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The Hurt Locker (2008) 
Directed by Kathryn Bigelow 

Written by Mark Boal 

Rated R  

 
Cast 
Toby Kebbell  Johnny Quid 

Evangeline Lilly  Connie James 

C. Juston Campbell  Sgt. Carter 
Ralph Fiennes  Contractor Team Leader 

David Morse  Col. Reed 

Jeremy Piven  Roman 
Matt King  Cookie 

Chris ñLudacrisò Bridges  Mickey 

Sam Spruell  Contractor Charlie 
Nonso Anozie  Tank 

Ryan Tramont  Guard at Liberty Gate 

Christopher Sayegh  Beckham 
Suhail Al-Dabbach  Black Suit Man 

Justin Campbell  Sgt. Carter 
Jeremy Renner  Staff Sgt. William James 

Guy Pearce  Sgt. Matt Thompson 

Jimi Mistry  Councilor 
Christian Camargo  Col. John Cambridge 

Brian Geraghty  Specialist Owen Eldridge 

Malcolm Barrett  Sgt. Foster 
Erin Gann  Mortuary Affairs Officer 

Anthony Mackie  Sgt, J.T. Sanborn 

Crew 
Special Effects Supervisor:  Richard Stutsman  

Second Unit Dir Photography:  Niels Reedtz Johansen  

Stunts Coordinator:  Robert Young  
Sound/Sound Designer:  Ray Beckett  

Producer:  Kathryn Bigelow  

Director:  Kathryn Bigelow  

Costume Designer:  George Little  

Producer:  Mark Boal  

Screenwriter:  Mark Boal  
Executive Producer:  Tony Mark  

Editor:  Bob Murawski  

Producer:  Nicolas Chartier  
Associate Producer:  Jenn Lee  

Cinematographer:  Barry Ackroyd  

Production Designer:  Karl Juliusson  
Composer (Music Score):  Marco Beltrami  

Editor:  Chris Innis  

Art Director:  David Bryan  
Producer:  Greg Shapiro  

Second Assistant Director:  David A. Ticotin  

Musical Direction/Supervision:  John Bissell  
Sound/Sound Designer:  Paul N.J. Ottosson  

Casting:  Mark Bennett  

Co-producer:  Donal McCusker  

Associate Producer:  Jack Schuster  

Composer (Music Score):  Buck Sanders  

Executive Producer:  Anthony Mark  

 

Chapter 1 A Beautiful Neighborhood   

The expression ñthe hurt lockerò is a preexisting slang term for a situation involving trouble or 

pain, which can be traced back to the Vietnam War. According to the movieôs website, it is 

soldiering vernacular in Iraq to speak of explosions as sending you to ñthe hurt lockerò.  

 



Film Study, lecture on the film Hurt Locker (2008) 

Compiled by Dr. Jay Seller 

 

2 Primary source directorôs commentary by Kathryn Bigelow and Writer Mark Boal, compiled by Jay Seller, Ph.D. 

 

The film was shot on location in Jordan. Part of the shoot (one week) was to take place in Kuwait 

on a US Military Base; however, access was denied.  

 

During filming, three, four or more hand-held super 16mm cameras were used to film scenes in 

documentary style. Nearly two hundred hours of footage was shot at an eye-popping 100:1 

shooting ratio (a higher ratio of expended film than the notorious Francis Ford Coppola epic, 

Apocalypse Now (1979)).  

 

Jordan is a safe place. So safe those actors didnôt want to have bodyguards as was first intended. 

There was no Jordanian military acting as security for the film. Security- set dressing and onset - 

was provided by a private company.  

 

The first week of shooting (during the summer in Jordan) there was a heat wave. It was so hot 

that the cinematographer, Barry Ackroyd, took sick with heat stroke.  

 
Biography for Kathryn Bigelow  

Date of Birth 27 November 1951, San Carlos, California, Birth Name Kathryn Ann Bigelow, Height 5' 11½" (1.82 m)  
Mini Biography A very talented painter, Kathryn spent two years at the San Francisco Art Institute. At 20, she won a scholarship to the Whitney 

Museumôs Independent Study Program. She was given a studio in a former Offtrack Betting building, literally in a vault, where she made art and 

waited to be criticized by people like Richard Serra, Robert Rauschenberg and Susan Sontag. She later graduated from Ivy Leagueôs Columbia 
University School of Arts in 1979. She was also a member of the British avant-garde cultural group, Art and Language. Kathryn is the only child 

of the manager of a paint factory and a librarian. Mini Biography By: Home Skully  

Spouse James Cameron, August 17, 1989 ï 1991, divorced 
 

Trade Mark 

Frequently casts Tom Sizemore 
Often uses first person perspectives (Wire trip scenes in Strange Days (1995) and the chase scenes in Point Break (1991)). 

 

Trivia 

¶ Member of jury at the Berlin International Film Festival in 2003 

¶ Member of the jury at the Venice Film Festival in 1998. 

¶ Was member of the dramatic jury at the Sundance Film Festival in 1990. 

¶ Received a Dallas Star award from the AFI Dallas film festival in 2009. 

¶ The American Cinematheque honored Bigelow by showing all of her films at The Egyptian Theater in Hollywood, June 5-7 2009. 

¶ From July 1st to July 13th, 2009, the Harvard Film Archive hosted a retrospective of Bigelowôs career, showing all of her films from 
1982ôs The Loveless (1982) to 2008ôs The Hurt Locker (2008). The retrospective was titled ñTake It To The Edge: The Films Of 

Kathryn Bigelowò and featured a Question and Answer session with Bigelow. 

¶ Ex-sister-in-law of Mike Cameron. 

¶ The 2010 Santa Barbara International Film Festival hosted óA Celebration of Kathryn Bigelowô, which featured a retrospective of her 
work. 

¶ First woman to win the Directorôs Guild of America Award for directing a feature film (for The Hurt Locker (2008)). 

¶ Taught at the California Institute of the Arts. 

¶ In 2010, she became the first woman in Oscar history to win the Best Director award. 

¶ First woman to win a BAFTA Award for Best Director. 

¶ A graduate from an elite Ivy League school - Columbia University School of Arts in New York City in 1979. 

¶ Was the fourth woman to be nominated for the Directing Academy Award. The other three were: Lina Wertmüller, Jane Campion and 

Sofia Coppola. 

¶ Competed with ex-husband James Cameron for the Best Director Oscar in 2010. This marked the first time that (ex-)spouses were 

nominated alongside each other in this category. She went on to win the award. 
 

Personal Quotes 

[The Hurt Locker (2008)] Warôs dirty little secret is that some men love it. Iôm trying to unpack why, to look at what it means to be a hero in the 
context of 21st-century combat. 

 

Filmography 
In Development:  

1. Triple Frontier  

Director: 
1. The Miraculous Year (2011) (TV)  

2. The Hurt Locker (2008)  

3. Mission Zero (2007)  

4. ñKaren Siscoò (1 episode, 2004)  

5. K-19: The Widowmaker (2002)  
6. The Weight of Water (2000)  

7. ñHomicide: Life on the Streetò (3 episodes, 1998-1999)  



Film Study, lecture on the film Hurt Locker (2008) 

Compiled by Dr. Jay Seller 

 

3 Primary source directorôs commentary by Kathryn Bigelow and Writer Mark Boal, compiled by Jay Seller, Ph.D. 

 

8. Strange Days (1995)  

9. ñWild Palmsò (1993) TV mini-series (unknown 

episodes)  
10. Point Break (1991)  

11. Blue Steel (1989)  

12. New Order: Substance (1989) (V) (video "Touched By 
The Hand Of God")  

13. Near Dark (1987)  

14. The Loveless (1982)  
15. The Set-Up (1978)  

Writer: 

1. Undertow (1996) (TV) (written by)  

2. Blue Steel (1989) (written by)  

3. Near Dark (1987) (written by)  
4. ñThe Equalizerò (1 episode, 1985)  

5. The Loveless (1982) (writer)  

Producer: 
1. The Miraculous Year (2011) (TV) (pre-production) 

(executive producer)  

2. The Hurt Locker (2008) (producer)  
3. K-19: The Widowmaker (2002) (producer)  

Source: IMDB.com 

 

This movie came out of an experience that Mark Boal had while working in Baghdad, where he 

was embedded as a journalist in 2004, covering the bomb squad. And going out on daily 

missions with them and seeing the kinds of situations they got into. Mark stated it was a real eye 

opening experience just to witness the sheer onslaught of bombs that theses three men teams had 

to deal with at that time of the war. It took the military by surprise, and it certainly took the men 

by surprise. Mark wrote an article for Playboy in 2004 entitled Death and Dishonor about the 

bomb squad, and then felt that the story warranted a larger translation and that perhaps into a 

film. When Mark came back from Iraq, he presented the idea to Kathryn Bigelow, who was more 

than intrigued. 

The Hurt Locker is an American war film about a three man United States Army 

Explosive Ordnance Disposal (EOD) team during the Iraq War. The film was 

directed by Kathryn Bigelow and the screenplay was written by Mark Boal, a 

freelance writer who was embedded as a journalist in 2004 with a U.S. bomb 

squad in Iraq. It stars Jeremy Renner, Anthony Mackie, and Brian Geraghty as 

members of the EOD unit and follows their tour of duty as they contend with 

defusing bombs, the threat of insurgency, and the tension that develops among 

them. 

The film was shot in Jordan within miles of the Iraqi border, because Bigelow 

wanted to bring greater authenticity to the film. This benefited filming by 

supplying many Iraqi refugees for extras and the unmistakable heat of the Middle 

East. 

The Hurt Locker premiered at the Venice Film Festival in Italy during 2008. After 

being shown at the Toronto International Film Festival, it was picked up for 

distribution in the United States by Summit Entertainment. The film was released 

in the United States on June 26, 2009 but received a more widespread theatrical 

release on July 24, 2009. 

Because the 2008 film was not originally released in the U.S. until 2009, it was 

eligible to be judged in the 82nd Academy Awards held in 2010. It was 

nominated for nine Academy Awards and won six including Best Picture and Best 

Director for Bigelow, the first woman to win this award. 

The Hurt Locker also earned numerous awards and honors from criticsô 

organizations, festivals and groups, including six BAFTA Awards. Source: 

Wikipedia.com 
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 0:00:26 On Screen: ñThe rush of battle is often a potent and lethal addiction, for war is a drug.ò 

Chris Hedges.  

 
Biography for Mark Boal 

Roles: Producer, Screen Story, Screenwriter 

Active Years: 2007-2008 
Filmography: The Hurt Locker (2008), In the Valley of Elah (2007) 

A journalist by trade, Mark Boal became involved in show business when an article he wrote for Playboy in 2004 entitled Death and Dishonor 

was adapted into the screenplay for the Paul Haggis film In the Valley of Elah. The story of an Iraq War veteran who was murdered after his 
return home was a critical success, and Boal would go on to write and produce 2009' The Hurt Locker, directed by Kathryn Bigelow. The movie 

would strike a major chord with audiences and critics alike, earning the writer an Oscar Nomination for Best Original Screenplay. By Cammila 

Albertson, All Movie Guide 

 

0:01:11 Kathryn Bigelow stated that she thought these men had arguably the most dangerous job 

in the world. Add to this the fact that it is a voluntary military, so that adds a special 

psychological profile. Kathryn felt that with Markôs experience of being embedded with the 

military they could tell a firsthand experience story. 

 

The general public had little idea of what exactly was going on in Iraq. EUD, IUD, what these 

terms meant and looking at it in a day in the life of a bomb tech, unpacked the experience. 

 

After Mark had secured Kathrynôs interest in the idea, Mark began to write a script on óspec.ò, 

which means there is no money involved. They were able to raise funds outside of the 

Hollywood system, and made this picture independently. They had to look overseas for the funds 

for the film. This is not an atypical film for Hollywood to produce. 

 

Because they shot the film independently, it gave them the opportunity to shoot the film in the 

Mideast. The story is a fictionalization of events that Mark witnessed in Baghdad. Mark hopes 

that this can shed some light on what it was like to be in Baghdad in 2004 and working with a 

bomb squad. 

 

0:03:21 Talking about Guy Pearce, who is a phenomenal actor. This is a realistic depiction of 

what these teams go through. They usually are made up of two or three teams of men. The IED 

has already been identified; IED stands for Improvised Explosive Device. 

 

0:04:59 That is a real talon robot that you see in the movie. There really was no way to fake one 

or build one from scratch, so they had to get one from the military command. 

 

TALON Responder 

TALON Responder is designed specifically 

for public safety, fire and rescue 

organizations.  It provides the same rugged, 

high-performance, fast-responder capabilities 

of the military version of the robot, but at a 

cost that addresses the budget realities law 

enforcement and first responders face today.  

Responder includes a disruptor-ready 

manipulator arm, wrist and gripper; three 

infrared illuminated color cameras and a laptop controller with gamepad controls. 
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The laptop controller allows operation of TALON Responder from a safe distance 

-- up to 4,000 feet (1,200 meters). 

 

0:05:14 You can see the effort that Guy is going through to get this suit on, it weights 80 lbs. It is 

a combination of Kevlar and ballistic plates. You also have to deal with the heat of the Middle 

Eastern summer, where they were filming in an average heat of 115 degrees. That is real sweat 

on the faces of the actors. 

 

Revealing mistakes: In the opening sequence where a bomb is detonated by a cell phone, a close 

up of the phone shows a randomly entered number, and when the actor presses ñSendò to 

detonate the bomb, the phone, almost out of frame, partially reads out ñNot allowedò with a stop 

sign icon. 

 

Incorrectly regarded as goofs: The EOD team usually went out of the wire by themselves. 

Usually when EOD goes out of the gate they are escorted by a quick reaction force (QRF) of 3 or 

more Humvees. However since the movie takes place in 2004, during the early part of the war, it 

is plausible that the EOD team took the initiative to take on missions without support. EOD 

teams are highly trained professional soldiers, if they get a call, they will not wait around for 

support. They just go get the job done. 

 

Anachronisms: In the movie, all the soldiers are wearing the digital ACU (Army Combat 

Uniform). While the opening scene takes place in Baghdad in 2004, the first units to be issued 

the ACU did not receive them until February of 2005. The correct uniform for the time period 

would have been the three color DCU (Desert Combat Uniform). 

 
Biography for Guy Pearce (I) 

Date of Birth 5 October 1967, Ely, Cambridgeshire, England, UK, Birth Name Guy Edward Pearce, Height 5' 10" (1.78 m)  
Mini Biography Born in 1967 in Cambridgeshire, England, Guy Pearce immigrated to Australia to live in Geelong, Victoria, with his family 

when he was three years old. Five years later, his father, a New Zealand pilot, died in a plane crash leaving his English schoolteacher mother to 

care for him and his older sister Tracey. 
 

Even as a youngster, Guy seemed to have a clear idea of what he would end up doing in his life, shunning subjects like math and science in favor 

of art and music. Guy joined local theatrical groups at the age of eleven, where he appeared in amateur theater productions of The King and I, 
Alice in Wonderland, and The Wizard of Oz. Guy became involved in body building in his early teens as a way of dealing with his insecurities 

about himself and his naturally thin body. At the age of fifteen or sixteen, he won the "Mr. Junior Victoria" body building competition. Just two 

days after his final high school exam in 1985, Guy started his four-year stint as hunky student-turned-teacher Mike Young on the popular Aussie 
soap Neighbours (1985), which helped turn him into a major teen idol. After his television successes in such Australian TV programs as 

Neighbours, Home and Away (1988) and Snowy River: The McGregor Saga (1993), Guy has since carved himself an illustrious film career which 

includes a contemporary rock drama Heaven Tonight (1990), a comical romantic fantasy Dating the Enemy (1996); portraying a young Errol 
Flynn in Flynn (1997). 

 

Most recently he has amazed film critics and audiences alike with his magnificent performances in The Adventures of Priscilla, Queen of the 
Desert (1994), L.A. Confidential (1997), and Ravenous (1999). Next to acting, Guy has had a lifelong passion for music. In addition to singing 

and playing the guitar, saxophone, and piano, he has written hundreds of songs, including several that were featured in the movie Hunting (1991). 

 
Guy likes to keep his private life very private. He currently makes his home in Melbourne, Australia which is also where he married his 

childhood sweetheart Kate Mestitz in March 1997. Mini Biography By: MistyGrace  

Spouse Kate Mestitz, March 15, 1997-present 
 

Trivia 

¶ Was ranked #17 in Eôs Most Sexiest Men in Entertainment 2002. 

¶ Was ranked #20 in Eôs Most Sexiest Men in Entertainment 2003. 

¶ Growing up in regional Victorian town Geelong; he now resides in Melbourne, Australia. 

¶ Turned down the title role in Daredevil (2003). 

¶ In one scene of L.A. Confidential (1997), he accidentally drops his American accent, and briefly reverts back to his native Australian 

accent. 
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¶ During the filming of Factory Girl (2006), he became good friends with co-star Sienna Miller. 

¶ Father was a military test pilot who died in a crash in 1976. 

¶ Has an older sister. 

 
Personal Quotes 

¶ I always look at films as real stories with real people in real situations. Thatôs why I struggle with the whole notion of calling someone 
the ógood guyô or the óbad guy,ô because I think we all have potential to do good things and all have the potential to do bad things. 

¶ I donôt want to be a celebrity. The little amount that Iôve had in the past - it was fun going into it. But once you realize youôre in, you 

realize you donôt actually want to be in it anymore. 

¶ I donôt act because Iôm some supremely confident being. I donôt want to be that guy. There are leading men who tell producers, óI do 

my thing. Do you want me or not in your movie?ô I still see acting as getting into character. 

 

During the filming they were always worried about heat stroke and dehydration. They had an 

ambulance on the set at all times. 

 

This location is in and around Amman, Jordan, other filming locations included; Kuwait  

Langley, and Vancouver, British Columbia, Canada. This is a good location, as it looks like 

Baghdad. Baghdad has these kinds of wide boulevards. This location is a rather busy street in 

Amman, approximately 250,000 cars go through this area on a daily basis, so it was quite an 

ordeal to get them to close down this area of town for filming. 

 

Hollywood typically looks at Morocco for filming these types of movies, but they felt this had a 

better feel like Iraq. The architecture was not similar enough to the buildings in Iraq and 

especially Baghdad. They did go to Baghdad and got locations pictures from Mark, so they knew 

exactly what the terrain had to resemble. 

 

They also worked hard with the special effects crew to imitate what the bombs in Baghdad look 

like. Typically in Hollywood explosions we use lots of gasoline, which gives you the red and 

yellow plumes in an explosion.  

 

0:09:24 There is something called over pressure, which is this sort of wave of air coming out, it 

lifts up the rock and it lifts everything up in the area. And in some ways it is more dangerous 

than the heat, shrapnel, and the fire, because the air that is moving away from the explosion is 

moving so quickly, that it will expand anything that contains air. It will literarily blow up your 

lungs or puncture anything that contains air. It is something that the soldiers are very afraid of, 

but when you talk about a rolling mass of air coming at you at high speeds, it is hard to capture 

visually and cinematically. To help you visualize this they used the phantom camera, able to 

shoot 20,000 to 10,000 frames per second, which unpacks those events in a granular sort of way, 

to show you the rocks lifting up off of the ground.  

 

Factual errors: In the opening scene a bomb is detonated by a cell-phone. Every anti-bomb team 

carries a small device which, when turned on, suppresses all cellular transmissions within several 

hundred meters around the device, especially to avoid such accidents. Similar devices are also 

used in theaters to preclude spectators from using cell phones during performance and by car-

thieves to suppress GSM-based tracking devices. 

 

Chapter 2 Welcome to Bravo Company 0:10:08  

The production had a hard time booking key crew members and department heads, since the film 

was shot on location in the Middle East (specifically in Jordan, the country right next door to 
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Iraq).  

 

By casting this ensemble team of fairly unknown faces, it keeps the audience guessing, they 

donôt know where to place their allegiances. You donôt have the action hero that you know will 

survive the conflict. 

 

0:11:21 Much is made of the fact that Sergeant James (Jeremy Renner) came over from the 75th 

Ranger Regiment, and he wears a Ranger battalion combat scroll on his right shoulder, which 

means he went to combat with a Ranger battalion. Oddly enough, he does not wear a Ranger Tab 

on his left shoulder, which signifies graduation from the grueling Ranger School. This could 

either be by choice, or he was assigned to a Ranger battalion as an ñuntabbed bitch,ò meaning he 

was transferred to a Ranger battalion right before they deployed, and didn't have time to actually 

attend Ranger School before they deployed.  

 

Sergeant James is not based on a real character, as this work is fictional, but he is based on guys 

that sort of made things up as they went along. Since the military was not ready for the huge 

number of IED they would come into contact with. Thus you get that sense with Jeremy Renner, 

Sergeant James that he is making things up as he goes along, sort of improvising each new 

situation he encounters and hoping on luck for his survival. 

 

0:13:08 This is the first day of the shoot, and it is only about 5 kilometers from the Iraq border. 

So these residents were used to seeing Humveôs and soldiers going through their part of the city 

on their way to Iraq. The residents still had a tremendous amount of apprehension to the military 

activity. Once they realized it was a movie being filmed, they had tremendous amount of support 

for the crew. 

 

0:13:37 Brian throws a bottle water at the car, improvised moment, as the vehicle was not a part 

of the filming process, neither was that three legged cat. 

 

Extraordinary faces of the on lookers, also not actors. 

 

0:14:18 The Street was clean, the movie crew brought in all of that garbage you see. After our 

invasion into Baghdad the sanitation services were defunct or crippled, so there was garbage out 

on the streets. People would dispose of the garbage by burning it, so there were also fires all over 

the place. 

 

It was originally scripted that Jeremy Rennerôs character was a smoker, and it just so happens 

that Jeremy is a smoker, even when he is not performing. There is a slight fudge going on here, 

as you can smoke in the military, however smoking on the job would be frowned upon, if not a 

disciplinary actionable offense. A lot of the guys who have the nicotine habit will chew tobacco 

when on the job; clearly smoking and handling explosives do not go hand and hand. 

 

If you look down the street you will notice a Mosque in the background, they had to time the 

filming so that it didnôt take place when services were going on, as the parishioners would flood 

the streets, when the mosque got out. They also asked the local Inman for permission to film on 
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this street, even though he doesnôt own the street; it was simply a polite gesture. Technically the 

government had the say so, but they meet with him out of respect, to gain his permission. 

 

Chapter 3 Break out the Suit 0:16:35  

It was James Cameron who convinced his ex-wife Kathryn Bigelow to direct this film. She 

originally had planned on doing another project and wasnôt sure about doing this film. Cameron 

read it and told her to do this film, and it ended up earning her an Oscar nomination and award 

for Best Director -- in fact, The Hurt Locker (2008) was nominated in seven categories against 

Cameronôs Avatar (2009), and won six awards, including Best Picture.  

 

They did meet with a woman who was the 

neighborhood head, and Kathryn had tea with 

her and a translator to talk about the filming 

and what they would be doing. However, on 

one of the filming days, she came out in her 

burka, and stood the middle of the street, 

closing down production, until they paid her 

$500. 

 

0:17:32 Prior to filming Jeremy spent time at 

Fort Erwing, learning about bomb 

disarmament and the tactics used by the military in these situations. He did a lot of research in 

preparation for this role. 

 

0:18:13 That is a real smoke bomb that they borrowed from the Jordanian military. When they 

brought it on the set, Richard the special effects guy was concerned as to where they obtained the 

device and was concerned that Jeremy might burn himself when he pulled the pin. Jeremy 

convinced the special effects man that due to his training at Fort Erwing, he was capable of 

handling the device. He was of course making it all up, as he really had no idea how to handle 

the device. 

 

At Fort Erwing, Jeremy was placed into one of these suits and the task they game him to 

complete was to move 200 paper clips from one side of the room to the other.  It turned out to be 

an arduous (demanding, difficult) task, and very exhausting to complete in an 80 ld. suit. 

 

Revealing mistakes: When James shoots the ground near the cab, a camera shot behind the driver 

shows him flinching towards the bullet. The next round fired is over the driver's right side, he 

flinches the same way. 

 

Revealing mistakes: When the Iraqi cab driver runs the line and stops inches from James, James 

pulls his gun and eventually shoots out the car's windshield. The glass shatters as though 

constructed of tempered glass. A typical windshield is constructed of laminated glass a would 

leave a well-defined bullet hole if shot. 

 

0:20:23 They shot for 44 days in Jordan, and came back home with over a million feet of film, 

from four different units. One of the things that Kathryn likes to do is ñcrossing the line.ò  
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0:21:18 This was probably day two of their shoot, and the first sequence they filmed. They had 

lots of stuff that just got stuck in customs; one was the pistol, so they were running around 

Jordan trying to buy a pistol. The one you see is a broken one that a retired army general sold 

them, as he took pity on them. The car was painted to look like an Iraqi taxi cab. 

 

Continuity: In the opening scene, when Sergeant Matt Thompson is approaching the bomb he is 

walking down the train tracks. When the camera view is switched to inside his helmet it shows 

the tracks off to his right and dirt in front of him. When they switch views again he's back 

walking down the tracks. 

 

Continuity: The wheeled 6x6 APC appearing right after the Humvee in the opening scenes is not 

a US Army vehicle, but a South African made Ratel modified in Jordan with a Ukrainian KMDB 

BAU-23-2 turret. 

 

Chapter 4 Daisy Chain 0:22:19   

The cats were everywhere in Jordan. 

 

0:23:23 They tried to get stunt doubles to do some of the suit walking for Jeremy, as the suit was 

so awful to wear in the heat. But the stunt doubles were unable to imitate Jeremyôs walk, so even 

in the long shots you are seeing Jeremy do the walking. 

 

0:23:45 Right here he is removing the blasting cap, which is key to the detonation. The protocol 

for bomb disarmament is 300 feet containment, so the sets had to be able to extend to that 

distance. 

 

0:25:36 This is called daisy chaining, it is where they set up a secondary bomb that is daisy 

chained to several other bombs to make a secondary explosion much greater. One of the 

surprising things about this type of bomb set up, is that it can all be ignited from a simple 9 volt 

battery. 

 

0:26:22 In the background you hear the call to prayer, they couldnôt stop those from happening. 

 

0:27:08 Great dynamics between Anthony and Jeremy here. At this time period in 2004, there 

really was no right or wrong way to do this job, everyone was experimenting. So there was 

always great debate about whether you are being too cautious or too risky. 

 

Actor Jeremy Renner tripped and fell down some stairs while carrying an Iraqi boy on the filmôs 

set. Shooting was stopped for several days while Rennerôs ankle healed.  

 

A production bus full of Iraqi refugees (hired as extras) overturned on a road heading to 

production. Nobody was seriously injured. A few people suffered bruises and one person was 

reported to have a broken nose.  
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Chapter 5 Something in the Trunk 0:27:30   

Colin Farrell, Willem Dafoe and Charlize 

Theron were originally set to star.  

 

James Cameron said this about ex-wife Kathryn 

Bigelowôs film: ñI think this could be the 

Platoon (1986) for the Iraq War.ò Subsequently, 

The Hurt Locker (2008) became the first 

modern-war film since Platoon (1986) to win 

Best Picture.  

 

0:28:24 This is the field psychologist, whose job 

is to keep the soldiers on some kind of an even keel. Their job is to keep soldiers in the fight, so 

it is an interesting balancing act that they do. 

 

There is a lot of commerce that takes place on the bases, and the soldiers do purchase a lot fo 

pirated DVDs to have something to watch at night. 

 

Anachronisms: One character says an Iraqi with a video camera is preparing a clip for YouTube. 

The scene takes place in 2004. YouTube was created in 2005. 

 

0:29:44 this scene was shot at the end of the production schedule. The guys were thrilled to be 

working indoors and out of the glaring sunlight. These are actual KBR manufactured aluminum 

trailers that can be put down and set up rather quickly. 

 

0:30:56 This is a reenactment of an event that happened earlier on during the insurgency into 

Iraq. It placed the soldier into a really vulnerable place in the theatre. This is a reenactment of the 

takeover of the UN building. In that event the bomb went off and had a horrible effect. 

 

0:32:40 Notice that he assigns Sandborn to top cover, this is not the role of a senior officer, 

placing him in a more vulnerable situation. This action is probably retaliation for his comment in 

the bathroom. This also will establish the friction between these two, as Sandborn questions 

which is more dangerous, the bomb or the actions of sgt. James. 

 

0:32:55 Jeremy putting out a real fire with a fire extinguisher. 

 

Factual errors: The bombs pictured would not have to be ñdisarmedò as portrayed. The military 

munitions were fused with primer cord. Simply cutting the primer cord would have isolated the 

bomb from the electrical cap ignition circuit thereby making it inert. Primer cord explodes but 

with the force of a M-40 firecracker not high explosive force. Prima cord is in fact a high 

explosive and explodes at a velocity much greater than a firecracker, approx 23,000 fps. 

 

You can see the difficult role of the soldier, seeing all of these faces from so many points 

observing the event, not knowing which one is a friendly face or not. There are so many 

judgment calls that had to be made by our guys at that time. What are the rules of engagement 
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from a guy looking at you from a balcony? What does it say? How do you react to a situation 

like that? 

 

With these bombs they also set multiple initiating devices. There would be the false one that they 

hoped you would find and then think that you disarmed the bomb, and then there would be the 

real one, which would make the bomb active. 

 

Chapter 6 Die Comfortable 0:34:11  

0:34:46 This is a great movie moment, when he takes off his suit. You get to learn a lot of about 

this character by this action he takes. His bravado and hubris. But this is also based on a true 

event. There are so many explosives in the back of that car, that the suit would provide little to 

no protection, so why not take it off. 

 

Notice all of the locations for the cameras in this scene. You have the rooftop camera, the camera 

with Eldridge, a camera with an adjacent rooftop, one up at the Mosques, so many different 

perspectives to get this one scene accomplished. Kind of a logistical nightmare, but you want to 

have as many cutting options for the editing room. 

 

By crossing lines when you shoot, it adds a natural tension to the scene. The editors have to be 

careful that they donôt confuse the audience, by the crossing of the lines. They have to take this 

mountain of footage and edit a cohesive story out of it. 

 

Factual errors: Jeremy Renner is credited as ñStaff Sergeant William James,ò an E-6. But his 

character wears the rank of an E-7, Sergeant First Class (3 chevrons and 2 rockers). 

 

Revealing mistakes: The ñradioò that SSG (or SFC) James wears on his head is really only ear 

protection with built-in mics to allow one to hear normal conversation. It has the capability to be 

connected to a radio, but his isnôt. 

 

Continuity: After James puts out the car fire and gets in the car, there are absolutely no scorch 

marks on the pavement around it. Furthermore, he would not have been able to touch or enter a 

car that had been burning so furiously because it would be too hot for quite some time. 

 

Continuity: After Williams puts the car out from being on fire you can see in a close up on his 

helmet the reflection of the flames still burning. 

 

0:39:00 The fact that somebody is recording this scene from another rooftop implies that this is a 

high value target. It also brings in the ambiguity of the rules of engagement, which are always 

changing. It would be hard to shoot that guy because he is not carrying a weapon. But on the 

other hand in the war of IEDs, it is a certain indication that possibly this is being filmed for 

propaganda purposes. So in a way the camera is a weapon, and there in lines the ambiguity. 

 

0:40:05 The addition of the windshield wipers, and the sound of the screech, is really a scary 

moment for the audience. 
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The crew members were American, Jordanian, Lebanese, English, Irish, German, Moroccan, 

Danish, Tunisian, Canadian, South African, Icelandic, Iraqi, Libyan, Circassian, Palestinian, 

Armenian, Swedish, Australian, Canadian, and New Zealanders.  

 

Marco Beltrami is the composer and his efforts with the sound designers are fantastic, they 

provide sounds to every part of this car. There is an incredible synchronistic with all of these 

individuals. 

 

0:42:43 The longer they sit with that bomb, the higher the likelihood of attracting an ambush. 

The goal is to get in and get out.  

 

0:43:40 Mark attempted to make his script seem as 

real as possible, and when watching this you get the 

feeling that it is real, spontaneous to the location and 

the activity. You want it to feel off the cuff and 

natural, but at the same time you have the same goals 

of moving the story along and revealing characters, 

and the inter dynamics between characters. 

 

Anachronisms: Specialist Eldridge plays Gears of 

War (2006) (VG) on an Xbox 360 when Colonel 

Cambridge enters the room to counsel him. The Xbox 360 was first released 2005; Gears of War 

debuted in November 2006. Yet the setting is Baghdad in 2004. 

 

Chapter 7 Purgatory 0:43:49 

David Moores (Reed) here, great actor, he got off of the plane from Philadelphia only an hour 

before they shot this scene. The brass was both impressed and confused with how the techs were 

dealing with the IED threat in Baghdad. One thing that Jeremy does well is he shows the price of 

that level of stress in his face, no one can work under the conditions and get away unscathed. 

 

0:45:29 This is really a pivotal point in the script, were James befriends this Iraqi kid (Beckham). 

There were many kids like this hanging out at Camp Victory, try to use the situation for their 

own good, hanging out and trying to see stuff. From a storytelling point of view you get to see a 

different side to Sergeant James here. He is trying to make this connection across cultural 

barriers and the kid in a way sees something in him something that Brian and Anthony donôt see, 

and that is he is enjoying all of this. 

 

This kid was a piano player in a tourist hotel located by the Dead Sea, and one of the camera 

guys spotted him and thought he was a real natural for this part. This scene was a pain to do, as 

the sun was setting and the kid could never get his blocking right. The kid kept moving between 

takes, which screws up your continuity, so it took them a while to get him to do it right before 

the sun set. 

 

0:47:44 Mark kept re-writing this scene, as a result it became a difficult scene to film. It is a hard 

scene, as Christian is torn between his job position and saying what he really believes. Christian 

does a really good job in the scene as you can see the battle that is waging for him. Christian 
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knows that his advice is rather meaningless, but he still has to dish it out. Then there is the 

conflict that Brian is going through and it is clearly observed. 

 

0:48:54 This was a real bomb disposal site for the Jordanian army. Because of that fact, they had 

to be careful where they set-up and walked, as there was still live ordinances in the area, it was 

kind of a like a real minefield.  

 

0:50:18 This is the point where these two think that possibly James is a bigger threat than the 

bombs that they encounter. Anthony and Brian here have this outstanding ability to convey truth 

and honesty in their acting styles. They knew each other from a previous film, but they really 

bonded during the making of this movie, and that comradely comes across on set. 

 

Chapter 8 No Place for a Picnic 0:50:57 

This also would not really happen, were you have a single Humvee driving through the desert, 

you would usually have three or four of them together. There would be a convoy, but you would 

need a different budget to show that. These are the compromises you make when you are 

shooting a movie in Jordan, for very little money. 

 

This desert is located outside of Armand, but it is the same area where Lawrence of Arabia was 

filmed, you can even see the railroad tracks that appear in that film, coming up here. 

 

0:51:48 This is also a re-enactment of a real event that happened between two groups, one group 

of contractors and one group of soldiers, and they were both so keyed up they didnôt realize they 

were on the same side. They are making the old statement, ñthat war is hellò but they are trying 

to make that statement in a new way. 

 

0:53:13 Ray Fienes being introduced here, playing the contractor. He had worked with Kathryn 

Bigelow on Strange Days, and she gave him a call to help her out on this film. British actor to 

play a contractor, great idea, he was only on set for two days of the shoot. Ray Fienes is one of 

those actors that every take he gives you something different, a new choice, a new option, or a 

new direction.  

 

The two prisoners in the burlap sacks, were refugees of the war, and had previously been 

prisoners of the war, and now here they are playing the role of a prisoner. 

 

0:54:10 This is a nice interaction between the solider and the mercenary soldier. This is a source 

of great tension in Iraq, because the enlisted guy is probably making about $30k a year, and the 

mercenary soldier is making about $200k a year, and they are both doing roughly the same job. 

But here they find themselves having to join forces. 

 

0:55:19 What they are attempting do here in this scene is to put the audience in the middle of a 

real time firefight. As the first shot is shot, the audience will be in the scene as it develops from 

the beginning. You also get to see how these 50 caliber weapons can shoot from such a great 

distance, which changes the feel of a firefight. The logistics and the geography come to play in 

this firefight, and they try to make it experiential. They are shooting at targets they cannot see, 

but the insurgents can see them. What this shows is the uncertainty of where the bullets are 
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originating from. The shooters are about 500 meters away, so it takes the soldiers a while to 

figure out where they are being shot from.  

 

0:55:42 Notice the bridge in the background, same one that was used for Lawrence of Arabia ( ). 

 

Filming distance from this building and the bridge is one mile, pretty big set to work with. In all 

actuality it was the hurt locker, it was the heat, the pace of the shoot, it was attempting to get all 

of this coverage in a short period of time, and it was the demanding of the roles, it was a lot of 

things. 

 

Factual errors: In the scene where Eldridge is observing the goats on the bridge, his Aimpoint 

CompM2 is shown with zoom capabilities. The real Aimpoint CompM2 is a red dot sight, and 

has no magnification. 

 

Revealing mistakes: The ACOG sights mounted on Jamesô and Sanbornôs M4s are clearly 

replicas. ACOGs only have 2 knobs used for windage and elevation; the ACOGs in the movie 

have three knobs. 

 

1:00:59 This also comes from a soldierôs story, about having to clean off blood on the bullets 

during a firefight, because they were causing the gun to jamb.  

 

1:02:00 The heat day in and day out, was exhausting for this filming. Kathryn Bigelow stated 

that she was covered from head to toe with wraps trying to escape the heat, but you couldnôt 

escape it, it was too 

pervasive. 

 

1:02:56 Mark Boal stated that 

was a difficult stunt for that 

guy, as he is running and has 

to take that dive onto that 

rocky ground. 

 

Continuity: In both the 

opening scene and the desert 

scene, the angle of the sun 

mysteriously changes from 

north, south, east and west to 

directly in front, to behind, low on the horizon, then directly overhead and suddenly no shadows 

at all (a slightly over cast day of shooting that part of the scene perhaps?). 

 

Revealing mistakes: After the Barret jams and James hands Sandborn the magazine of .50 cal 

rounds before the blood gets cleaned off there is a scene where the magazine only has empty 

cartridges in it, without any bullets. 

 

Chapter 9 Movement on the Tracks 1:03:56  

1:03:56 The film commission in Jordan was helpful, but between them and the film school, they 
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had no lights, no trailers, and no equipment, all adding to the difficult nature of this shoot. Really 

the only thing the Jordanians provided were trucks, the cast and crew were all held in bedawhean 

tents. They had weapons, but not the right kind for movies. They had real C-4, but not black 

powder that the film industry relies on to make explosives safely. 

 

1:06:08 James is showing Sandborn that he cares for his men, by sharing the juice pack with 

him. These are the real juice packs they used in Baghdad; a lot of soldiers complimented them on 

getting this little element correct. 

 

Factual errors: In the standoff scene in the desert the shelter the insurgents are being protected by 

would not have been strong enough to stop the bullets from a Barrett M107 anti-material rifle, 

which is designed to punch through thick armor plating. 

 

Continuity: The last name of the Specialist in the EOD team is ñEldridge,ò according to his 

uniform shirt, but in several sequences the name ñEldrichò is clearly visible stitched into the 

elastic band around the characterôs Kevlar helmet. 

 

Mark was instrumental in telling this story, because the attention to detail is unbelievable, even 

the soldiers that came back from Baghdad were impressed with the detail. But that only comes 

from someone who has firsthand experience like Mark Boal the writer had. 

 

1:06:46 There is a group of movie technicians and crew behind those railroad tracks trying to get 

those goats to move. The crew stated that was the most fun they had in making of this movie, 

was running around and trying to herd goats on the set. After this scene the crew nicknamed the 

film The Goat Locker. 

 

Really a beautifully edited sequence with the shot through the legs of the goats reveals a nice 

Western motif.  

 

1:08:26 This melodic phrase that comes into this sequence is played by Karen Hunn, played on a 

Airgun which is a fretless ancient Asian instrument. 

 

Chapter 10 Punch fro Punch 1:09:04  

Part of the shooting took place during the Muslim month of Ramadan, which is observed by 

fasting from sunrise to sundown. Non-Muslim crew members hid out and ate in tents and 

specialty hotels with windows covered by carpets (out of respect, and per the Jordanian law). 

Smoking, eating or drinking in public during daylight hours is banned in many Middle Eastern 

countries during Ramadan, including Jordan, and is punishable with jail time.  

 

1:09:41 This scene plays out really well, it appears that the actors had a few drinks and then start 

playing around. In reality it was tightly scripted by Mark Boal. 

 

Most of the film was filmed chronologically, in other words in the order you see it. This is fairly 

common for war movies, as you have actors that die off, so they donôt need to appear later on in 

the filming. In this case it helped, as these guys were able to bond and get to know each other in 
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the emotional heat of battle, before they came in to film these smaller scenes in the barracks 

which were filmed toward the end of the shoot. 

 

The actors also appreciated this time, as this is commonly referred to as character work. On the 

streets the sets were huge, blocks if not miles long, but here in the barracks everything is so 

contained. 

 

The first audience screening of this film was in Venice, Italy, at the Venice film festival. It is a 

very fancy affair at the Venice film festival, as the audience is all dressed in tuxôs, suits and ties. 

Which a little odd for an arty war movie, and at the end, everyone stood up and applauded. They 

kept applauding for a long time, and the applauding didnôt stop for almost ten minutes. Both 

Mark and Kathryn were present, and they even thought it was getting to be a little 

uncomfortable. They have a tradition in Venice to do long standing ovations and they stated it 

was a great way to be introduced to an audience.  

 

After Venice they went to the Toronto Film Festival, and the audiences in Toronto are very 

different, they actually laughed at the different jokes in the movie. The European audiences in 

Venice were very still through the entire film, whereas in Toronto the people were laughing and 

enjoying the film. A film can play so differently depending on the location of the audience and 

the different ages of the audience. Mark thought that Toronto was the friendliest audience they 

ever had. They still didnôt have a producer yet, so they were not sure it would ever reach 

American audiences. The film was privately funded, and needed to be sold to an American or 

Foreign producer to get it out to the paying audience. At the Toronto Festival they got some calls 

and one of them was Summit, which eventually agreed to distribute the film. They did a fabulous 

job of releasing the film the next summer. 

 

1:14:36 A great character moment for both of these guys. This is a moment to look inside James 

deep attachment to the thrill of disarming bombs. He puts his helmet on, because he is not totally 

normal. Such a great detail to look into his character and physiological make-up.  

 

Continuity: When James initially hands Sanborn the Barrett M107 magazine, before Eldridge 

cleans it off, the rounds in the magazine have no bullets. In the next shot, when Sanborn receives 

the magazine, the rounds have bullets in them. 

 

Revealing mistakes: Several close-up shots of Eldridge with his M4 are flipped. The forward 

assist is on the left side of the M4 in those shots; in reality, they are on the right side of the 

receiver. 

 

Continuity: After James drops off Sanborn at his barracks, he proceeds to drink some liquor from 

a bottle before placing it on the table. He puts the bomb suit helmet on in a close up and once the 

camera zooms back out, the bottle is clearly on the floor next to his bed. 

 

Chapter 11 A Standard Mission 1:16:21 

On Screen ñDays left in Bravo Companyôs Rotation: 16ò 
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1:16:25 Great dust blowing there. These Humveôs were tight to shoot in. Two cameras with the 

sound wired obviously, a punishing environment to shoot.  

 

1:17:42 The set decorator found this old chocolate factory and decorated it with all of these 

textures. They put the water in this shot on the floor, and then added some oil so it would reflect 

the building and windows on the ceiling on the surface. When they scouted this location they 

found camels inside. 

 

This scene also gives the feeling of experiencing it in real time, which is how the script read. So 

many tiny little things that you donôt think about that could go wrong. You have the stepping on 

the glass, which could give away your location, the walking down the hall to find a tea pot still 

hot on the stove, and the passing through corridors which could cause you to shoot your partner 

if not done together. 

 

The textures on the walls and the light through the windows are a combination of the art 

department and the location, beautifully put together.  

 

There was a report of the UN that stated there were enough explosives in Iraq to fuel an 

insurgency for several hundred years. The bomb factories that we came up had a huge supply of 

bomb making materials and sort of looked like Santaôs workshop for bombs. It is a country that 

is just overflowing with ammunitions.  

 

Guys in early 2003 coming into Baghdad stated that they would come into a house and just find 

stacks and stacks of rifles. Or walk into a school gymnasium and realize that the whole 

gymnasium had been converted into an ammo depot. One of the things that Sadam Hussein liked 

to do was collect weapons, whether or not he had the capability to use them didnôt really matter, 

he loved stock piling them. 

 

Saddam Hussein Biography  

Political Leader 

 

Saddam Hussein was dictator of Iraq from 1979 until 2003, 

when his regime was overthrown by a United States-led 

invasion. Hussein had joined the revolutionary Baath party 

while he was a university student. He launched his political 

career in 1958 by assassinating a supporter of Iraqi ruler 

Abdul-Karim Qassim. Saddam rose in the ranks after a Baath 

coup, and by 1979 

he was Iraqôs 

president and de facto dictator.  

 

He led Iraq through a decade-long war with 

Iran, and in August of 1990 his forces invaded 

the neighboring country of Kuwait. A U.S. led 

alliance organized by George Bush (the elder) 

ran Husseinôs forces out of Kuwait in the Gulf 
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War, which ended in February of 1991 with Saddam still in power. Hussein came 

under renewed pressure in 2002 from George W. Bush, the son of the first 

President Bush.  

 

Husseinôs regime was overthrown by an invasion of U.S. and British forces in 

March of 2003. Hussein disappeared, but U.S. forces captured him on December 

13, 2003 after finding him hiding in a small underground pit on a farm near the 

town of Tikrit. Late in 2005 he went on trial in Iraq for the 1982 deaths of over 

140 men in the town of Dujail. On November 5, 2006 he was convicted and 

sentenced to death by hanging. The sentence was upheld after appeal, and Hussein 

was executed by hanging in Baghdad on the morning of 

December 30, 2006. 

 

 Extra credit: Before the 1991 Gulf War, Hussein 

threatened that if international forces led by the United 

States attacked Iraq, it would be ñthe mother of all 

wars,ò giving rise to a multi-purpose catchphrase: ñthe 

mother of all (fill in the blank)ò. The U.S. effort in the 

Gulf War was directed by the elder George Bush and the 

chairman of the Joint Chiefs of Staff, Colin Powell; 

Powell later became Secretary of State under Bushôs son 

George W. Bush... Husseinôs sons Uday and Qusay were 

killed by U.S forces in the northern town of Mosul in 

July of 2003. Saddam Hussein was no relation to King 

Hussein, the late ruler of Jordan. 

 

Other Middle East leaders of Husseinôs era include Ariel Sharon, Yasser Arafat 

and Anwar al-Sadat. 

 

Chapter 12 Body Bomb 1:22:48  

At this moment here we get to see the toll that the war has taken on James. Because of the stress 

of the situation he confuses this dead kid with the character of Beckham he met on the base. 

They look similar, but it is not the same kid, it is a case of mistaken identity. 

 

The reason we see the use of a body bomb here is, because thatôs a tactic the bad guys have used 

overseas. Theyôve put IEDs in dead animals on the side of the roads to mask the IED so when a 

U.S. convoy or ally drives by, they just see road kill, then BOOM. For using a human body, that 

would attract a lot more attention and would bring people in really close. 

 

Crew or equipment visible: When Sgt. James is removing the bomb from Beckhamôs stomach, 

you can see a crew member in the background behind the curtain, when Sgt. James is supposed 

to be the only person in the building. 

 

Errors made by characters (possibly deliberate errors by the filmmakers): In the scene with the 

body bomb, the Lieutenant Colonel tells the Iraqis to leave by saying ñIshmee!ò The proper term 

in Iraqi Arabic is ñImshee!ò 
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Errors made by characters (possibly deliberate errors by the filmmakers): LTC Cambridge wears 

two U.S. flags on his ACUs. The flag is only worn on the right shoulder. The spot on the left 

shoulder where he wears the extra flag is reserved for special skill tabs. 

 
Filming 

Members of the key filmmaking crew include producer Tony Mark, director of photography Barry Ackroyd, film editors 

Chris Innis and Bob Murawski, production designer Karl Júlíusson, production sound mixer Ray Beckett, and costume 
designer George Little. The filmôs explosions and special effects were designed by Richard Stutsman and his team. 

 

According to producer Tony Mark, the blood, sweat and heat captured on-camera in the production was mirrored behind 
the scenes. ñItôs a tough, tough movie about a tough, tough subjectò, Mark said in an interview, ñThere was a palpable 

tension throughout on the set. It was just like the onscreen story of three guys who fight with each other, but when the time 

comes to do the work, they come together to get the job done.ò 

  

Filming began in July 2007 in Jordan and Kuwait. Producer Greg Shapiro spoke about security concerns of filming in 

Jordan, ñIt was interesting telling people we were going to make the movie in Jordan because the first question everybody 
asked was about the security situation here.ò Often four or more camera crews filmed simultaneously, which resulted in 

nearly 200 hours of footage. Although the filmmakers scouted for locations in Morocco, director Kathryn Bigelow sought 
greater authenticity and decided to film in Jordan. Some of the locations were less than three miles from the Iraq border. 

  

Producer Tony Mark recalled armorer David Fenclôs finishing a 12-hour day and staying up all night to create proper 
ammunition for a sniper rifle when the supplies did not clear Jordanian customs in time for the scheduled shoot. The film 

shoot had few of the normal Hollywood perks; nobody on the set got an air-conditioned trailer or a private bathroom. Lead 

actor Jeremy Renner, who trained with real EOD teams before shooting the film, says that great care was taken to ensure 
the filmôs authenticity. According to Renner, shooting the film in the Middle East contributed to this. ñThere were two-by-

fours with nails being dropped from two-story buildings that hit me in the helmet, and they were throwing rocks.... We got 

shot at a few times while we were filmingò, Renner said. ñWhen you see it, youôre gonna feel like youôve been in war.ò  
 

ñYou canôt fake that amount of heatò, Mackie says, adding, ñWhen you are on set and all of the extras are Iraqi refugees, it 

really informs the movie that youôre making. When you start hearing the stories from a true perspective ... of people who 
were actually there, it gives you a clear viewpoint of where you are as an artist and the story you would like to tell. It was a 

great experience to be there.ò  

 
Cinematography 

For the film, Bigelow sought to immerse audiences ñinto something that was raw, immediate and visceralò. The director 

was impressed with cinematographer Barry Ackroydôs work on United 93 and The Wind That Shakes the Barley and 
invited him to do the camera work for The Hurt Locker. While the film was independently produced and filmed on a low 

budget, Bigelow used multiple Super 16 mm cameras to capture multiple perspectives, saying, ñThatôs how we experience 

reality, by looking at the microcosm and the macrocosm simultaneously. The eye sees differently than the lens, but with 
multiple focal lengths and a muscular editorial style, the lens can give you that microcosm/macrocosm perspective, and 

that contributes to the feeling of total immersion.ò Source: Wikipedia.com  
 

Crew or equipment visible: When Sergeant William James enters the room where the dead 

Beckham lies. He walks through the plastic flaps. He is using his right hand and then his left 

hand which holds the gun, to move the flaps. Yet a 3rd hand is seen moving flaps aside in the left 

bottom corner. But in the next shot itôs only Staff Sergeant William James who is in the room. 

As he yells to his team mates that he has found something. Only then Sergeant JT Sanborn is 

seen moving the flaps and entering the room after that. Sergeant JT Sanborn and Specialist Owen 

Eldridge are both wearing gloves. The hand that helped Sergeant William James, doesnôt wear 

any, but does wear a golden bracelet. 

 

1:23:39 James starts to lose it here, and you start to see the price he pays for his participation in 

this war. No one can be impervious (unreceptive, unwavering, and not influenced) forever. This 

is a heavy moment in the film, to consider a bomb put into the body of the Iraqi people. Another 

thing that this film tries to do, is show you what the news does not show you, getting inside the 

psychology of the insurgency, through the effects of war on the soldier. 
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There is also a little bit of an attempt here to deconstruct what it means to be a hero, maybe a 

more contemporary interpretation of men of courage. This character continues to confound the 

audience with the question about what is he going to do next. He is willing to take extraordinary 

risks, but he is not taking them for the same reason that you think he is going to take them. In 

this case, James does what he does for fairly selfish reasons. You also see the cost of heroism, 

the cost of the bravery that he takes upon himself. 

 

Daniel Parker is the brilliant make-up artist that made this scene possible. This is of course a 

prosthetic body on the table. What he pulls out of the body is supposed to be C4 with a cell 

phone trigger attached to it. 

 

1:26:32 When the soldiers first arrived in Iraq 

they were provided with very little language 

skills, and of course, most people in the U.S. 

military do not speak Arabic. And we had very 

few translators available at that time. We were 

hiring people on the spot, as we meet people that 

were fluent in both languages. Mark Boal stated 

that while he was embedded he never had a 

translator.  

 

1:27:53 As the Iraqis leave here, they are actually cursing him. Kathryn chose not to caption that 

part of the dialogue so that the audience would be in the same position as the soldier, unaware of 

the name calling. 

 

The Cambridge attack here is copied from footage that soldiers took of similar attacks and from 

documentaries about the war in Iraq. The surprise of the attacks is what is most shocking. One 

minute you are having a conversation, smoking a cigarette, and the next it is clear obliteration.  

 

Evangeline Lilly is from the television series Lost. 

 
Biography for Evangeline Lilly  

Date of Birth 3 August 1979, Fort Saskatchewan, Alberta, Canada, Birth Name Nicole Evangeline Lilly, Nickname Evie, Monkey, Height 5' 5"   
Mini Biography Evangeline Lilly, born in Fort Saskatchewan, Alberta in 1979, was discovered on the streets of Kelowna, British Columbia by 

the famous Ford modeling agency. Although she initially decided to pass on a modeling career, she went ahead and signed with Ford anyway, to 

help pay for her University of British Columbia tuition and expenses. IMDb Mini Biography By: RaDragon  
Spouse Murray Hone, 2003-2004, Divorced 

 

Trivia 

¶ Founded and ran a world development and human rights committee at her university. She has lived under a grass hut in the jungles of 

the Philippines with a missionary group, and has been a volunteer for children's projects since the age of 14. 

¶ Fluent in French and loves ice skating, canoeing, kayaking, snowboarding and rock climbing. 

¶ Refused to do a partial nude scene in an early episode of "Lost" (2004). 

¶ Voted one of the Breakout Stars of 2004 by Entertainment Weekly Magazine 

¶ Named #2 on the Maxim magazine Hot 100 of 2005 list. 

¶ Prior to her starring role on "Lost" (2004), she worked as an extra on film sets to help pay her University tuition. She can be seen in 

episodes of "Tru Calling" (2003), "Dead Like Me" (2003) and "Smallville" (2001), and in several films including White Chicks 
(2004), Stealing Sinatra (2003) and Freddy vs. Jason (2003). 

¶ Presented The Tragically Hip at Live 8 Canada. 

¶ Has two sisters - younger sister is named Andrea. 

¶ Before starring on "Lost" (2004), she worked a variety of other jobs. She has worked as a flight attendant, waitress, and completed oil 
changes on big rigs while doing commercials and modeling to earn money for University. 
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¶ Her father is a Home Economics teacher in Canada. Her mother is a beauty consultant, worked as a cosmetician and ran a daycare 

center. 

¶ Attended the University of British Columbia where she attained a degree in international relations. 

¶ Kate, her character on "Lost" (2004), is frequently seen climbing trees. This is because the very athletic Lilly loves to climb trees 
herself. 

¶ First discovered by agent Jeff Palffy, formerly Ford Models, now with PMG Management in Vancouver, who was instrumental in her 
first break on "Lost" (2004). 

¶ Ranked as #75 in FHM's "100 Sexiest Women in the World 2005" special supplement. (2005) 

¶ In 2003, she was cast in several commercials for a dating hot-line called "LiveLinks". The late-night ads ran for over two years on 
basic cable channels, even after she made it big on ABC's hit drama "Lost" (2004). During a guest spot on "Late Show with David 

Letterman" (1993), David Letterman embarrassed the actress by playing one of her commercials on the show. 

¶ Named #73 in FHM magazine's "100 Sexiest Women in the World 2006" supplement. (2006). 

¶ Her house in Hawaii was destroyed by a fire. Luckily, no one was hurt. [December 2006] 

¶ Ranked #68 on the Maxim magazine Hot 100 of 2007 list. 

¶ Very close friends with her "Lost" (2004) co-star Josh Holloway. 

¶ Ranked #12 on Wizard magazine's "Sexiest Women of TV" list (March 2008). 

¶ Ranked #88 on the Maxim magazine Hot 100 of 2008 list. 

¶ First husband, Murray Hone, was a Canadian hockey player. 

¶ Met boyfriend Dominic Monaghan on the set of "Lost" (2004). They have dated ever since 2004. 

¶ Spokenmodel since 2009 of L'Oreal Paris. 

¶ Had a relationship with actor Dominic Monaghan for 5 years (from 2004 to 2009). 

Actress: 
1. Real Steel (2011)  

2. "Lost" Kate Austen (114 episodes, 2004-2010)  

3. Afterwards (2008) Claire  
4. The Hurt Locker (2008) Connie James  

5. The Long Weekend (2005) Simone  

6. White Chicks (2004) Party Guest  
7. "Kingdom Hospital" Benton's Girlfriend (1 episode, 

2004)  

8. "Smallville" Girl in Cinema (3 episodes, 2002-2004)  

9. "Tru Calling" Party Guest (1 episode, 2003)   

10. Freddy vs. Jason (2003) School Student - Next to 
Locker  

11. The Lizzie McGuire Movie (2003) Police Officer  

12. Stealing Sinatra (2003) Model in commercial  
13. "Judgment Day" (2002) TV series JD Girl   

Source: IMDB.com 

 

Chapter 13 Security Risk 1:29:48   

The three songs in the film by Ministry; Fear Is A Big Business, Palestina, Khyber Pass are from 

their tenth album, the politically driven Rio Grande Blood, which criticizes the war in Iraq and 

former President George Bush.  

 

The referred to the cameras as Ninji cameras, as many times the actors were even unaware of all 

of the locations of the cameras, and which one was catching their moments on film. This allows 

for that feeling of realism and documentary feel of the filming itself. 

 

The whole shoot was 44 days, and this portion was shot in a base around Amman. This was shot 

towards the end, almost the last week of the shoot, and people were starting to get a bit tired. 

 

1:32:00 This was shot in and around Madaba, which is about 40 miles south of Amman. This 

particular actor is Iraqi, and has a great emotive (sensitive, emotional) face. The actors in the 

house are also Iraqi, and once again they will choose not to translate the language so that the 

audience can experience what the soldier experiences. 

 

This was really hard for our guys, as they wanted to converse with the locals and due to the 

language barrier they were unable to talk to them, a real source for confusion.  

 

Continuity: When James goes to little Beckhamôs house itôs the middle of the night, but once 

inside, sun is shining in through the windows. The only possible reason is if there is daybreak, 

but once outside, its night again. 
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1:34:10 Now James is about to meet an Iraqi who is educated and thus will defy our expectations 

of what the people in Iraqi are all about. Kind of blows the stereotype. You also get to witness 

the dehumanization of war on the human psychic. Nobody is impervious, no one can escape 

unscathed.  

 

1:35:19 They shot this just as the Mosque was letting out, so the streets were quite full. The 

people were a little surprised to see this camera crew hanging off the back of a truck filming this 

guy running through the streets. This does not happen very often, where a soldier will leave a 

base. Check points are full of tension, as they are the most likely place for car bombs to go off. 

 

Chapter 14 Tanker Explosion in the Green Zone 1:37:10   

Producer Nicolas Chartier caused a controversy in February 2010 by sending out emails to 

Academy of Motion Picture Arts and Sciences members, requesting that they vote for this film 

for the Best Picture Academy Award, ñnot a ó$500 million filmôò -- an obvious reference to 

Avatar (2009), another frontrunner for Best Picture. AMPAS rules prohibit members from 

sending mailings disparaging competing films. In the end, the Academy stopped short of denying 

Chartier from winning an Oscar, and instead revoked his invitation to the awards ceremony; he 

received his Best Picture Oscar afterwards.  

 

As of 2010, the lowest grossing Best Picture Oscar winner, adjusted for inflation (with a box 

office take of $14 million).  

 

1:37:19 Since this film was produced independently, Kathryn had a lot of control over the 

creative process, i.e. the selection of the locations, to the manner in which the film was shot, the 

editing all the way down to the final cut. It kept the piece intact and uncompromised. 

 

1:38:10 This is another large set being used here, for the tanker explosion scene. They are 

filming this to look apoplectically (end of times) as they can. 

 

1:39:56 Here is the burning palm trees, which Mark Boal had seen in Baghdad and was 

determined to recreate them for this film. This is a housing project that was under construction 

and they took it over to film this sequence. You can see the epicenter of where the bomb 

exploded the oil tanker, etc. And then we move past that to show the death toll for an explosion 

like this.  

 

The neighborhood did not look that great to start with, but all of the burning elements the film 

crew and special effects crew brought in. After they completed the filming here, they had to go 

back in and restore everything to the way it was before they arrived. 

 

1:41:19 Demonstrating the kind of the bizarre nature of an explosion. It is like a hurricane where 

you can have this swath of destruction and then right next to it you find something that is 

completely untouched, and here is an example of that with the orange still hanging onto this tree. 
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Chapter 15 Man Down 1:42:52   

SPOILER: The three biggest-name actors, Ralph Fiennes, David Morse and Guy Pearce have 

less than 10 minutes screen time each, and two are killed off.  

 
This manifest tension between James and Sanborn shapes the movie, alongside a dissimilarity between the earnest, 

needing-to-believe Eldridge and the dreadfully existentialist James. While the kid is troubled by the deaths he witnesses 

(speaking intermittently with a shrink on base), he also has faith in Jamesô showy arrogance, hoping that if only he can 
emulate it, he might survive, or at least feel like a man instead of a frightened boy.  

 

Itôs in these briefly drawn contrasts and collusions that Kathryn Bigelowôs film locates its philosophical and moral center. 
While the context of the war in Iraq helps to clarify these relationships, it is also incidental. For the film is more precisely 

about the complexities of masculinity, the expectations that weigh on all three team members, but especially on James. If 

Sanborn and Eldridge are stranded in the desert without a stateside context, Jamesô backstory is sketched when he calls 
home but canôt speak to his wife, and again when he admits to Sanborn that he has a son. But if he ever dreamed of going 

back, now James canôt picture it. When he does so-briefly gaze on his infant as if heôs from Mars, James can only barely 

appreciate that he represents his own former self (ñYou love everything, donôt you?ò), before he gives in to his own 
ongoing sense of loss: ñAs you get older, you love one or two things. Maybe just one thing.ò  

 

That one thing for James is at once obvious and, tragically, unknowable. Trained up to be a kind of ultimate man, he canôt 
find his way back. Even when he seeks meaning in his life nowðfor instance, in his minutes-long relationship with 

Beckham (Christopher Sayegh), the young Iraqi soccer fan who sells him pirated DVDsðJames remains caught up in a 
kind of abject, inevitable ignorance. Finding a child whoôs been made into a ñbody bomb,ò James is convinced itôs 

Beckham. Outraged by the personal affront and moral hurt imposed by this brutal act, he takes another unnecessary risk, 

determined to treat the corpse with the respect he imagines it deserves rather than blowing it up, as protocol demands.  
 

Jamesô efforts to extract and disarm the bomb inside this kidôs chest constitute one more in the series of defusing scenesð

tense, beautifully filmed and edited, a stunning set of images, refracted and fragmented in hanging plastic strips and filthy 
windows. As he plunges his hands inside this bloody boy, The Hurt Locker makes explicit how hard it is for James to see 

where he is or even who he is. As visceral and immediate as he believes his experience to be, he has also imagined himself 

into another dimension. Mirroring viewers who seek, alternately or simultaneously, understanding and excitement in such 
in nail-bitey screen action, James is unable to parse what he sees. Itôs in his misreading, at last, that he finds meaning. 

Source: By Cynthia Fuchs 10 July 2009, PopMatters Film and TV Editor 

 

1:43:21 In order to mimic the effect of a flare, they shined a light into a shiny board, and let the 

light fall across the actor as he walks. 

 

1:44:39 This is a Palestinian refugee camp. They were first told that it would be too dangerous to 

film in this location, but Kathryn was very persistent and finally got the permission to film here. 

The camp elder even came out at 2 a.m. while they were filming, and brought her tea, so they 

were eventually embraced by the camp membership. 

 

Originally there were about 300 people, most of them kids watching the filming. At first there 

were some rocks thrown, but eventually everyone calmed down. Probably out of complete 

boredom, when they realized that watching a movie get filmed is not as exciting as watching a 

film. The most controversial filming in this scene is when they shoot an Iraqi in the back. This 

shot was done at about 5 a.m. and by then the whole neighborhood was a sleep. 

 

1:47:33 Great cut to the shower, and demonstrating the weight that is on James. Trying to 

cleanse himself but he really cannot. This is also full circle from the beginning of the movie 

when we see the character of James in the shower. Shot in one take, thanks to Jeremy always 

being in the moment. 

 

Chapter 16 Too Many Locks 1:50:18   

Another great cut. On screen: ñDays left in Bravo Companies Rotation: 2ò 
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1:51:06 This is where the audience realizes that there are these unwilling victims of the war. This 

is an Iraqi refugee playing this role and he lives in Amman.  

 

This is the first dramatic feature film about the Iraq War to win an Academy Award. First war 

movie about a modern war to win the Best Picture Academy Award where the war featured is 

not World War I, World War II nor the Vietnam War. First war movie to win the Best Picture 

Academy Award since The English Patient (1996). First war movie to win a Best Director 

Academy Award since Roman Polanskiôs The Pianist (2002).  

 

A difficult scene to film, as we have to go from the Macro to the micro shot, so you can see the 

potential danger and understand how hard it is to identify, and then the micro to show the horror 

on this victims face and how he is a pawn in a much bigger game. We move back in forth 

between these two realities, which creates a space in time. No matter how fast it is cut, you still 

have a sense of orientation.  

 

Continuity: When James attempts to disarm the man wearing the bomb vest, the victimôs 

explosives are lined with row upon row of nails. Yet when the victim explodes and James is 

caught within the blast radius his protective suit is remarkably nail free. 

 

Continuity: In the scene with the suicide 

bomber, Sanborn helps William to suit up 

into the protective gear. Sanborn attaches 

the protective gear to the helmet on both 

sides of the neck and then when William 

turns to go the suicide bomber, it is clearly 

seen that the right side portion of the 

protective gear near the neck is not attached 

to the helmet. But right in the next scene, 

you will see that it is attached to the helmet. 

 

Kathryn tends not to work in multiple takes, so the dialogue scene here was completed in only 

about two takes. They needed a scene at the end of this movie that capsulated where we are in 

the story. This is where James and Sanborn come to an understanding of each other. And at the 

same time you want to show in a way the controversial and real tragedy of the war. The 

fundamental and logistical obstacles of stopping all of these IEDs, so in the end it is not about 

somebodyôs simple heroism it is about time. A puzzle that cannot be solved, you cannot cut the 

locks off in 45 seconds. 

 

Crew or equipment visible: In the scene with the man with the suicide vest, what appears to be 

the outline of knee pads under his pants is visible as he goes to his knees. 

 

Continuity: When James is running from the suicide bomber, unable to disarm the explosives, his 

protective visor is up, when the bomb explodes the visor is down. 
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1:57:23 The kite a bit of beauty, but also a bit of information, as the kites are used to signaling 

devices between members of the insurgency. There is nothing more childlike and symbolic all at 

the same time as the image of the kite. 

 

Chapter 17 I Want a Son 1:58:14   

Several key American crew members were stopped and questioned and/or had their baggage 

rummaged through by American airport security prior to going and/or coming back from Jordan. 

Even one of the producers was held for questioning upon returning to Los Angeles.  

 

This scene was shot about one hour after the one you just witnessed, so the emotions were pretty 

raw for the actors. There are four people in the backseat, two cameras and the director, driving 

around to capture this scene. They drove for about an hour and a half straight going in circles, 

repeating the scene. This is that rare moment for the film, where the writing slows down and the 

texture gets richer, and more poetic.  

 

2:01:01 Here with the kids running alongside of the truck, you get the complexity of the people 

and the moment, some of the kids are smiling and giggling, while others are throwing rocks at 

the vehicle. As we jump to a new scene in the grocery store, they keep the movement of the 

camera from the Humvee to the shopping cart. Great transition. 

 

Notice James face, he is home but he is definitely out of sorts in the middle of the grocery store, 

it is as if this is not where he is meant to be. 

 

This is a reflection of Mark Boalôs experience. He stated he remembered coming home from Iraq 

and being overwhelmed by all of the glistening produce on the shelves in our stores after being 

in Iraq, and wondering is this what it is all about. A lot of soldiers who have seen the movie 

commented on this scene, and stated that was the same feeling they had upon their return to 

normal life here in the states. 

 

Errors in geography: When SSG William James is back in the United States grocery shopping, it 

has been established that there are Canadian exclusive products revealing the filming location. 

Further inspection reveals several of the products to be Co-Op Gold products which are 

exclusive to Co-op grocery stores (most visible on green and red cereal bar boxes.) However Co-

op does not have a store in Vancouver and no other Canadian city is mentioned in the credits.  

 

This is a key moment for James that he realizes he may be more at home on the battlefield than 

he is in real life. In the kitchen here, he represents the move to death, and she represents the 

move to life, by the chopping of the vegetables here. These two have had this conversation 

previously, and they know what the conclusion will be. She is unable to convince him to stay. 

 

2:04:08 Here he is telling his son that he loves the thrill of combat more than he loves being a 

dad. 

 

Chapter 18 Welcome to Delta Company 2:04:42 
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This is the third Best Picture winner, along with Crash (2004) and Casablanca (1942) to have 

originally premiered in the year before it qualified for Academy Awards consideration.  

 

Kathryn Bigelow became the first woman to win the Academy Award, the BAFTA, and the 

DGA for Best Director for her work on this film. The Hurt Locker (2008) is also the first film to 

win Best Picture that was directed by a woman.  

 
Response among veterans 

The film was criticized by some Iraq veterans and embedded reporters for inaccurately portraying wartime conditions. 

Writing for The Huffington Post, Iraq veteran Kate Hoit said that The Hurt Locker is ñHollywoodôs version of the Iraq war 
and of the soldiers who fight it, and their version is inaccurateò. She described the film as being more accurate than other 

recently released war films, but expressed concerns that numerous errors in the portrayal of military conditions would 

prevent service members from enjoying the film. 

  

Author Brandon Friedman, also a combat veteran of Iraq and Afghanistan, shared a similar view at VetVoice: ñThe Hurt 

Locker is a high-tension, well-made, action movie that will certainly keep most viewers on the edges of their seats. But if 
you know anything about the Army, or about operations or life in Iraq, youôll be so distracted by the nonsensical sequences 

and plot twists that it will ruin the movie for you. It certainly did for me.ò Friedman criticized the accuracy of the filmôs 
representation of combat, saying ñin real life, EOD techs donôt conduct dangerous missions as autonomous three-man 

teams without communications gear ... Another thing youôll rarely hear in combat is an EOD E-7 suggesting to two or three 

of his guys that they leave the scene of an explosion in an Iraqi city by saying: óCômon, letôs split up. We can cover more 
ground that way.ôò 

 

At the blog Army of Dude, infantryman and Iraq veteran Alex Horton noted that ñthe way the team goes about their 
missions is completely absurdò, though he went on to call the film ñthe best Iraq movie to dateò. 

 

Troy Steward, another combat veteran, wrote on the blog Bouhammer that while the film accurately depicted the scale of 
bomb violence and the relations between Iraqis and troops, ñjust about everything else wasnôt realisticò. Steward went on 

to say: ñI was amazed that a movie so bad could get any kind of accolades from anyone.ò 

  
A review published March 8, 2010 in the Air Force Times cited overall negative reviews from bomb experts in Iraq 

attached to the 4th Brigade, 1st Armored Division, quoting a bomb disposal team leader who called the filmôs portrayal of 

a bomb expert ñgrossly exaggerated and not appropriateò, and describing the lead character as ñmore of a run and gun 
cowboy typeéexactly the kind of person that we're not looking forò. Another bomb disposal team member said that the 

lead characterôs ñswagger would put a whole team at risk. Our team leaders donôt have that kind of invincibility complex, 

and if they do, they arenôt allowed to operate. A team leader's first priority is getting his team home in one piece.ò 
 

On the embedded side, former correspondent for The Politico and Military Times Christian Lowe (who embedded with 

U.S. military units each year from 2002 to 2005) explained at DefenseTech: ñSome of the scenes are so disconnected with 
reality to be almost parody.ò 

  

On the other hand, Henry Engelhardt, an adjutant with the National Explosive Ordnance Disposal Association having 20 
yearsô experience in bomb defusal, praised the filmôs atmosphere and depiction of the difficulties of the job, saying, ñOf 

course, no film is realistic in all its details, but the important things were done very well.ò Screenwriter Mark Boal noted 

that The Hurt Locker was produced independently, without US Army extras. 

  

Sarver lawsuit 

In early March 2010, army bomb disposal expert Master Sergeant Jeffrey Sarver filed a multi-million dollar lawsuit against 
The Hurt Locker. Sarverôs lawsuit claimed he used the term ñhurt lockerò and the phrase ñwar is a drugò around Boal, that 

his likeness was used to create the character William James, and that the portrayal of William James defames Sarver. 

Sarver said he felt ñjust a little bit hurt, a little bit felt left outò and cheated out of ñfinancial participationò in the film. 
Sarver claimed he originated the title of the film; however, the title is a decades-old colloquialism for being injured, as in 

ñthey sent him to the hurt lockerò. It dates back to the Vietnam War where it was one of several phrases meaning ñin 

trouble or at a disadvantage; in bad shapeò. Boal defended himself to the press, saying ñthe film is a work of fiction 
inspired by many peopleôs storiesò; he said he talked to more than 100 soldiers during his research. Jody Simon, a Los 

Angeles-based entertainment lawyer, noted that ñsoldiers donôt have privacy,ò and that when the military embedded Boal 

they gave him full permission to use his observations as he saw fit. Summit Entertainment, the producers of the film, said 
in early March that they hoped for a quick resolution to the suit. 

  

Copyright infringement lawsuit 
On May 12, 2010, Voltage Pictures, the production company behind The Hurt Locker, announced that it will attempt to sue 

ñpotentially tens of thousandsò of online computer users who downloaded pirated copies of the film using the BitTorrent 

protocol over P2P networks. It would be the largest lawsuit of its kind. On May 28, 2010, it filed a complaint against 5,000 
unidentified BitTorrent users in the United States District Court for the District of Columbia; Voltage will demand $1,500 

from each defendant to release them from the suit. Source: Wikipedia.com 
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2:05:12 Here is the Ministry song again. You know that this is where he belongs, because you 

are inside of his mind. But at the same time, as an audience member you donôt think he will 

survive the next 365 days. You feel like he is walking to his death.  

 

Anachronisms: The three Ministry songs played in this movie were from the album Rio Grande 

Blood, which was released in 2006. The movie is set in 2004. 

 

Crew or equipment visible: SPOILER: In the final scene where you see James walking wearing 

his suit in the reflection of the helmet a crew member in a blue or gray shirt can clearly be seen. 

James is walking down an empty road with no one in front of him (as you can see in the 

following shot). 

 

Continuity: In the end scene when James is going back to the desert they show two white 

helicopters flying in and in the next scene they show a C-130 ramp opening, then cut to the 

inside of the 130 and you can see a litter stanchion and then they cut to him walking away and a 

flap is visible behind his head. 

 

Factual errors: At the end of the movie two Ch-47 Chinook Helicopters heavy lift with United 

States Marine Corps markings/livery are seen approaching a landing zone. In the U.S. Military 

only the Army operates and flies the Ch-47. 

 
 

Special Extras on The Hurt Locker 

¶ The Hurt Locker, Behind the Scenes (13 minutes, great behind the scene shots and 

comments from the cast and crew) 

¶ Image Gallery, with Q & A (25 minutes, interesting, but possibly not worth showing the 

class) 



Film Study, lecture on the film Hurt Locker (2008) 

Compiled by Dr. Jay Seller 

 

28 Primary source directorôs commentary by Kathryn Bigelow and Writer Mark Boal, compiled by Jay Seller, Ph.D. 

 

 

Goofs for 

Factual errors: The rank abbreviation shown on Staff Sergeant Thompsonôs box of personal 

belongings is ñSGTò which is incorrect. The correct abbreviation for Staff Sergeant in the US 

Army is ñSSGò. 

 

Death and Dishonor, by Mark Boal  

www.playboy.com, EDITORôS NOTE  

 

In the May 2004 issue, Playboy published Death and Dishonor by Mark Boal, an article that 

followed a retired Army Staff Sergeant as he searched for his missing son, an active soldier and 

veteran of tours in Bosnia and Iraq. Specialist Richard Davis was listed as AWOL by the 

military, a classification former Sergeant Lanny Davis found ludicrous.  

 

As Boal resolves some of the questions surrounding Davisôs disappearance, it becomes clear that 

this story is more than a simple mystery. The nature of the events uncovered here touches upon 

some of the most troubling and complex issues to arise from the invasion in Iraq including the 

consequences of overwhelming firepower in urban areas, the endless tours of duty and the 

unrelenting stress of day-to-day combat.  

 

Death and Dishonor was the first of a triptych of non-fiction features by Boal to run in Playboy. 

For the second, The Man in the Bomb Suit (September 2005), he traveled to the combat zone to 

profile the IED specialist who at the time had defused the most roadside bombs in Iraq. The Real 

Cost of War, published in March 2007, is also informed by the events in Death and Dishonor and 

covers the burgeoning crisis of how the government handles Iraqi veterans suffering from Post 

Traumatic Stress Disorder.  

 

Now comes a powerful new movie, In the Valley of Elah, directed by Paul Haggis and starring 

Tommy Lee Jones and Charlize Theron, which is inspired by Death and Dishonor (Boal shares 

the writing credits with Haggis). Before a recent screening in New York, Haggis described how 

moved he had been by the article when it crossed his desk. As is readily apparent, in the more 

than three years since the article was published it has lost none of its power or relevancy.  

 

PROLOGUE: WELCOME HOME 

The red-and-yellow sign outside the Platinum Club advertises HOT WOMEN, COLD BEER. 

Inside are wall-to-wall mirrors, $3 drafts and two dancing poles, around which young women, 

some still in orthodontic braces, dance naked except for G-strings.  

 

This is the classiest strip club in Columbus, Georgia, home of the U.S. Armyôs Fort Benning, and 

it was here on the evening of July 14, 2003 that Richard Davis, Jacob Burgoyne and three fellow 

veterans of the Iraq war -- Mario Navarrete, Douglas Woodcoff and Alberto Martinez -- decided 

to celebrate. It was their second stop that evening, after burgers and many, many beers at a 

Hooters over on Adams Farm Road, on the day they were all together again after returning from 

Iraq.  

 

Two months earlier these men of the third platoon of B Company had fought side by side in 
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some of the bloodiest battles of Baghdad. Now they sat together, close to the center stage, talking 

to the strippers. Around midnight, after several more rounds of drinks, they became so rowdy 

and loud that the bouncer told them to leave.  

 

Typical soldier stuff, a waitress who was working that night recalled, just guys ñshouting and 

being disruptive.ò They swigged the last of their beers and stumbled outside into a small parking 

lot behind a gas station and a Waffle House restaurant, and then, flush with alcohol in the warm 

Georgia evening, they began to argue.  

 

Tempers flared over who was at fault for getting them kicked out of the club, according to two of 

the men. But the argument could have been about anything. These soldiers had fought among 

themselves with fists and knives in Kuwait, where they were stranded for two weeks in 

sweltering tents after two months of intense urban combat. That night Burgoyne, who was 

known to possess a vicious streak, went after Davis. Navarrete says he joined the fight.  

What happened in the next hour may never be fully known, but this much is certain: All five 

soldiers piled into Martinezôs car; the doors slammed, and they sped off into the summer night.  

And then Richard Davis disappeared.  

 

PART 1: LOST  

Staff Sergeant Lanny Davis, retired, a United States Army veteran, husband, father and proud 

owner of a tidy ranch home in serene St. Charles, Missouri, lives a life you could call squared 

away. The lawn is mowed; the white Chevy pickup in the driveway is spotless. In his speech 

Lanny is courteous in the slightly formal manner of a career military man. His hair is close-

cropped, his loafers polished and his slacks pressed. At the age of 55 he keeps himself lean 

enough to get back into uniform if heôs needed.  

 

Up and down the block in this suburb of St. Louis, American flags fly outside the well-kept 

houses, and the sense of community is so strong that front doors are rarely locked. Behind such a 

door on the morning of July 16, 2003 Lanny spoke into the telephone and patiently corrected the 

caller: ñLook, youôre not ï youôre not talking about my son.ò  

 

ñYes, sir, Richard is AWOL,ò said the caller, an officer from Fort Benning.  

 

ñIf anybody went AWOL, it wouldnôt be my son,ò Lanny repeated. ñMy boy is pro-military.ò 

 

Having served 20 years in uniform, 16 of them as a military policeman investigating all manner 

of crimes and misdemeanors, Lanny has sharp instincts about the truth, and this story rang false. 

He had raised his boy on war stories and patriotism and found it impossible to believe that 

Richard would run from his duty. Why would he go absent without leave? Why didnôt he call 

home? When the caller added that Richardôs clothes and toothbrush remained undisturbed in his 

room, Lanny felt sure that something was wrong. His son, he thought, must be in some sense 

lost.  

 

Earlier that day, 700 miles southeast of St. Charles, on the expansive grass parade grounds of 

Fort Benning, there assembled the 150-odd men of Davisôs unit: B Company, First Battalion, 

15th Infantry Regiment, Third Brigade, Third Infantry Division (Mechanized). They stood in 




