

 

Stewart didn't confine his efforts to Westerns in this decade. He had a memorable role as a mercy-killing doctor who hides with a circus in Cecil 
B. DeMille's The Greatest Show on Earth (1952, his face always hidden beneath clown makeup), and worked for Hitchcock in three of the 

director's best 1950s films: Rear Window (1954, playing a wheelchair- bound voyeur who spots a murder through the window of an adjoining 

building), The Man Who Knew Too Much (1956, as the husband of Doris Day in this updated remake of Hitch's 1934 thriller), and, perhaps best 

of all, Vertigo (1958, giving an edgy performance as a fearful detective obsessed by two Kim Novaks). He also played the famous swing-era 

bandleader in The Glenn Miller Story (1954), and finished out the decade with a masterful turn as a cagey country lawyer for the defense in a 

sensational trial in Anatomy of a Murder (1959), a characterization for which he was again Oscar-nominated. 
 

Stewart made the best of his starring roles in two John Ford Westerns, Two Rode Together (1961, as a cynical lawman) and The Man Who Shot 

Liberty Valance (1962, as a tenderfoot lawyer aided by gunman John Wayne), but increasingly, as the 1960s progressed, he fell back on his well-
established persona to carry him through uninspired, undistinguished films such as Mr. Hobbs Takes a Vacation (1962), Take Her, She's Mine 

(1963), Cheyenne Autumn (1964, one of Ford's more uneven films, an overlong, episodic drama with Stewart superfluous as Wyatt Earp), 

Shenandoah (1965), The Rare Breed (1966), Firecreek (1968), Bandolero! (1968), and, in the 1970s, The Cheyenne Social Club (1970), Fools' 
Parade (1971), Airport '77 (1977), The Big Sleep and The Magic of Lassie (both 1978). Two meritorious exceptions: Flight of the Phoenix 

(1966), which starred him as a pilot struggling to save his passengers after a crash in the Arabian desert, and The Shootist (1976), which gave him 

a small but juicy supporting role as the doctor who tells aging gunfighter John Wayne that he's terminally ill. 
 

Active in radio (with a fine 1950s series, "The Six Shooter," to his credit), Stewart was a longtime TV holdout, though he did appear in a 1962 

episode of the "Alcoa Premiere" anthology series, "Flashing Spikes," directed by John Ford. His attempts to find a suitable starring TV series in 
the 1970s were ill-fated however; neither "The Jimmy Stewart Show" (1971-72) nor "Hawkins (on Murder)" (1973-74) lasted very long. In 1983 

he costarred with Bette Davis in a mediocre made-for-cable movie, Right of Way Since then he has appeared in several Hollywood-themed 

documentaries, done considerable voiceover work (including a delightful turn as Wylie Burp, an aged sheriff, in the 1991 animated film An 

American Tail: Fievel Goes West become a favorite talk-show guest on TV, and authored a bestselling collection of poems. 

 

OTHER FILMS INCLUDE: 1939: Ice Follies of 1939 1940: No Time for Comedy 1947:Magic Town 1948: On Our Merry Way (one segment, 
with Henry Fonda), You Gotta Stay Happy 1950:The Jackpot 1952:Carbine Williams 1955:Strategic Air Command 1957:Night Passage 1958: 

Bell, Book and Candle 1959: The FBI Story 1960: The Mountain Road 1962: How the West Was Won 1965: Dear Brigitte 1974: That's 

Entertainment! (As a host). Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 
 

Actor - filmography  

1. An American Tail: Fievel Goes West (1991) (voice) Wylie Burp 
2. "North and South II" (1986) (mini) TV Series Miles Colbert  

3. Right of Way (1983) (TV) Teddy Dwyer  

4. Afurika monogatari (1981) Old man  
5. Mr. Krueger's Christmas (1980) (TV) Mr. Krueger 

6. The Magic of Lassie (1978) Clovis Mitchell  

7. The Big Sleep (1978) General Sternwood  
8. Airport '77 (1977) Philip Stevens  

9. The Shootist (1976) Dr. E.W. Hostetler  

10. "Hawkins" (1973) TV Series Billy Jim Hawkins  
11. Hawkins on Murder (1973) (TV) Billy Jim Hawkins  
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12. Harvey (1972) (TV) Elwood P. Dowd  

13. "The Jimmy Stewart Show" (1971) TV Series Prof. James K. 

Howard (1971-1972)  
14. Fools' Parade (1971) Mattie Appleyard  

15. The Cheyenne Social Club (1970) John O'Hanlan 

16. Bandolero! (1968) Mace Bishop  
17. Firecreek (1968) Johnny Cobb  

18. The Rare Breed (1966) Sam Burnett  

19. The Flight of the Phoenix (1965) Capt. Frank Towns  
20. Shenandoah (1965) Charlie Anderson  

21. Dear Brigitte (1965) Prof. Robert Leaf  

22. Cheyenne Autumn (1964) Wyatt Earp  
23. Take Her, She's Mine (1963) Frank Michaelson/Narrator  

24. Flashing Spikes (1962) (TV) Slim Conway  

25. How the West Was Won (1962) Linus Rawlings ("The Rivers")  
26. Mr. Hobbs Takes a Vacation (1962) Roger Hobbs  

27. The Man Who Shot Liberty Valance (1962) Ransom Stoddard  

28. X-15 (1961) (voice) Narrator  
29. Two Rode Together (1961) Marshal Guthrie McCabe  

30. The Mountain Road (1960) Maj. Baldwin 

31. The FBI Story (1959) Chip Hardesty  
32. Anatomy of a Murder (1959) Paul Biegler  

33. Bell Book and Candle (1958) Shepherd 'Shep' Henderson  
34. Vertigo (1958) Det. John 'Scottie' Ferguson  

35. The Heart of Show Business (1957) Narrator  

36. Night Passage (1957) Grant McLaine  
37. The Spirit of St. Louis (1957) Charles Augustus 'Slim' Lindbergh  

38. The Man Who Knew Too Much (1956) Dr. Ben McKenna  

39. The Man from Laramie (1955) Will Lockhart  
40. Strategic Air Command (1955) Lt. Col. Robert 'Dutch' Holland  

41. Tomorrow's Drivers (1954) The Story Teller  

42. The Far Country (1954) Jeff Webster  
43. Rear Window (1954) L. B. 'Jeff' Jeffries  

44. The Glenn Miller Story (1953) Glenn Miller  

45. Thunder Bay (1953) Steve Martin  
46. The Naked Spur (1953) Howard Kemp  

47. Carbine Williams (1952) David Marshall 'Marsh' Williams  

48. Bend of the River (1952) Glyn McLyntock, Wagon train guide  

49. The Greatest Show on Earth (1952) Buttons  

50. No Highway (1951) Theodore Honey  

51. The Jackpot (1950) Bill Lawrence  
52. Harvey (1950) Elwood P. Dowd  

53. Broken Arrow (1950) Tom Jeffords  

54. Winchester '73 (1950) Lin McAdam  
55. Malaya (1949) John Royer  

56. The Stratton Story (1949) Monty Stratton  

57. You Gotta Stay Happy (1948) Marvin Payne  

58. Rope (1948) Rupert Cadell  

59. On Our Merry Way (1948) Slim  
60. Call Northside 777 (1948) P.J. McNeal  

61. Magic Town (1947) Lawrence 'Rip' Smith  

62. It's a Wonderful Life (1946) George Bailey  
63. Ziegfeld Girl (1941) Gilbert 'Gil' Young  

64. Pot o' Gold (1941) James Hamilton 'Jimmy' Haskel  

65. Come Live with Me (1941) Bill Smith  
66. The Philadelphia Story (1940) Mike Connor  

67. No Time for Comedy (1940) Gaylord 'Gay' Esterbrook  

68. The Mortal Storm (1940) Martin Breitner  
69. The Shop Around the Corner (1940) Alfred Kralik 

70. Destry Rides Again (1939) Thomas Jefferson 'Tom' Destry Jr.  

71. Mr. Smith Goes to Washington (1939) Jefferson Smith  
72. It's a Wonderful World (1939) Guy Johnson  

73. Ice Follies of 1939 (1939) Larry Hall  

74. Made for Each Other (1939) John Horace 'Johnny' Mason  
75. You Can't Take It with You (1938) Tony Kirby  

76. The Shopworn Angel (1938) Pvt. William 'Texas' Pettigrew  

77. Vivacious Lady (1938) Prof. Peter Morgan Jr.  
78. Of Human Hearts (1938) Jason Wilkins  

79. Navy Blue and Gold (1937) John 'Truck' Cross (alias of John Cross 
Carter)  

80. The Last Gangster (1937) Paul North Sr.  

81. Seventh Heaven (1937) Chico  
82. After the Thin Man (1936) David Graham  

83. Born to Dance (1936) Ted Barker  

84. The Gorgeous Hussy (1936) Roderick 'Rowdy' Dow  
85. Speed (1936) Terry Martin  

86. Small Town Girl (1936) Elmer  

87. Important News (1936) (uncredited) Cornelius 'Corn' Stevens, 
Scoop's Nephew  

88. Wife vs. Secretary (1936) Dave  

89. Next Time We Love (1936) Christopher Tyler  
90. Rose-Marie (1936) John Flower  

91. The Murder Man (1935) Shorty, reporter  

92. Art Trouble (1934) (uncredited) Mr. Burton 

Miscellaneous Crew - filmography   

1. Vertigo (1958) (thanks) (1996 restoration)  

2. Grace Kelly: The American Princess (1991) (V) (thanks)  
3. Directed by John Ford (1971) (thanks)  

Director - filmography  

1. "General Electric Theater" (1953) TV Series (episode "The Trail to 
Christmas") 

 

Here we have one of many looks at the main street of Bedford Falls. It took two months at the 

RKO Encino Ranch constructing this town. All of what you see is a set, not a real town. This is 

one of the longest sets ever made for a movie. The main street is 300 yards long, a total of three 

complete city blocks. 

 

Gloria Graham, one of her first important roles in her life. Capra said, ñShe needs to be sultry, 

but not have a big town siren. She needs to have some small town goodness about her.: Stewart 

replied, ñYeah, yeah, sheôs a good girl, but willing to be bad.ò She is a unique leading lady, and 

won an Oscar for Best Supporting Actress in the film The Bad and the Beautiful. 

 
Biography for Gloria Graham (Violet) 
Date of birth 28 November 1923, Los Angeles, California 

Date of death 5 October 1981, New York, New York, USA. (Cancer with peritonitis) 

Birth name Gloria Hallward Height 5' 6"  
 

http://www.imdb.com/title/tt0065542/
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Mini biography Gloria Hallward, an acting pupil of her mother (stage actress and teacher Jean Grahame), acted professionally while still in high 

school. In 1944, Louis B. Mayer saw her on Broadway and gave her an MGM contract under the name Gloria Grahame. Her debut in the title role 

of Blonde Fever (1944) was auspicious, but her first public recognition came on loan-out in It's a Wonderful Life (1946). Though her talent and 
sex appeal were of star quality, she did not fit the star pattern at MGM, which sold her contract to RKO in 1947. Here the same problem 

resurfaced; her best film in these years was on loan out, In a Lonely Place (1950), and soon afterward she left RKO. The fifties, her best period, 

brought Gloria a supporting actress Oscar and type-cast her as shady, inimitably sultry ladies in 7 well-known film-noir; but marital and child-
custody troubles combined with a "difficult" reputation from the set of Oklahoma! (1955) to sideline her film career from 1956 onward. In 1960 

she resumed stage acting, combined with TV work and, from 1970, some mostly inferior films. Gloria was described as a serious, skillful actress; 

spontaneous, honest, and strong- willed; imaginative and curious; incredibly sexy but insecure about her looks (prompting plastic surgery on her 
famous lips); loving appreciative male company; "a bit loony." Her busiest period of British and American stage work ended abruptly in 1981 

when she collapsed from cancer symptoms during a rehearsal. 

 
Mini biography Gloria Hallward was born on November 28, 1923 in Los Angeles, California. She was the daughter of Michael Hallward, an 

architect, and Jean MacDougall who was stage actress Jean Grahame. Her mother later became her acting coach. Descended from royalty, from 

King Edward III through her father's side, she was bred for acting at an early age. By the time she was a teenager, she had little interest in school. 
She actually quit Hollywood High School just short of graduation to join a touring show called GOOD NIGHT LADIES. Later she appeared in a 

couple of Broadway plays when she was spotted by Louis B. Mayer in 1944. He was impressed enough to offer her a contract with MGM at $250 

a week. Her first role was that of Sally Murfin in BLONDE FEVER later that same year. But it was the role of Violet in IT'S A WONDERFUL 
LIFE in 1946 that set her apart from other actresses. Here she played the part of the temptress for Jimmy Stewart and it was while she was on 

loan out from MGM. Although Gloria was extremely talented and sexy, MGM felt she didn't fit their set star pattern, so they sold her contract to 

RKO. After her appearances in films such as IT HAPPENED IN BROOKLYN and SONG OF THE THIN MAN(both in 1947), she hit pay dirt 
with her role as Ginny Tremaine in CROSSFIRE with RKO. This was the film which would mark her for super stardom. She was nominated for 

an Academy Award but was beat out by Celeste Holm in GENTLEMAN'S AGREEMENT. After another stellar performance in THE 
GREATEST SHOW ON EARTH in 1952, she was nominated for yet another Oscar in THE BAD AND THE BEAUTIFUL. Here she played the 

role of Rosemary Bartlow, the wife of a novelist turned screen writer, opposite Dick 

Powell. This time she won. Her performance was absolutely outstanding. The film itself 
won four additional awards making it the year's most honored movie. That same year 

(1952) saw her star in MACAO and SUDDEN FEAR. Both movies were very well 

received. The fifties were a wonderful decade for Gloria as she appeared in other hits as 
well. She has SUDDEN FEAR (1953) and OKLAHOMA!(1955) to her credit as well. 

Then, as with many other performers, Gloria's career slowed. She mad ODDS 

AGAINST TOMORROW in 1959 and didn't make another until 1966 when she 
appeared in RIDE BEYOND VENGEANCE. Again another drought until THE TODD 

KILLINGS in 1971. But Gloria was not idle during this period. She went back to stage 

acting and did work in TV. She ultimately made it back to the silver screen with films 
not exactly well-received. Her last two films were MELVIN AND HOWARD in 1980 

and THE NESTING in 1981. Gloria Grahame, one of Hollywood's most serious and 

skilled actresses, contracted cancer and died in New York City on October 5, 1981 at 

the age of 57. She was, without a doubt, one of the finest actresses ever to grace the 

silver screen. She did, indeed, remind legions of fans of the girl next door. 

 
Trivia  

¶ Gloria was descended from royalty. Her father's family descended from King Edward III through John of Gaunt; her mother's, from 
the Scottish Kings of the Hebrides. 

¶ Gloria's grandfather Reginald Francis Hallward gave Oscar Wilde the idea for 'The Picture of Dorian Gray.' 

¶ Mother, Jean MacDougall, stage actress as Jean Grahame (Gloria's grandmother's maiden name) and later acting coach. Father, 
Michael Hallward, decorator, architect and author. 

¶ Gloria was not born in 1925 as usually stated, but in 1923. 

¶ Gloria's older sister: actress Joy Hallward. 

¶ Gloria's children: Timothy Ray, born 12 November 1948; Marianna Paulette Howard, born 1 October 1956; Anthony Ray Jr., born 30 
April 1963; James Ray, born 21 September 1965. 

¶ In real life, Gloria was nearsighted and often wore glasses. 

¶ Tone deaf, Gloria sang without dubbing in only one film, Oklahoma! (1955), where her songs were edited together from recordings 

made almost literally note by note. 

¶ Her unusual 1960 marriage to former stepson 'Tony Ray' made a great Hollywood scandal and led to a bitter child custody battle with 

former husbands. 

¶ Her film output totalled 39 feature films, 4 TV-movies and 2 miniseries. 

¶ Gloria spent her last days in the Liverpool (UK) home of her friend 'Peter Turner', then was flown back to New York by her children 
just hours before her death. 

¶ Unhappy with the tilt of her upper lip, she often stuffed cotton along her gumline to straighten it out. The effect was cosmetically less 
than flattering and made it difficult for her to speak. A leading man, after kissing her, ended up with a mouth full of cotton. 

¶ Buried at Oakwood Memorial Park, 22601 Lassen, Chatsworth, California. Pioneer Section Lot 242, Space 8. 
 

Biography from Leonard Maltin's Movie Encyclopedia: Sulky, seductive blond actress who was one of Hollywood's top temptresses: She played 

more shady women (and outright tramps) than any other female performer on-screen during the late 1940s and 1950s. Even when she portrayed 
good girls, Grahame often layered her characterizations with unsympathetic traits. A native Angeleno who went to Hollywood High and acted 

with the Pasadena Players, she snagged an MGM contract in 1943, appearing in Cry Havoc (1943), Blonde Fever (1944), and Without Love 

(1945), before getting her first high-profile "bad girl" part (on loan out) in Frank Capra's It's a Wonderful Life (1946, as Violet). Grahame went 

http://www.imdb.com/SearchBios?debut
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on to star or play support in Crossfire (1947), A Woman's Secret (1949), In a Lonely Place (1950, opposite Humphrey Bogart in a memorable 

film noir), before enjoying her best year, 1952: She won a Best Supporting Actress Oscar for playing a trollop in Vincente Minnelli's Hollywood 

melodrama The Bad and the Beautiful and also appeared to good advantage in Cecil B. DeMille's The Greatest Show on Earth, Macao and 
Sudden Fear 

 

For the next few years Grahame was almost ubiquitous, making a few turkeys along with many fine films. But by the end of the decade her career 
was virtually moribund, although she did make something of a comeback in the 1970s. Grahame was married four times, once to In a Lonely 

Place director Nicholas Ray, and later to his son (from a previous marriage) Anthony. 

 
OTHER FILMS INCLUDE: 1953:The Glass Wall, Man on a Tightrope (directed by Elia Kazan), The Big Heat (directed by Fritz Lang, with a 

memorable scene in which Lee Marvin throws scalding coffee in her face); 1954: Lang's Human Desire, Naked Alibi, The Good Die Young 

1955:Not as a Stranger, Oklahoma! (especially memorable as Ado Annie, the girl who "canôt say no"); 1957:Ride Out for Revenge 1959:Odds 
Against Tomorrow 1966:Ride Beyond Vengeance 1971:Blood and Lace, Chandler 1972:The Loners 1974:Mama's Dirty Girls 1976:Mansion of 

the Doomed 1979:Chilly Scenes of Winter, A Nightingale Sang in Berkeley Square Copyright © 1994 Leonard Maltin, used by arrangement with 

Signet, a division of Penguin Putnam, Inc. 

 

Chapter 6 (0:14:18) Georgeôs 

Family responsibilities 

Action in this scene is all 

around the dinner table. There 

are twenty-one cuts in five 

minutes of running time. The 

majority of those cuts take 

place in the first two minutes 

of the scene. The cutting 

provides for movement and a 

sense of activity. The entrances 

in the scene provide for comic 

relief, but also it allows the 

camera to move and follow the 

action and provide an excuse 

for a new placement of the 

camera.  

 

Notice the two compositions he establishes here for us. 

1. Composite One: profile of George and a full front of his father 

2. Composite Two: profile of his father and a full front of George. 

 

The camera moves to the individual with the emphasis on the dialogue as each of them has 

opposite views. Notice they are equal and appear as one, as later they become one. The cinematic 

representation suggests that both are right and both are important in their beliefs. 

 

The comic resolution moves us forward. 

 

Chapter 7 (0:18:59) Class of 1928 

The graduation of the class of 1928 and is George at twenty-one years old and this is a very 

popular scene with audiences. Notice George is surrounded again by his friends, notice that 

individuals step into the frame showing us a happy situation, with bubbling music in the 

background; this gives us the feeling that it is a crowded dance hall. 

 

http://www.imdb.com/title/tt0045205/
http://www.imdb.com/title/tt0042593/
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Principal is introduced so that later the joke played on him will be funny to the audience. If we 

didnôt know who he was, we wouldnôt find the joke funny. 

 

Here is our first look at the lovely Donna Reed. Our reaction can only be the same as George 

Baileyôs she is beautiful. Capra had considered Jean Arthur, but she was involved in a play. Then 

he considered Olivia DeHaviland and Martha Scott. Finally, he decided to look for a lesser-

known actress. Reed was borrowed from MGM studios and had a Life Magazine cover story that 

appeared on June 10, 1946 while the film was in production. 

 
Biography for Donna Reed 

Date of birth 27 January 1921, Denison, Iowa 

Date of death 14 January 1986, Beverly Hills, Los Angeles, California, (Pancreatic cancer) 
Birth name Donna Belle Mullenger  

 

Mini biography Donna Reed was born in the mid-western town of Denison, Iowa on January 27, 1921 with the birth name of Donna Belle 
Mullenger. The town was small, less than 3, 000 people located by the Boyer River. It, also, is the county seat of Crawford County. Donna grew 

up as a farm girl used to the everyday chores of any farm girl growing up in western Iowa. The thing that set her aside from others was the fact 
that Donna was very beautiful. That wasn't to say that others weren't as pretty, it's just that Donna's beauty stood out more than others, so much so 

that she won a beauty contest in Denison. Upon graduation from high school, Donna left for college in Los Angeles, California in the hopes of 

eventually entering movies. While at Los Angeles City College, 
Donna pursued her dream by participating in several college 

stage productions.  

 
In addition to the plays, she also won the title of Campus Queen. 

As a result of one of those stage plays, Donna was spotted by 

MGM and was signed to a contract. Donna's first film was a 
minor role with MGM in the 1941 production of THE GET-

AWAY. That one was followed, that same year, in BABES ON 

BROADWAY with Mickey Rooney and Judy Garland. Donna's 
small role was as a secretary. Afterwards, MGM began giving 

Donna better parts. Some of the movies in which her roles were 

more substantial were THE BUGLE SOUNDS (1941), THE 
COURTSHIP OF ANDY HARDY (1942), and THE MAN 

FROM DOWN UNDER (1943). In 1944, Donna received second 

billing as Carol Halliday in SEE HERE, PRIVATE 
HARGROVE. It's basically a comedy about a reporter who is 

drafted into the army and eventually meets up with Donna's 

character as a worker in the canteen. The following year, Donna 
starred in THE PICTURE OF DORIAN GRAY. It was her best 

role to date. It was a love story set in London in 1890. The critics 

had mixed reviews on the film, but did well at the box-office. 
Donna was now one of the leading ladies of Hollywood. In 1946, Donna starred as Mary Hatch in the delightful Christmas story, IT'S A 

WONDERFUL LIFE with Jimmy Stewart. This timeless story is a holiday staple to this day. The film also starred Lionel Barrymore and Thomas 

Mitchell. The next year Donna starred as Ann Daniels in BEYOND GLORY with Alan Ladd. The film did well at the box-office making money 
for Paramount who released the movie. Donna's next role was the strongest she had had yet in 1949's CHICAGO DEADLINE again with Alan 

Ladd. The film was one of the best mystery dramas for a long time. Another hit. As the Forties turned in to Fifties, Donna's roles were substantial 

and wholesome, the girl next door type. In 1953, Donna played a prostitute in the widely acclaimed FROM HERE TO ETERNITY. She was so 
outstanding in the role of Alma, that she was nominated and won the Academy Award for Best Supporting Actress beating out seasoned veterans 

such as Thelma Ritter and Marjorie Rambeau. The film itself won for Best Picture. The motion picture remains a classic to this day, plus gave 

Donna more attention.  
 

Later that year Donna starred in THE CADDY a comedy with Jerry Lewis and Dean Martin as the top billed stars. In 1955, Donna landed the role 

of Sacajawea in THE FAR HORIZONS. It was the story of the Lewis and Clark Expedition with Charlton Heston and Fred MacMurray rounding 
out the fine cast. After filming THE WHOLE TRUTH in 1958, Donna entered television as the lead in "The Donna Reed Show". The long 

running series proved to be a hit. Donna was so effective in the show that she was nominated for TV's prestigious Emmy Award as Best Actress 

every year from 1959-1962. The series ran until the end of the 1966 season. She was far more popular in TV than on the silver screen. After the 
run of the program, Donna took some time away from show business before coming back in a couple of made for TV movies. In 1974, she had 

made YELLOW-HEADED SUMMER for the big screen, but the film was never released. Donna did get the role of Ellie Ewing Farlow in the hit 

TV program "Dallas" during the 1984-85 season. It was to be her final public performance. On January 14, 1986, less than two weeks before her 
65th birthday, Donna died of pancreatic cancer in Beverly Hills, California. Grover Asmus, her husband, created the Donna Reed Foundation for 

the Performing Arts in her hometown of Denison, Iowa. The Foundation helps others who desire a career in the arts. Donna never forgot her 

roots. She was still a farm girl at heart. 
 

Trivia  
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¶ Despite her association with the squeaky-clean and conservative 1950s, Reed became an anti-nuclear activist and anti-Vietnam 

protester. She also founded the group Another Mother for Peace. 

¶ Her last husband Grover Asmus started a program called the Donna Reed Foundation that led to the Donna Reed festival held yearly 

in Denison, IA. It's a celebration of Donna, and includes classes, performances. Many stars attend such as Shelly Faberes, Debbie 

Reynolds, and Loren Janes 

¶ In the scene from "It's a Wonderful Life" where she and James Stewart throw rocks at the old Granville house, director Frank Capra 

had originally planned to use a double in Donna's place to throw the rock. Miss Reed, however, was an accomplished baseball player 
in high school and threw very well, as evidenced by her toss in the movie. 

¶ Measurements: 34-24-34 (measured in 1954), (Source: Celebrity Sleuth magazine) 

¶ Measurements: 34B-24-34 (measured in 1954), (Source: Celebrity Sleuth magazine) 

¶ Children: Penny, Tony, Timothy, and Mary. 

¶ Learned of her firing from "Dallas" from a reporter while on a vacation to Paris. She was in the process of suing the showôs producers 

before her death in January, 1986. 

¶ The woman on the cover of Rush's 'Permanent Waves' album is modeled after her. 

 
Biography from Leonard Maltin's Movie Encyclopedia: She was the perfect wife, the all-American embodiment of feminine appeal, in Frank 

Capra's enduring classic It's a Wonderful Life (1946). But her wholesome appeal was rarely put to good use; MGM signed the farm-raised 

campus queen in 1941, and made her a utility player in the likes of Babes on Broadway (her debut), Shadow of the Thin Man (both 1941), The 

Courtship of Andy Hardy, Calling Dr. Gillespie (both 1942), The Human Comedy (1943), and numerous others. Her role as Navy nurse (and 

John Wayne's love interest) in John Ford's They Were Expendable (1945) gave her more shading and nuance, and showed what she was capable 

of. She finally broke the mold in 1953's From Here to Eternity playing Alma, a prostitute (though not referred to as such, given Hollywood's 
censorship restrictions); the performance earned her a Best Supporting Actress Oscar. But it was back to the kitchen for her most successful 

venture, "The Donna Reed Show," a long-running sitcom (1958-66), produced by her husband, Tony Owen. Her movie career basically finished, 

she appeared in a few TV movies and on the series "Dallas" during the 1984-85 season. 
 

OTHER FILMS INCLUDE: 1941: The GetAway 1942:Eyes in the Night 1945:See Here, Private Hargrove, The Picture of Dorian Gray 

1947:Green Dolphin Street 1951:Saturday's Hero 1953: Trouble Along the Way, The Caddy 1954:The Last Time I Saw Paris 1955:The Far 
Horizons, The Benny Goodman Story Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc.

 

Several people wrote and complained to Frank Capra about a basketball court with a pool 

underneath it; however, Capra got the idea form the real location. Capra, said, ñIt was too crazy 

for him to make it up.ò The scene is filmed on location at Beverly Hills High School this is not a 

set 

 

Chapter 8 (0:21:15) Charleston Contest 

The scene of the pool is deliciously set-up and not a surprise for the viewers. Capra again 

demonstrates from the silent era how he brings all things together quickly. For many directors 

the falling into the pool would be the punch line, but he has them re-surface and brings them still 

up and dancing together. Now he tops that joke by others jumping into the pool. Tops that again 

by having our two villains jump in to the pool, but the best and final punch line is having our 

fussy principal himself, abandoning all dignity and letting go. Capra Cap. 

 

Chapter 9 (0:24:03) Buffalo Gals 

Typical Capra love scene always begins 

with comedy. Look at the costumes here; 

these are supposedly the only clean clothes 

available to wear. The singing out loud of 

these two characters that canôt carry a tune 

reveals trust. You must trust someone to 

sing out loud with them, out of tune. 

 

The song, Buffalo Gals, and the latter 

lassoing of the moon, becomes a motif in 

http://www.imdb.com/title/tt0034618/
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George and Maryôs love. The scene is rather sexy. Her lack of clothing and his obvious desire, 

but it is subtle and softly romantic. George and Mary seem to be at ease with one another and 

their conversation was partially improvised on the set. 

 

Audio/visual unsynchronized: When Mary and George are walking down the street after the 

dance; she asks him, ñWell, why don't you say it?ò The next shot George is heard saying, ñI don't 

know. Maybe I will say it,ò but his mouth is not moving at all. 

 

Look at the cinematography here, it really 

shows a masterpiece in black and white 

photography. 

 

For the scene that required Donna Reed to 

throw a rock into the window of the Granville 

House, Frank Capra hired a marksman to shoot 

it out for her on cue. To everyoneôs 

amazement, Donna Reed broke the window 

with true aim and heft without the assistance 

of the hired marksman! 

 

Typical of Capra is to bring in a reactive character. The man on the porch is our reactive 

character in this scene, which serves three purposes: 

1. response: trigger a response of some sort 

2. information: tell how a scene should be seen 

3. attitude: that should be taken towards the event. 

The reactive character can evoke a laugh not against the other characters, but none the less about 

them and this is what happens. 

 

Capra uses close-ups for a reaction shot of intense emotion power. He prefers a medium shot to 

emphasis a shared relationship. Now another event happens to tie George to Bedford Falls, the 

place he just said he would leave as soon as possible. 

 

This sequence represents Georgeôs first serious entrapment in Bedford Falls. It is important, 

because it is voluntary on his part. He accepts what he feels is the burden of the Bailey Savings 

and Loan, because he becomes passionately involved, due to Potter. 

 

Lionel Barrymore plays Potter. Note the make-up; he is wearing a skullcap, which changes the 

whole contour of his head. The wheelchair is real, he suffered from crippling arthritis the last 

fifteen years of his life and he was confined to a wheelchair, but continued acting. 

 

Georgeôs youth is contrasted with the men sitting around this table. This scene shows Potter and 

George at opposite ends of the table, representing their contrast. Also visible is the large 

photograph of Georgeôs father on the wall. Although we have jumped forward in time, Georgeôs 

arm band, the dialogue and scene inform us of what has happened. 

 
Biography for Lionel Barrymore 
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Date of birth 28 April 1878, Philadelphia, Pennsylvania 

Date of death 15 November 1954, Van Nuys, California, USA. (Heart attack) 

Birth name Lionel Herbert Blythe Height 6'  
 

Mini biography Famed actor, composer, artist, author and director. His talents extended to the authoring of the novel "Mr. Cartonwine: A Moral 

Tale" as well as his autobiography. In 1944, he joined ASCAP, and composed "Russian Dances"; "Partita"; "Ballet Viennois"; "The Woodman 
and the Elves;" "Behind the Horizon"; "Fugue Fantasia"; "In Memorium"; "Hallowe'en"; "Preludium & Fugue"; "Elegie for Oboe, Orch."; 

"Farewell Symphony (1-act opera"; "Elegie (piano pieces"; "Rondo for Piano"; and "Scherzo Grotesque". 

 
Trade mark  

¶ Playing grouchy, but usually lovable, elderly men in films 

¶ The role of Ebenezer Scrooge in "A Christmas Carol" on radio 

¶ The role of Mr. Potter in "It's A Wonderful Life". 
Trivia  

¶ He was buried a Roman Catholic next to his second wife and his brother, John, in Calvary Cemetery, Hollywood. 

¶ He played Scrooge in "A Christmas Carol" on the radio annually. 

¶ The three Barrymore siblings - Lionel, Ethel Barrymore and John Barrymore - appeared in only one film together: Rasputin and the 
Empress (1932). Lionel and John appeared without Ethel in Arsène Lupin (1932), Grand Hotel (1932) and 0023948. And a decade 

after John's demise, Lionel and Ethel appeared in Main Street to Broadway (1953), which incidentally was Lionel's last film. 

¶ Screen, stage, radio, vaudeville actor, film producer, and screenwriter. 

¶ Acted from wheelchair from 1940 due to the effects of arthritis and hip injury. 

¶ Interred at Calvary Cemetery, Los Angeles, California, USA, in the Main Mausoleum, Block 352. 

¶ Father of two daughters: Ethel (1909-1910); Mary (1916-1917). 

¶ Reared Roman Catholic by their mother, the three Barrymore siblings all had suffered the stigma of divorce -- doubtless connected to 

the family business -- and only Ethel was a practicing Catholic in adulthood. 

¶ Great uncle of Drew Barrymore 

¶ Portrayed Dr. Gillespie on the syndicated radio show "The Story of Dr. Kildare" (1950-1951). 

¶ His name appeared in the Looney Toons Cartoon "One Froggy Evening" (directed by Chuck Jones in 1955) in a newspaper on a park 

bench before the distraught man was sent to a psychiatric ward because the frog would not sing in front of anyone else. 

¶ Uncle of John Drew Barrymore. 

¶ In the 1960s cartoon series "Underdog," Underdog's nemesis, Simon Bar Sinister, has a voice reminiscent of Barrymore. 
 

Biography from Leonard Maltin's Movie Encyclopedia: The brother of John and Ethel Barrymore, Lionel had the most enduring film career of 

the trio. He made scores of films-from 1909 nearly up to the time of his death, with only occasional forays to the stage in between-but is perhaps 
best remembered as curmudgeonly Dr. Gillespie, the wheelchair-bound surgeon who dispensed advice to young Doctor Kildare in a long running 

MGM series. Lionel was an actor in the grand manner, and his performances could be wildly inconsistent. He was affecting in Christopher Bean 

(1933), and his over-the-top portrayal of Billy Bones in Treasure Island (1934) was appropriate, but he often descended to the level of self 

parody, as a misguided and bellicose father figure in pictures such as Sweepings (1933) and Duel in the Sun (1946). Frank Capra used this aspect 

of Barrymore's talent in casting the actor as the mean Mr. Potter in It's a Wonderful Life (also 1946), though the director also thought of him eight 

years earlier to play the genial patriarch in You Can't Take It With You (1938). Nonetheless, the old ham could be very effective, even if he did 
have a tendency to chew scenery, and he won an Oscar for his performance in A Free Soul (1931).  

 

He appeared with his brother John in the MGM films Grand Hotel, Arsene Lupin (both 1932), and Dinner at Eight (1933, though they have no 
scenes together); they were joined by sister Ethel for the only all-Barrymore endeavor, Rasputin and the Empress (1932), with Lionel winning the 

showiest part as the fabled mad monk. 

 
Lionel was a man of many talents. He was an acclaimed 

artist (especially for his etchings of seaside scenes) and he 

composed a number of concert pieces. In the late 1920s 
he tried his hand at film directing, but for all his talent as 

an actor, he proved to be absolutely inept behind a 

megaphone. Madame X and His Glorious Night (both 
1929) have to be numbered among the worst films ever 

made. Although Barrymore originated the role of Judge 

Hardy in A Family Affair (1937), the film that kicked off 

the Andy Hardy series, Lewis Stone took over the role in 

subsequent entries. Barrymore did play the continuing 
role of Dr. Gillespie in the long-running Dr. Kildare 

series, beginning with Young Dr. Kildare (1938). In fact, 

when Lew Ayres left the series in 1942, it was revamped 
to make Barrymore the star, with young contract actors 

(including Van Johnson) assigned to play Kildarelike 

interns. 
 

Barrymore was a favorite of MGM head Louis B. Mayer, 

and even though wheelchair-bound with severe arthritis 
from the late 1930s on, he stayed on the payroll, with 

parts written to accommodate his infirmity. Even in later years he gave commanding, often affecting, performances in such films as Key Largo 
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(1948), Down to the Sea in Ships (1949), and Lone Star (1952). Barrymore wrote two books, a novel, "Mr. Cantowine," and a family biography, 

"We Barrymores." He was married to actresses Doris Rankin (1904-23) and Irene Fenwick (1923-36). 

 
OTHER FILMS INCLUDE: 1924: America 1928: Sadie Thompson 1932: Mata Hari 1935: Ah, Wilderness! 1936: The Devil-Doll 1937: Camille 

1944: Since You Went Away Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 

 

Capra never loses his main character, and allows the viewer a coherent story line to follow. He 

provides us with logical sense of the passage of time and a clear sense of the space the characters 

are occupying. 

 

Again the use of the reactive character, this time in the character of Lionel Barrymore, as he 

yawns during Georgeôs speech, Capra is looking for a response from the audience, but at the 

same time demonstrating Potterôs character and attitude.  

 

Now as George attempts to leave, Capra again uses the close-up shot to reveal intense emotions. 

Here George is hooked. His final scene involving family duty is not a happy one, as it is reflected 

in his face. 

 

Chapter 10 (0:35:05) Harry returns home, George Runs the Bank 

The angel Joseph is telling this story in this brief transition to Clarence in Preparation for 

something. Exposition is clearly presented in this passage of time. Harry has gone to college 

instead of George. Dialogue tells us what George has done these years that he has been waiting 

for Harry to come home and take the Building and Loan off his hands. 

 

Harry comes Home from College 

Three things have happened to keep George in Bedford Falls 

1. His brother nearly drowns injuring his ear so he will not be able to serve in the war. 

2. His father died and the Board of Directors agree to keep the business going only if 

George takes it over 

3. Georgeôs only decision was to give up college to run his fatherôs business  

 

Capraôs decision here to make Harry Bailey not 

a selfish individual makes the film much 

broader, by not having a conflict between the 

two brothers. Note again the use of close-ups to 

show George as he begins to realize what has 

happened and that his brother has a great choice 

for his future. 

 
Biography for Todd Karnes (Harry Bailey) 

Date of birth 15 January 1921, Hollywood, California 

Date of death 5 February 2000, Ajijic, Jalisco, Mexico. (Cancer), 
Nickname Rocky  

 

Mini biography Son of character actor Roscoe Karns. They appeared together for 5 years in the live television show 'Rocky King, Detective'. The 
last 30 years Todd Karns had his own theatre near Guadalajara, Mexico. 

 

Trivia  

¶ Father is Roscoe Karns 

¶ Appeared with his father on television on a show called Rocky King Inside Detective (1950-1954). 

¶ Best known for his role as Jimmy Stewart's younger brother, Harry Bailey, in the yuletide classic It's a Wonderful Life (1946). 
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¶ Moved to Ajijic, Mexico in 1971 and started up an English language theater, The Lakeside Little Theater, where he produced and 

directed shows up until his death at age 79. 

¶ 1 son and 2 daughters. 

 

As Uncle Billy is leaving Georgeôs house drunk, it sounds as if he stumbles over some trash cans 

on the sidewalk. In fact, a crew member dropped some equipment right after Uncle Billy left the 

screen. Both actors continued with the scene (ñI'm all right, Iôm all right!ò) and director Frank 

Capra decided to use it in the final cut. He gave the clumsy stagehand a $10 bonus for 

ñimproving the sound.ò 

 

 0:41:07 George Walking down Main Street 

Now letôs take another look at the main street of Bedford Falls. The audience sees this street in 

all four seasons of the year. They transplanted 20 full grown oak trees to this set location in 

Encino, California. They first took the shots for spring as the trees were blooming, then for the 

autumn shots they knocked the leaves off of the trees. For the winter shots, they sprayed the trees 

with 50 tons of white plaster to simulate snow. 

 

 0:41:30 George meets Violet on Main Street 

Continuity: As Violet is flirting with George (and Ernie and Bert), the same woman walks past 

Ernieôs cab twice. 

 

Continuity: As Violet walks away from George, Ernie, and Bert, Ernie watches her out the 

window of his taxi. He stops watching and moves away from the window. In the next shot, he is 

watching from the window again. 

 

Continuity: When George wanders across the street (soon to be joined by Violet), the man 

approaching him with the pipe suddenly becomes a woman. 

 

Scene with Violet was changed from the original, 

which had George come up and sock an 

inappropriate gentleman with Violet. 

 

Here is the second love scene with George and 

Mary. You will notice several emotions reflected in 

the scene. Scene begins in comedy, which is typical 

of the Capra style. 

 

Chapter 11 (0:42:49) George at Maryôs House 

Capra strives for a naturalness and ease of 

characterization. He wanted the truth in character 

acting. Capra was sensitive to what an audience wanted to see. He would often play with that 

through the preview process, to perfect his films. 

 

After Maryôs mother is introduced here, the film cuts to her seven times, as she expresses her 

dislike for George and her enthusiasm for Sam. Maryôs mother becomes the reactive character, 

she provides humor, comment, and she triggers in us the opposite reaction. That being that she is 

wrong, making us want to see these two lovers come together, as we identify with them. 

http://www.imdb.com/name/nm0001008/
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Jimmy Stewart said this was done in one take. This is maybe why actors loved working with 

Frank Capra. He left them alone to do what they were meant to do. As is typical again, this 

passionate tense moment is released outward for comedy and joy. 

 

James Stewart (I) was nervous about the phone scene kiss because it was his first screen kiss 

since his return to Hollywood after the war. Under Capraôs watchful eye, Stewart filmed the 

scene in only one unrehearsed take, and it worked so well that part of the embrace was cut 

because it was too passionate to pass the censors. 

 

350,000 feet of film were used. 

 

James Stewart repeated his role in a one-hour radio version for NBC Radio Theater in 1949. 

 

Chapter 12 (0:50:10) George and Mary Wed, Run on Bank 

Capra loved to film great scenes in the rain. Frank Capra died in 1994 at the age of 91. This film 

was remade in 1977 and titled, It Happened One Christmas, starring Marlo Thomas. 

 

Shooting for Itôs a Wonderful Life, was RKO Project #541, and began on April 15 and concluded 

on July 23, 1946, they took two days off for the holidays. The movie went only four days over 

schedule, despite complicated scenes involving crowds, and special effects and weather, a total 

of 99 days to shoot. 

 

You get to meet the individuals of this crowd scene, these are the same people who will save 

George later, and thus you feel as if you know them. 

 

Potterôs character is established by the space he occupies; notice the large furnishings, the 

expensive but cold decorations of his office. He needs warmth in his life, thus we have the 

fireplace lit in the spring. 

 

Time of crisis, look to dadôs photos, reminding him as to what the building and loan means and 

why he has committed himself to it. 

 

This crowd is altogether as one; a good example of this is when the siren is heard. They all move 

in unison to the window. Ellen Corby at the window, she played Grandma Walton on the 

Waltonôs television series. This kiss was a moment of inspiration on the set and Capra left it in. 

 

Chapter 13 (1:00:00) Honeymoon in the Old Grandville Place 

George again is surrounded by his friends and we begin this romantic scene with comedy. Note 

the perfect comedy routine with the hat. Capra said it tickled him to learn this from Max Sennett. 

This film lost $525,000 on its initial release. 

 

Lionel Barrymore convinced James Stewart to take the role of George, despite his feeling that he 

was not up to it so soon after World War II. 
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Ironically, after the initial flop of the film at the box office, its popularity grew after its copyright 

expired due to a clerical error and it was shown repeatedly on American television (especially at 

Christmas) without any royalties going to Frank Capra. 

 

Continuity editing was popular at this time. It is the continuing of the story so that cuts are not 

perceived by you the viewer. Preserves space and time and maintains the continuity of the story 

that is being told.  

 

Characteristics of continuity editing: 

1. Establishing shot 

2. Individual shot 

3. Reverse shot 

 

Always matching eye lines of the characters, as they look off screen, then we see what they are 

looking at, and then we return. Originally this scene was to end with that romantic kiss, but once 

again Capra gives us a ñCapra Cap.ò 

 

Chapter 14 (1:03:49) Bailey Park 

ñBread, that this house may never know hunger. 

Salt, that life will always have flavor. 

And Wine, that joy and prosperity may rein forever.ò 

 

Continuity: As George and Mary prepare to drive Martiniôs family to their new home, Mary (in a 

close up) is holding the goatôs horn/antler. The scene cuts to an extreme long shot in which her 

hand is nowhere near the goat. 

 

Look at the economy of this scene. Potterôs chair has him up tall and above everyone else that 

sits opposite of him. Georgeôs chair puts him at a disadvantage, lower than Potter even though he 

is a taller man. The office suggests wealth, but it also suggests the lack of a life, hobbies or joys. 

 

Georgeôs salary $45 a week, as Bank President, offered $20,000 a year by Potter ($385 a week). 

Television has kept this movie alive, especially since this film is considered public domain. 

Capra and his family still receive letters today about this film. 

 

Chapter 15 (1:12:41) The War Effort and Raising a Family 

A montage shows an extended passage of time, shown in rapid series of cuts and images to 

reveal what has happened. Joseph and Clarence narrate these two into one long montage 

speaking and telling us what has happened as we view it. Sequences like this are considered old 

fashion today. These two scenes are normally eliminated for the television viewing audience. 

 

Chapter 16 (1:16:45) George Today 

Now we are brought back to George of today. All we have viewed is where George was and his 

life narrated to us. Again the sequence begins with two things we are told is important. 

 

Two things that the audience is constantly reminded of: 

1. George is surrounded by his friends 
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2. George on the streets of Bedford Falls 

 

This big set of Bedford falls was constructed in two sections and took up four acres. The set for 

Bedford Falls was constructed in two months and was one of the longest sets that had ever been 

made for an American movie. It covered four acres of the RKOôs Encino Ranch. It included 75 

stores and buildings, Main Street, factory district and a large residential and slum area. The Main 

Street was 300 yards long, three whole city blocks! 

 

Chapter 17 (1:18:00) Harry receives the Congressional Medal of Honor 

Capra allows us to see and understand how the $8,000 gets lost. Characters, Uncle Billy and 

Potter behave exactly as we know they will behave. Capra includes you in the film; he wants to 

get a response from you. 

 

Continuity: Just before George speaks to Harry on the phone, George removes a wreath from his 

arm and places it on a table. The wreath immediately reappears on his arm. 

 

The theme of Capraôs movies, ñThe little man is important and counts.ò 

 

Jimmy the raven, first worked with Capra in You canôt take it With You, 1938. The raven, named 

Jimmy, appeared in all of Frank Capraôs movies. 

 

George helping Violet out here shows Georgeôs concern again for the individual. 

 

Continuity: Georgeôs pipe disappears when talking to Violet in his office. 

 
Biography for Thomas Mitchell (Uncle Billy) 

Date of birth 11 July 1892, Elizabeth, New Jersey, USA 
Date of death 17 December 1962, Beverly Hills, Los Angeles, California, USA. (Cancer) 

 

Mini biography One of the great American character actors whose credits read like a list of the greatest films of the 20th century, including: "Lost 
Horizon", "Stagecoach", "The Hunchback Of Notre Dame", "Mr. Smith Goes To Washington", "Gone With The Wind", "It's A Wonderful Life", 

and "High Noon." His portrayals are so diverse and convincing that most people don't even realize that one actor could have played them all. He 

won a Best Supporting Actor Oscar in 1940 for his role as the drunken Doc Boone in John Ford's "Stagecoach." 
 

Trivia  

¶ Portrayed the very first Lt. Columbo (later made famous by Peter Falk) on stage early in 1962. 

¶ When he claimed the 1953 Tony Award as Best Actor in a Musical for "Hazel Flagg" (a musical version of the film Nothing Sacred 

(1937)) Mitchell became the first performer to claim the Triple Crown of acting awards: Tony, Emmy (as TV's Best Actor of 1953), 
and Oscar (for Stagecoach (1939)). 

¶ He was cremated and his ashes are stored at the crematorium in California 
 

Biography from Leonard Maltin's Movie Encyclopedia: During his screen tenure, this remarkable actor essayed a series of memorable roles that, 

collectively, comprise a body of work rivaled by few other supporting players. Mitchell's list of credits reads like a roster of Hollywood's most 
famous movies. He nearly always looked the same-fleshy and rumpled, with unruly hair and burning eyes-but his performances varied greatly in 

range, though they were consistent in their intensity. He worked as a reporter, and eventually wrote some plays before settling on the other side of 

the footlights. He first attracted serious critical attention as the cocky embezzler in Lost Horizon (1937), and then appeared in a dazzling array of 
films during 1939: Only Angels Have Wings, Mr. Smith Goes to Washington, Gone With the Wind (as Scarlett O'Hara's father), The Hunchback 

of Notre Dame and Stagecoach for which he won an Oscar playing a drunken, fatalistic doctor. Contemporary moviegoers might know him more 

immediately for his portrayal of James Stewart's ne'er-do-well Uncle Billy in It's a Wonderful Life (1946). He was playing Daniel Webster in The 
Devil and Daniel Webster (1941) when a runaway horse cart sidelined him, and forced the producers to reshoot all his footage with Edward 

Arnold. 

 
OTHER FILMS INCLUDE: 1936:Craig's Wife, Theodora Goes Wild 1937:Make Way for Tomorrow, The Hurricane (another Oscar nominated 

performance); 1938:Trade Winds 1940:Our Town (as Dr. Gibbs), The Long Voyage Home, Angels Over Broadway, Swiss Family Robinson 

1942:This Above All, Tales of Manhattan 1943:The Outlaw 1944:Wilson, The Sullivanôs 1949:Alias Nick Beal 1952:High Noon (as the mayor); 


