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The Fisher King (1991) 
Directed by Terry Gilliam 

 
Jayce Bartok -  First Punk  
Jeff Bridges -  Jack Lucas  

Lisa Blades -  Parry's WIfe  

Mark Bringelson -  Drooler  
Stephen Bridgewater -  Porno Customer  

Mark Bowden -  Doorman  

Adam Bryant -  Radio Engineer  
Paul Lombardi -  Radio Engineer  

William J. Marshall -  Jamaican Bum  

Brian Michaels -  Little Boy  
Kathy Najimy -  Crazed Video Customer  

Richard LaGravenese -  Strait Jacket Yuppie  

Warren Olney -  TV Anchorman  
Johnny Paganelli -  Pizza Boy  

John Ottavino -  Father at Hotel  

William Preston -  John the Bum  
Amanda Plummer -  Lydia Sinclair  

David Hyde Pierce -  Lou Rosen  
Diane Robin -  Receptionist  

James Remini -  Bum at Hotel  

John Benjamin Red -  Motorcyclist  
Mercedes Ruehl -  Anne Napolitano  

Ted Ross -  Limo Bum  

Harry Shearer -  Sitcom Actor Ben Starr  
Robin Williams -  Parry  

Tom Waits -  Disabled Veteran  

Howard Feuer  
Carlos Carrasco -  Doctor  

Christian Clemenson -  Edwin  

John deLancie -  TV Executive  
Anita Dangler -  Bag Lady  

Melinda Culea -  Sitcom Wife  

Caroline Cromelin -  Radio Show Call-In  

Patrick Fraley -  Radio Show Call-In  

Frazer Smith -  News Reporter  

Al Fann -  Superintendent  
Dan Futterman -  Second Punk  

Bradley Gregg -  Hippie Bum  

Lara Harris -  Sondra  
Lou Hancock -  Nurse  

Chris Howell -  Red Knight  

John Heffernan -  Stockbroker Bum  
Michael Jeter -  Homeless Cabaret Singer  

Joe Jamrog -  Guard  

Kathleen Bridget Kelly -  Radio Show Call-In  

Mel Bourne -  Carmichael  

Harry Shearer -  Ben Starr  

William Jay Marshall -  Jamaican Bum  
Stephen Wesley Bridgewater -  Porno Customer  

 
Crew 

Producer:  Debra Hill  

Set Designer:  Rick Heinrichs  
Camera Operator:  Craig Haagensen  

Art Director:  P. Michael Johnston  

Screenwriter:  Richard LaGravenese  
Associate Producer:  Anthony Mark  

Costume Designer:  Beatrix Aruna Pasztor  

Producer:  Lynda Obst  
Cinematographer:  Roger Pratt  

Associate Producer:  Stacey Sher  

Editor:  Lesley Walker  
Stunts:  Chris Howell  

Production Designer:  Mel Bourne  

Art Director:  Cindy Carr  
Set Designer:  Cindy Carr  

Composer (Music Score):  George Fenton  

Director:  Terry Gilliam 

 

Chapter 1: Credits 

The Fisher King (1991) is a romantic fantasy set in New York City at the end of the twentieth 

century. It features Jeff Bridges as a cynical ñshock-jockò whose faith in life and love is nurtured 

by a mad individual played by Robin Williams. Probably the most intimate of Gilliam's pictures, 

the director benefits from a strong script and a cast who worked together well. Gilliam succeeded 

in presenting a unique view of Manhattan, in particular presenting a medieval feel to Central 

Park. Edited by Phil Stubbs 

 

Terry Gilliam had three rules of film making; 
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1. Never do anybody else script but your own 

2. Never work for a major motion picture studio, 

3. Never work in America. 

 

Gilliam broke all three rules making this film, as you can see by reading these credits. 

 
Biography for Terry Gilliam 

Birth name Terence Vance Gilliam, Date of birth 22 November 1940, Minneapolis, MN 

 
Biography from Leonard Maltin's Movie Encyclopedia:  

This inspired, revolutionary group of anarchic satirists are probably second only to The Marx Brothers as the best-known comedic collective of 

this century. The five U.K.-born members of the group were all TV writers (Cleese, Idle, and Chapman wrote for David Frost, whom they later 
frequently lampooned) before concocting their own show in the late 1960s, in which they acted mainly because they thought no one else would. 

Gilliam had met Cleese when the latter toured the United States in another comedy troupe; finding that Gilliam had moved to England to work as 

a cartoonist, Cleese recruited him to do the bizarre cutout animation for the show. Their first feature-film foray, And Now for Something 
Completely Different (1972, directed by their regular series helmer Ian McNaughton), consisting of refilmed sketches from their show, was met 

by blank indifference and befuddlement by an American public that had never heard of them. But 

the troupe became a cult item when episodes of the series began airing in the United States shortly 
thereafter; around that time a couple of Python record albums also became must-owns among 

collegiate cognoscenti and others in the know. By the time their second film, the medieval sendup 
Monty Python and the Holy Grail (1975, co directed by Jones and Gilliam), opened in the States, 

America-or a particularly demented portion thereof-was ready for them. 

 
The troupe's TV series ended in the mid-1970s-tall "silly walks" master Cleese had actually 

departed before its last season, to work on his own hysterical series "Fawlty Towers"-but Python's 

worldwide popularity reunited the group for two more proper film projects, both controversial. Life 
of Brian (1979, directed by Jones), a religious satire that targeted the corruption of Christ's message 

rather than Christ himself, was widely condemned by many who thought it sacrilegious. The ultra-

bleak Monty Python's The Meaning of Life (1983, directed by Jones) was an hysterical compendium of bad taste and extremely pointed, bitter 
satire. 

 

In the meantime, all the members of the troupe were pursuing their own individual projects. In 1977, Gilliam directed his first solo feature, the 
Middle Ages fantasy Jabberwocky he then helmed the sleeper hit Time Bandits (1981) and wrangled with studio heads over his futuristic satire 

Brazil (1985; which earned him an Oscar nomination for co-writing the screenplay). His spectacular, big-budget The Adventures of Baron 

Munchausen (1989) fizzled, but Gilliam came back with a 1991 surprise hit, The Fisher King a more optimistic (and for Gilliam, conventional) 

project starring Robin Williams and Jeff Bridges. Idle acted in and co wrote a funny produced-for-TV Beatles sendup,All You Need Is Cash 

(1978, akaThe Rutles and has acted in numerous comedies, including National Lampoon's European Vacation (1985, as a Brit with a truly stiff 

upper lip), Gilliam's Baron Munchausen the minor hit Nuns on the Run (1990), and the terrible Mom and Dad Save the World (1992). He also co 
wrote and executive produced Splitting Heirs (1993).  

 

Palin and Jones stayed in projects closer to England, together concocting a veddy British series called "Ripping Yarns." Jones directed but did not 
act in the prostitution-tweaking comedy Personal Services (1987) and wrote, appeared in, and helmed the flop comedy Erik the Viking (with Tim 

Robbins and Cleese; based on a children's book by Jones, who's an acknowledged expert on the period of history in which it's set) in 1989. Jones 

also directed an episode of TV's short-lived "The Young Indiana Jones Chronicles." Palin wrote and coproduced a starring vehicle for himself, 
The Missionary (1982), but has mostly stuck to acting, as in A Private Function (1985), and was memorable as the stuttering fish-fancier in the 

Cleese-written hit comedy Fish Called Wanda in 1988. He then embarked on a pair of madly ambitious TV projects, "Around the World in 80 

Days" (1990) and "Pole to Pole" (1993) in which he documented his farflung travels. He also co wrote and starred in American Friends (1991). 
Chapman's last project before he died in 1989 was the failed pirate parody Yellowbeard (1983), which he co wrote. 

 

Cleese is the most visible Python member, appearing in many films and TV ads on both sides of the Atlantic, including The Great Muppet Caper 
(1981), Privates on Parade (1982), Silverado (1985, incongruously cast in a Western), Clockwise (1986), and the aforementionedWanda (which 

earned Cleese an Oscar nomination for Best Screenplay). He won a 1987 Emmy for his appearance in an episode of "Cheers," and provided a 

villainous voice for An American Tail: Fievel Goes West (1991). He then took a supporting role in Eric Idle's Splitting Heirs (1993). Cleese also 

runs a company that makes unusual, comic-oriented training films for executives. There has been a good deal of cross-pollination in the solo 

projects of the Python individuals, but the death of Chapman effectively ruled out the possibility of any full-scale reunion of the troupe. 

Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 

 
Writer - filmography  

1. Good Omens (2004)  

2. Brothers Grimm, The (2004)  
3. Fear and Loathing in Las Vegas (1998) (screenplay)  

4. Monty Python & the Quest for the Holy Grail (1996) (VG) ()  

5. It's the Monty Python Story (1993) (TV)  
6. Adventures of Baron Munchausen, The (1988)  

7. Brazil (1985)  

8. Monty Python's The Meaning of Life (1983)  

9. Monty Python Live at the Hollywood Bowl (1982)  

10. Time Bandits (1981)  
11. Life of Brian (1979)  

12. Jabberwocky (1977)  

13. Monty Python and the Holy Grail (1975)  
14. Monty Python's Fliegender Zirkus (1972) (TV)  

15. And Now for Something Completely Different (1971)  

http://us.imdb.com/Title?0086618


Film Study lecture on The Fisher King (1991) 

Compiled by Dr. Jay Seller 

 

3 
Primary source directors commentary by Terry Gilliam, compiled and copyright© 2002 by Jay Seller, Ph.D. 

 

16. "Monty Python's Flying Circus" (1969) TV Series (writer)  

17. "Broaden Your Mind" (1968) TV Series  

18. "Do Not Adjust Your Set" (1967) TV Series  
 

Actor - filmography  

1. Monty Python's The Meaning of Life (1997) (VG) Various  
2. Monty Python & the Quest for the Holy Grail (1996) (VG) Patsy  

3. "Last Machine, The" (1995) TV Series Presenter  

4. Monty Python's Complete Waste of Time (1994) (VG) Various 
5. Adventures of Baron Munchausen, The (1988) Irritating Singer  

6. Spies Like Us (1985) Dr. Imhaus  

7. Brazil (1985) (uncredited) Smoking man at Shang-ri La Towers  
8. Cinématon (1984) (segment "1985")  

9. Crimson Permanent Assurance, The (1983) Workman  

10. Monty Python's The Meaning of Life (1983) Fish  
11. Monty Python Live at the Hollywood Bowl (1982) 

12. Life of Brian (1979) Man Even Further  

13. Jabberwocky (1977) Man with Rock  
14. Monty Python Meets Beyond the Fringe (1977) Various 

15. Monty Python and the Holy Grail (1975) Patsy/Green Knight/Old 

Man/Sir Bors/Animator  
16. Monty Python's Fliegender Zirkus (1972) (TV) 

17. And Now for Something Completely Different (1971)l  
18. "Monty Python's Flying Circus" (1969) Various roles  

 

Director - filmography  
1. Good Omens (2004) (in production)  

2. Brothers Grimm, The (2004) (filming)  

3. Fear and Loathing in Las Vegas (1998)  
4. Monty Python & the Quest for the Holy Grail (1996) (VG)  

5. Twelve Monkeys (1995)  

6. Fisher King, The (1991)  
7. Adventures of Baron Munchausen, The (1988)  

8. Brazil (1985)  

9. Crimson Permanent Assurance, The (1983)  
10. Monty Python's The Meaning of Life (1983)  

11. Time Bandits (1981)  

12. Jabberwocky (1977)  

13. Monty Python and the Holy Grail (1975)  

14. Miracle of Flight, The (1974)  

15. And Now for Something Completely Different (1971)  
16. "Monty Python's Flying Circus" (1969) TV Series  

17. Storytime (1968)  

 
Miscellaneous Crew - filmography  

1. Monty Python's The Meaning of Life (1997) (VG) (animator)  

2. Monty Python & the Quest for the Holy Grail (1996) (VG)  
3. Reservoir Dogs (1992) (special thanks)  

4. Life of Brian (1979) (animator design)  

5. Monty Python's Fliegender Zirkus (1972) (TV) (animator)  
6. And Now for Something Completely Different (1971) (animators)  

7. "Marty Feldman Comedy Machine, The" (1971) TV Series  

8. Cry of the Banshee (1970) (title designer)  
9. "Monty Python's Flying Circus" (1969) TV Series (animator)  

10. Storytime (1968) (animator)  

11. "Do Not Adjust Your Set" (1967) TV Series (animator)  

Producer - filmography  

1. Piano Tuner of Earthquakes, The (2003) (executive producer)  

2. Monty Python's Complete Waste of Time (1994) (VG) (producer)  
3. Time Bandits (1981) (producer)  

Art Department - filmography  

1. Monty Python's Flying Circus: Live at Aspen (1998) (TV)  
Production Designer - filmography  

1. Life of Brian (1979)  

Composer - filmography  
1. "Monty Python's Flying Circus" (1969) TV Series  

http://us.imdb.com/Title?0084352
http://us.imdb.com/Title?0071853
http://us.imdb.com/Title?0202477
http://pro.imdb.com/r/legacy-inprod-name/inproduction/
http://pro.imdb.com/r/legacy-inprod-name/inproduction/
http://us.imdb.com/Title?0120669
http://us.imdb.com/Title?0151625
http://us.imdb.com/Title?0114746
http://us.imdb.com/Title?0101889
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0:00:37 Jack Lucas, Shock Jack 

Ray Charles song, Hit the road Jack, sums up the character you are about to meet, and how you 

should never want to be this character. 

 

The set presents a box look, where the walls are sloped back to add to the effect and make the 

overhead shots more interesting. Added the light shadows to show he seems to be king, but in 

fact he is in a cell, trapped and cut off from the outside world in which he is attempting to 

communicate with. The camera acts like a raven in a sorcererôs den, keeping the characters face 

hidden from our view. 

 

Original idea was for you the audience to see Jack Lucas waking up NYC, so you would see 

people at breakfast, getting out of bed, or the shower, all listening to the voice of jack Lucas, 

kind of showing you the far reaching power of the media. But Jack is cut off from the world, he 

is the voice of the world, but he is cut off from the world that he communicates with, as a result 

those shots would have made it appear that he was in touch with his audience, when in fact he 

has no idea about his audience. Filming location is Manhattan, Trivia on NYC: 2,998 cabs in 

Manhattan. Manhattan is the size of DIA (Denver International Airport) 

 

Bruce Willis auditioned for a role. 

 
Biography for Jeff Bridges, Birth name, Jeffrey Leon Bridges 

Height, 6' 1" Date of birth, 4 December 1949, Los Angeles, California, USA 

 
Biography from Leonard Maltin's Movie Encyclopedia: The son of actor Lloyd Bridges (and brother of Beau, also 

an actor), this boyishly handsome leading man of the 1970s has matured into one of the finest actors in films. He 

made his debut as an infant, cuddled by Jane Greer in The Company She Keeps (1950), but first gained prominence 

with performances in the TV movie Silent Night, Lonely Night (1969) and the feature film Halls of Anger (1970). 

Peter Bogdanovich's Texas-set drama The Last Picture Show (1971) established him as an up-and-coming leading 

man; he earned his first Oscar nomi nation as a young citizen of a small Texas town. Bridges subsequently played a 
number of disaffected, fatalistic young men, some of them sympathetic, others not.  

 

He also revealed his fondness for interesting and offbeat characters, and his willingness to play them even in 
patently uncommercial films. Fat City (1972, as a boxer's young protégé), Bad Company (also 1972), The Iceman 

Cometh, The Last American Hero (as a race-car driver), Lolly Madonna XXX (all 1973), Thunderbolt and Lightfoot (1974, stealing this Clint 

Eastwood picture with his Oscarnominated turn as a clever drifter), Rancho Deluxe and Hearts of the West (both 1975) kept Bridges in the 
limelight. The failures of King Kong (1976), Somebody Killed Her Husband (1978), Winter Kills, The American Success Company (both 1979), 

Heaven's Gate (1980), Cutter's Way (1981), Kiss Me Goodbye and Tron (both 1982)-none of which, it should be noted, could be traced to 
Bridges' door-seriously impeded his career. But two 1984 films, Against All Odds and Starman got him back on track.  

 

The first, a remake of the 1947 film noir Out of the Past teamed him with Rachel Ward and hit moviegoers just right; the second, in which he 
played an alien who lands on Earth and assumes human form, brought him another Academy Award nomination. The hugely successful Jagged 

Edge (1985) teamed him with Glenn Close in an illogical but suspenseful courtroom drama, 8 Million Ways to Die (1986) cast him as an 

alcoholic ex-cop turned detective, The Morning After (also 1986) saw him come to the aid of a booze-soaked movie star played by Jane Fonda. 
Nadine (1987) paired Bridges with up-and-coming Kim Basinger to negligible effect. Tucker: The Man and His Dream (1988) gave Bridges his 

best role in years as the naive but visionary car manufacturer beset by the big automakers and corrupt Congressmen.  

 
He followed it with The Fabulous Baker Boys (1989), cast opposite brother Beau in an uneven drama about sibling performers whose lounge act 

is endangered by their female vocalist, Michelle Pfeiffer. Texasville (1990), Bogdanovich's 20-years-later sequel to The Last Picture Show was 

mildly diverting but no match for the original film. He rebounded in Terry Gilliam's The Fisher King (1991), as a talk-radio host devastated by an 
emotional crisis but rehabilitated by his association with a street person played by Robin Williams. It was a brilliant and cathartic performance. 

He followed it by commissioning Martin Bell, the director of the harrowing documentary Streetwise to direct a fictional feature in which he 

would star. American Heart boasting another superb performance, made its way to theaters in 1993. Other recent films include The Vanishing 
Fearless (both 1993), Blown Away (1994), and Wild Bill (1995).  

Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin 

 
Actor - filmography  

1. Tideland (2006)  

2. Moguls, The (2005) Andy Sargentee 

3. Door in the Floor, The (2004) Ted Cole  

http://www.imdb.com/name/nm0000246/
http://us.imdb.com/Title?0042340
http://us.imdb.com/Title?0065810
http://us.imdb.com/Title?0067328
http://us.imdb.com/Title?0068575
http://us.imdb.com/Title?0080855
http://us.imdb.com/Title?0084827
http://us.imdb.com/Title?0088172
http://us.imdb.com/Title?0097322
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4. Seabiscuit (2003) Charles Howard  

5. Masked and Anonymous (2003) Tom Friend  

6. Lewis & Clark: Great Journey West (2002) Narrator  
7. K-PAX (2001) Dr. Mark Powell  

8. Scenes of the Crime (2001) Jimmy Berg  

9. Contender, The (2000) President Jackson Evans  
10. Simpatico (1999) Lyle Carter  

11. Muse, The (1999) Jack Warrick  

12. Arlington Road (1999) Michael Faraday  
13. Big Lebowski, The (1998) Jeff Lebowski (The Dude)  

14. Hidden in America (1996) (TV) Vincent  

15. Mirror Has Two Faces, The (1996) Gregory Larkin  
16. White Squall (1996) Captain Christopher 'Skipper' Sheldon  

17. Wild Bill (1995) James Butler 'Wild Bill' Hickok  

18. Blown Away (1994) Jimmy Dove/Liam McGivney  
19. Fearless (1993) Max Klein  

20. Vanishing, The (1993) Barney Cousins  

21. American Heart (1992) Jack Kelson  
22. Fisher King, The (1991) Jack Lucas  

23. Texasville (1990) Duane Jackson 

24. Fabulous Baker Boys, The (1989) Jack Baker  
25. Cold Feet (1989) (uncredited) Bartender  

26. See You in the Morning (1989) Larry Livingstone  
27. Tucker: The Man and His Dream (1988) Preston Thomas 

Tucker  

28. Nadine (1987) Vernon Hightower  
29. Morning After, The (1986) Turner Kendall  

30. Thanksgiving Promise, The (1986) (TV) Neighbor  

31. 8 Million Ways to Die (1986) Matt Scudder  
32. Jagged Edge (1985) Jack Forrester  

33. Starman (1984) Starman  

34. Against All Odds (1984) Terry Brogan  

35. Kiss Me Goodbye (1982) Rupert Baines  
36. Last Unicorn, The (1982) (voice) Prince Lir  

37. Tron (1982) Kevin Flynn/Clu  

38. Cutter's Way (1981) Richard Bone  
39. Girls In Their Summer by Irwin Shaw, The (1981) M Loomis  

40. Heaven's Gate (1980) John L. Bridges  

41. American Success Company, The (1980) Harry  
42. Winter Kills (1979) Nick Kegan  

43. Somebody Killed Her Husband (1978) Jerry Green  

44. King Kong (1976) Jack Prescott  
45. Stay Hungry (1976) Craig Blake  

46. Hearts of the West (1975) Lewis Tater/Neddy Wales  

47. Rancho Deluxe (1975) Jack McKee  
48. Thunderbolt and Lightfoot (1974) Lightfoot  

49. Lolly-Madonna XXX (1973) Zack Feather  

50. Iceman Cometh, The (1973) Don Parritt  
51. Last American Hero, The (1973) Junior Jackson  

52. Bad Company (1972) Jake Rumsey  

53. Fat City (1972) Ernie  
54. Last Picture Show, The (1971) Duane Jackson  

55. In Search of America (1971) (TV) Mike Olson  
56. Yin and Yang of Mr. Go, The (1970) Nero Finnighan  

57. Halls of Anger (1970) Doug 

58. Silent Night, Lonely Night (1969) (TV) Young John  
59. "Lloyd Bridges Show, The" (1962) TV Series Occasional 

Player 

60. Company She Keeps, The (1951) Infant at train station 

 

0:05:00 Jackôs autobiography gets revised: óForgive Meò 

This is a selfish, self-centered character established here. A television crew reconstructed this 

tragedy you see on the television screens, Gilliam was aware of the fact that when Hollywood 

attempts to do a television report, it appears fake, so he hired a real television crew to film this 

tragedy.  

 

Notice the twitch in his eye, something Jeff was able to do quite convincingly.  

   

 

146 West 57
th
 Street - Metropolitan Tower 

Jackôs home before tragedy struck. ñHey! Forgiiiive ME!ò -- Jack (Jeff Bridges) 

 

Chapter 2 (0:09:02) Three years later, life at the Video Spot with Anne 

The front window of the video store features a poster for director Terry Gilliamôs previous film 

_Adventures of Baron Munchausen, The (1989). A poster for Brazil (1985) (also directed by 

Gilliam) appears on the wall in the first video store scene. Almost all of the posters and video 

tape boxes in the video store are from RCA/Columbia Pictures Home Video, the video arm of 

TriStar Pictures, which released the film. 

 

http://www.imdb.com/name/nm0000416/
http://www.imdb.com/title/tt0088846/
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Different versions of the story: A king falls from grace and is taken in by some pheasant woman 

in a cottage in the forest. 

 

This is a good place to explain what the Fisher King story is all about. The Fisher King is a male 

myth; it is about a boy becoming a man, and the path he leads to accomplish that mission. There 

are numerous versions of this myth, but I will attempt to give you the main points of the myth so 

that you can follow this modern version of the tale.  

 

There is a king and he makes a decree upon his people, but because he is so far removed from 

the pheasants that serve him he is unaware of the effects of his decree on his people and the 

hardships that fall on them. Thus he loses his throne and all of his powers and falls from grace. 

Now the king must fall completely, he must hit rock bottom and then work his way back. The 

only way he can regain all that he has lost is to perform an ñunselfish act for another human 

being.ò If he can achieve that task, he will regain all that he has lost and have a better 

understanding of mankind. 

 

The Myths Behind The Fisher King  

The Fisher King is the guardian of the Holy Grail, which, in medieval legends, is the cup used by 

Jesus at the Last Supper and which was used to collect drops of his blood at the Crucifixion.  

 

Relate this to George W. Bush and the victims of Katrina, perfect example of the separation of 

the king from his subjects. 

 

ñThe Fisher King is dying, his kingdom is dying around him,ò Gilliam says as he describes the 

various myths surrounding the Fisher King and the Grail. ñHeôs a man whoôs probably seen too 

much of life ï heôs experienced betrayal and tragedy. His life is slowly crumbling, and his 

kingdom goes barren. Heôs also lost the Grail. Itôs the one thing that can save him, but heôs lost 

the ability to see it and experience it. A fool comes along and finds the Grail right next to his bed 

and restores the king.ò  

 

The fool, a pure and innocent soul, demonstrates the kind of compassion that can free the king 

from mortal anguish. Although aspects of both Williamsô and Bridgesô characters correspond to 

the fool, it is Parry, in retreat from his reality, who is clearly the more innocent soul.  

 

ñParry is a man with a previous life that was so damaged that he had to create another 

personality,ò Williams says. ñItôs like post-traumatic stress syndrome: Some people respond to 

traumatic or tragic events by withdrawal; some even create other personalities. Parry is a creation 

- somewhat Don Quixote, somewhat Groucho Marx - but heôs a creation designed to avoid a past 

event.ò  

 

In contrast to Parry, Jack is ña cynical fellow who, underneath, is a romantic whoôs been crushed 

or hurt in some way,ò Bridges says. ñAt the core, he has a lot of goodness that just kind of pops 

out of him... he can't help it. The filmôs about redemption, about healing wounds and how giving 

and getting are really pretty much the same thing. My character really gets the ultimate gift by 

his giving, not by his receiving.ò  
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About The Production  

The Fisher King began filming exteriors in New York, and then moved to Los Angeles for the 

interiors. With the exception of the Central Park scenes, Gilliam says, he was trying to show a 

New York that was ñheavy, stone, and monumental... as in a fairy tale. In my mind I was making 

a fairy tale of people like Lydia imprisoned in this great stone tower working in this publishing 

house, and bums living under the arches of Manhattan Bridge in a setting that's Dante-esque.ò  

 

In the myth, the Fisher King's kingdom is dying, just as he is, ñso I pictured New York as all 

stone and brutal buildings, with no living things like trees and birds. I put Jack Lucas, whoôs 

actually the Fisher King, up in the most minimalistic, severe, cold building I could find.ò  

 

To help him get the look he wanted, Gilliam turned to New York-based production designer Mel 

Bourne, two-time Oscar nominee who has worked on numerous Woody Allen films.  

 

One of the filmôs most overtly fairy-tale-like locations is millionaire Langdon Carmichaelôs 5th 

Avenue townhouse. A massive, castle-like structure, it houses the Holy Grail, or so Parry 

imagines. The townhouse is actually the Armory, at 94th Street and Madison, which was made 

even more imposing and medieval-looking by the addition of stained-glass windows and 

gargoyles. Bourne also supervised the construction of an elaborate entryway and double staircase 

in California, which were shipped to New York and added as a facade to the Armory (Bourne, 

incidentally, takes a turn in front of the cameras as Carmichael).  

 

In the interest of accuracy, the filmmakers even reversed the flow of vehicles on Madison in 

front of the Armory, because traffic on 5th Avenue, where the townhouse is supposed to be 

located, travels in the opposite direction.  

 

Under the Bridge 

The filmmakers had found a trash-strewn location off FDR Drive for a scene in which Jack is 

about to drown himself in the river.  

 

ñWe asked the city to leave these abandoned card and garbage piled under there,ò production 

designer Bourne says. ñWouldnôt you know it, they swept the area clean, so we had to bring in, 

at major expense, a load of trash and cars and refrigerators, stuff that had been there to begin 

with.ò  

 

About the film from the Writer 

LaGravenese, speaking of the experience of making this special film, says: ñAt times it appeared 

that for some people working on the movie, individual journeys were being made towards their 

own particular Grails. This was certainly true for me. I hear it is common; that a movie youôre 

working on can begin to reflect the life youôre having around it. For that experience, and for the 

gift of working with such extraordinary people, I am deeply grateful to those who made it all 

possible.ò Edited by Phil Stubbs 

 

0:09:52 Here is the subjective camera shot, using an extreme wide angle lens. Terry Gilliamôs 

favorite lens to use the Wide Angle Lens, here the lens is used to show how frightening the 
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world is to this character. Porno movies are filmed with an objective shot, as it would be too 

gross to watch in a subjective shot.  

 

There are two types of camera shots, the 

subjective camera shot which makes you feel 

like you are in the event, and the objective 

camera shot, which makes you an observer to 

the event.  

 

This is Kathy Najimy a great 

comedian and now does work 

for PETA (People for the 

Ethical Treatment of Animals), 

recently she did an ad for PETA 

where she was naked in bed 

with two beefcake models and the caption reads ñIf you need fur to keep you warm, youôve got a 

problem!ò  

 

Mercedes Ruehl, one of the first individuals to audition for this part. Mercedes had written a 

thesis in college on the Fisher King story, and when she heard a movie was being made, she 

wanted to audition for it, which is one of the reasons she was cast for this role, her familiarity to 

the story. 

 
Biography for Kathy Najimy 

Date of birth 6 February 1957, San Diego, CA, Sometimes Credited As: Kathy Ann Najimy  
 

Actress - filmography  

1. Getting Played (2005)  
2. Donut Hole (2004) Maggie 

3. "Stuart Little" (2003) TV Series (voice)  

4. Scream Team, The (2002) (TV) Mariah  
5. Rat Race (2001) Beverly 'Bev' Pear  

6. Wedding Planner, The (2001) Geri  

7. Leaving Peoria (2000) Dr. Albright  
8. Attention Shoppers (2000) Penelope  

9. If These Walls Could Talk 2 (2000) (TV) Doctor  

10. Cinderelmo (1999) (TV) Stepmother  
11. Sissy Duckling, The (1999) (TV) (voice)  

12. Jackie's Back! (1999) (TV) Lola Molina (Stalker)  

13. Bride of Chucky (1998) Tabby (hotel maid)  
14. Zack and Reba (1998) Mrs. Simpson  

15. Hope Floats (1998) Toni Post  

16. Women Without Implants (1997)  
17. "Veronica's Closet" (1997) TV Olive Massery  

18. "Pepper Ann" (1997) Doogan/Margot  

19. Shantay (1997) Toyota Carter  

20. Nevada (1997) Ruth  
21. Cats Don't Dance (1997) (voice) Tillie Hippo  

22. "King of the Hill" (1997) TV Series Peggy Hill  

23. Kathy & Mo: The Dark Side (1995)Kathy Najimy  
24. Jeffrey (1995) Acolyte  

25. In Search of Dr. Seuss (1994) (TV) Kathy Lane  

26. It's Pat (1994) Tippy  
27. Sister Act 2: Back in the Habit (1993) Sister Mary  

28. Hocus Pocus (1993) Mary Sanderson  

29. Sister Act (1992) Sister Mary Patrick  
30. Topsy and Bunker: The Cat Killers (1992) Marge  

31. This Is My Life (1992) Angela  

32. Kathy & Mo: Parallel Lives (1991) (TV) Kathy  
33. Other People's Money (1991) (uncredited)  

34. Fisher King, The (1991) Crazed Video Customer  

35. Soapdish (1991) Tawny Miller  
36. Hard Way, The (1991) Lang's Girl Friday 

 
Biography for Mercedes Ruehl,  

Date of birth 28 February 1948, Queens, NY, Height 5' 11"  

Trivia: graduated College in 1969. 
 

Biography from Leonard Maltin's Movie Encyclopedia:  

Moviegoers sat up and took notice of the blowsy, foulmouthed, gun-wielding wife of Mafia boss Dean 
Stockwell in Married to the Mob (1988), then wondered where she came from. In fact, by that time the 

actress had already appeared in several movies and won an Obie for her performance in Christopher 

Durang's "The Marriage of Bette and Boo." She also wowed theatergoers in the stage production of "Other 
People's Money." The bronze, raw-boned Ruehl usually plays streetwise, tarttongued Noo Yawkers; she has 

muted her distinct accent on occasion but seldom needs to. Debuting in The Warriors (1979), Ruehl went on 

http://us.imdb.com/Title?0095593


Film Study lecture on The Fisher King (1991) 

Compiled by Dr. Jay Seller 

 

9 
Primary source directors commentary by Terry Gilliam, compiled and copyright© 2002 by Jay Seller, Ph.D. 

 

to appear in Four Friends (1981), Heartburn (1986), 84 Charing Cross Road, Leader of the Band, Radio Days, The Secret of My Success (all 

1987), and Big (1988, as Tom Hanks' mom).  

 
Established as an exciting new player in the wake of Mob's surprising success, she won better roles in Slaves of New York (1989), Crazy People 

(1990, as a sympathetic psychotherapist), and Another You (1991, as foil to Gene Wilder and Richard Pryor, she was the best thing about that 

turkey).  
 

Real recognition came with the release of The Fisher King (1991): Her strong-but never strident- performance as Jeff Bridges' longsuffering 

girlf riend won her a well deserved Oscar-and stardom. Lost in Yonkers (1993) saw her reprising her Tony Award-winning stage role as the crazy 
sister in the film version of Neil Simon's hit play, while that summer's Last Action Hero an Arnold Schwarzenegger vehicle, took her in a 

completely different direction.  

Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 
 

Actress - filmography  

1. Zeyda and the Hitman (2004) Esther  
2. Bad Apple (2004) (TV) Lorraine Gibbons  

3. "Widows" (2002) (mini) TV Series Dolly  

4. Guilt by Association (2002) (TV) Susan Walker  
5. Spooky House (2000) Boss  

6. Lost Child, The (2000) (TV) Rebecca  

7. Amati Girls, The (2000) Grace  
8. More Dogs Than Bones (2000) Victoria Galetti  

9. What's Cooking? (2000) Elizabeth Avila  
10. Mary Kay Letourneau Story:, The (2000) Jane Newhall 

11. Out of the Cold (1999) Tina  

12. Minus Man, The (1999) Jane Durwin  
13. Gia (1998) (TV) Kathleen Carangi  

14. SUBWAYStories: Tales from the Underground (1997)) 

Leyla  
15. North Shore Fish (1997) (TV) Florence  

16. Roseanna's Grave (1997) Roseanna 'Rosa'  

17. Indictment: The McMartin Trial (1995) (TV) Lael Rubin  
18. On Hope (1994) (TV) Wendy  

19. Last Action Hero (1993) Irene Madigan  

20. Lost in Yonkers (1993) Bella Kurnitz  
21. Fisher King, The (1991) Anne Napolitano  

22. Another You (1991) Elaine  

23. Crazy People (1990) Dr. Liz Baylor 
24. Crimes and Misdemeanors (1989) Party Guest  

25. Slaves of New York (1989) Samantha  

26. Married to the Mob (1988) Connie Russo  
27. Big (1988) Mrs. Baskin  

28. Leader of the Band (1987) Miss Cooper  
29. Secret of My Succe$s, The (1987) Sheila  

30. 84 Charing Cross Road (1987) Kay  

31. Radio Days (1987) Ad Men  
32. Twisted (1986) Cybelle  

33. Heartburn (1986) Eve  

34. Mom's On Strike (1984) (TV) Sandy Steuben  
35. Four Friends (1981) Woman in Taxi  

36. Warriors, The (1979) Policewoman in Central Park  

37. Dona Flor e Seus Dois Maridos (1976) American girl in 
casino

 

 

This character has fallen and landed on a ledge, he still has to fall farther but 

for right now, Anne is the ledge. The goal here is to make this character of 

Jack Lucas, lack any and all warmth, thus having no redeeming value or 

qualities. 

 

0:14:06 Dutch Angle (a.k.a. Dutching the camera or Oblique Angle) take the 

horizontal line of the image and tilts it to the left or to the right, tells the 

audience that something is not right. 

 

 0:14:33 Mr. Bum and Pinocchio 

Three types of shots in movies, (1) Close-up, (2) Medium shot, and (3) long shot. Camera 

choices are subjective or objective, subjective makes you feel like you are there, objective makes 

you feel like you are watching or observing something happening. 

 

Two ways to drive a movie, the force behind the plot, (1) plot driven, a film that advances its 

story line by the plot, normally these are action adventure films. (2) Character driven, these are 

films that meander around with the lives of the characters. A good film will have both of these 

driving forces used at different times. Examples: Rambo plot driven, As Good As It Gets 

character driven, The Wizard of Oz, both character and plot driven. 

 

We continue our decent with this character as he has to hit rock bottom before he can be 

redeemed. 

http://www.imdb.com/title/tt0197096/
http://www.imdb.com/title/tt0113421/
http://www.imdb.com/title/tt0092122/
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 0:14:50 Establishing shot, right here in front of The 

Plaza Suite Hotel. In case you did not know where 

this was taking place, you should know by seeing 

these images of nationally known landmarks. An 

establishing shot, establishes where the picture is 

taking place, one of the most famous establishing 

shots is in the opening credits of Itôs a Wonderful Life, 

where you see a sign saying ñWelcome to Bedford 

Falls.ò 
 

Nice imagery here, Pinocchio wants to be a real boy, and Jack Lucas wants to be a real man and 

a real human being. This scene was shot at dawn. 

 

Great shot, heroic figure depicting Shermanôs march to the sea and crushing the world. And what 

do we find at the base of this great moment in history, but the down and out of the world. New 

York City provides images like this that are awe inspiring. People can live on a roller coaster ride 

of ups and downs.  
 

Statue of General William Tecumseh Sherman, Fifth Avenue between 

59
th
 and 60

th
 Streets 

Jackôs drunken soliloquy to Pinnochio. ñYa ever get 

the feeling sometimes . . . youôre being punished for 

your sins . . . ?ò -- Jack (Jeff Bridges) 

 

Sculpted: 1892-1903, Sculptor: Augustus Saint-Gaudens 1848-1907 Å USA, 

Gift of Citizens of New York under the auspices of the Chamber of Commerce of New York 

State Dynamic in all its glory, no one can miss the magnificent elevated gilded bronze statue of 

William Tecumseh Sherman in the northern half of Central Parkôs Grand Army Plaza. The 

larger-than-life statue of Union Army General William Tecumseh Sherman, a great American 

military hero of the American Civil War dramatically appears on his regal horse whose right rear 

hoof crushes a Georgia pine branch. Accompanied by Nike, the Goddess of Victory, Sherman is 

courageously led into the battle of 1864 in which the Confederacy was successfully split in two 

effectively ending the Civil War. This major work of art by famous sculptor Saint-Gaudens ranks 

as one of the worldôs finest equestrian monuments, winning the Grand Prix at the Paris 

Exposition in 1900. 

 

Chapter 3 (0:17:23) Parry to the rescue: ñI like 

New York in June.ò 

Filming location is underneath the Manhattan 

Bridge for the attempted suicide. He is 

metaphorically stepping into the mote of the 

castle, leaving the kingdom that he is a part of 

behind. But there can be no easy way out for this 

guy, and suicide is the easy way out, it is not 

facing up to the challenges of life. 
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Types of shots, Individual shot, is a shot of one character, and a Twofer shot is a shot of two 

characters. 

 

Here is a rather sad fact of NYC, and that is the lack of playing as far as co-curricular activities 

within the school system, opportunities for young people. These are city schools, which are in 

the heart of the city, thus schools do not have playing fields, only basketball courts, which 

double as volleyball, and tennis courts. But no football fields, track fields, or baseball diamonds. 

So if you are a wealthy high school student, and money is not a problem, the city can afford 

numerous opportunities for you to get into trouble. 

 

0:19:25 Religious symbolism with the tire iron shaped like the cross of Christ. 

 

0:19:29 Notice the religious symbolism with the tire iron being held up like a cross. 

Parryôs entrance, Robin Williams, is interesting, a move from something frightening to 

potentially silly. The original song they were going to use here was Groove in by the Young 

Rascals changed it because they wanted a number that would fit in at the end and the beginning 

of the movie. Titter Totter effect, combining both humor and drama. 

 

0:20:59 Here is this great massive city, which has at its base a 

foundation of cardboard boxes and bums. Itôs crazy and interesting, 

but at the same time unpleasant. The homeless people depicted here 

are aggressive, thus taking away the cutesy factor. 

 
Biography for Robin Williams 

Date of birth, 21 July 1952, Chicago, Illinois, Birth name, Robin McLaurim Williams, Height, 5' 8"  

 

Mini biography Williams briefly studied political science before enrolling at Juilliard to study theatre. 

After graduation, he performed in night clubs where he was discovered for the role of Mork on an 
episode of "Happy Days" and the subsequent "Mork & Mindy" (1978) TV series. Williams' wild comic 

talent involves a great deal of improvisation, following in the footsteps of his idol, Jonathan Winters. 

Williams has also proven to be an effective dramatic actor. 
 

Trade mark  

 Wild improvised stream-of-consciousness comedy dialogue where he will do cultural references, impersonations and one liners with 
rapid switching. 

Trivia  

 Moved to San Francisco when he was 16. 

 Studied acting briefly at Julliard under John Houseman. Houseman told him he was wasting his talent at Juilliard and he should strike 
out on his own and do stand-up comedy. 

 When he auditioned for the role of Mork from Ork, he met Gary Marshall who told him to sit down. Robin immediately sat on his 
head on the chair. Gary Marshall immediately chose him saying that he was the only alien who auditioned. 

 During the making of Mork and Mindy, Williams departed from the scripts and ad libbed so many times and so well, that the 

producers stop trying to make him stick to the script and deliberately left gaps in the later scripts leaving only "Mork can go off here" 

in those places so Robin could improvise. 

 Attended Claremont Men's College, where he played soccer. 

 Studied at Juliard with actor Christopher Reeve. The two have remained good friends since. 

 Graduated from Redwood High School in Larkspur, California, north of San Francisco. Other famous alumni from Redwood include 
Gabrielle Carteris ("Beverly Hills, 90210") and Erin Gray (Kate from "Silver Spoons"). 

 Calls people "Chief" in almost every movie he does. 
 

Biography from Leonard Maltin's Movie Encyclopedia: This dynamic, motor-mouthed performer, whose wicked, outrageous, free-associating 

humorleavened with deadly accurate impressions of incredible variety-made him a comic sensation in the 1970s. Since then the former street 
performer, Juilliard acting student, and stand-up comic has worked hard to have it both ways: retaining his unique persona while growing and 

thriving as an actor. And, in fact, he has succeeded, securing both critical adulation and audience loyalty in the process. Williams gained a huge 

TV audience (and risked lifelong typecasting) playing the alien Mork in the 1978-82 sitcom "Mork and Mindy." An entrepreneurial producer put 
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fleeting footage of Williams in his raunchy comedy-skit feature EB>. Til I Need Glasses? (1977), but the performer's actual screen debut came 

when Robert Altman cast him as Popeye (1980) in an overproduced and largely unfunny live-action feature. Williams took no punches for his 

energetic performance, however, and accepted an even greater challenge in The World according to Garp (1982), George Roy Hill's outstanding 
adaptation of the John Irving novel. Although Williams' character was basically benign, he was decidedly not comic, and the tyro actor did an 

excellent job. Williams' gift for dialects was then put to good use in Paul Mazursky's Moscow on the Hudson (1984), in which he had to create a 

convincing Russian character to go along with the accent-and did.  
 

Although Williams has appeared in his share of turkeys (1983's The Survivors 1986's Club Paradise 1990's Cadillac Man to name a few) he has 

never shied away from ambitious projects. He played a difficult role beautifully in an independently produced film of Saul Bellow's novel Seize 
the Day (1986), and achieved a high level of success in roles as diverse as an irreverent Vietnam-stationed disc jockey (1987's Good Morning, 

Vietnam for which he was Oscar-nominated) and an unorthodox prep school instructor (1989's Dead Poets Society again Oscar-nominated). 

Having established a strong bond with audiences, who respond to his teddy-bear warmth and infectious humor, Williams can shed his comic 
persona completely when he wants to, as in the moving Awakenings (1990, as a dedicated doctor who isolates himself from the world) or the 

emotional roller coaster of The Fisher King (1991, as a mad, homeless, medieval scholar, a performance that earned him an Oscar nomination). 

He can disappear into a character, like the would-be jock in The Best of Times (1986) or the King of the Moon in Terry Gilliam's fanciful The 
Adventures of Baron Munchausen (1989). And, as a bona fide star, he can have a lark, as he did playing supporting roles in Kenneth Branagh's 

Dead Again and-as a mime teacher-in Shakes the Clown (both 1991).  

 
Steven Spielberg's Hook (1991) offered the promising idea of casting Williams as a grownup Peter Pan who's forgotten who he is, but the result 

was disappointing. Toys (1992) was an embarrassing misfire for Good Morning, Vietnam director Barry Levinson. But Williams was heard at his 

best in a pair of animated features, EB. The Last Rainforest (1992, as the comic relief character Batty) and Disney's megahit Aladdin (also 1992, 
as the quicksilver Genie, a part that allowed and even encouraged him to ad-lib to his heart's content). The live-action comedy hit Mrs. Doubtfire 

(1993), which Williams produced with his wife, also enabled director Chris Columbus to take advantage of his star's gift for on-the-spot comic 
invention, as he played a divorced dad who disguises himself as an English nanny in order to see his kids. Williams has remained a constant 

presence on television, doing talk shows, guest appearances (he won a pair of Emmys for late 1980s variety specials), and cohosting the annual 

"Comic Relief" benefit for the homeless. Recent credits include Being Human (1994) and Nine Months (1995). 
Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 

 

Actor - filmography  
1. Happy Feet (2006) (voice)  

2. Big White, The (2005) Paul Barnell 

3. Noel (2004)  
4. House of D (2004) Pappass  

5. Final Cut, The (2004) Alan W. Hakman  

6. Insomnia (2002) Walter 'Walt' Finch  
7. Death to Smoochy (2002) 'Rainbow' Randolph Smiley  

8. One Hour Photo (2002) Sy Parrish  

9. Artificial Intelligence: AI (2001) (voice) Dr. Know  

10. Bicentennial Man (1999) Andrew Martin  

11. Jakob the Liar (1999) Jakob Heym/Narrator  

12. Aladdin's Math Quest (1998) (VG) Blue Genie  
13. Patch Adams (1998) Hunter 'Patch' Adams  

14. What Dreams May Come (1998) Chris Nielsen  

15. "Great Minds Think for Themselves" (1997) The Genie  
16. Good Will Hunting (1997) Sean Maguire  

17. Flubber (1997) Professor Philip Brainard  

18. Deconstructing Harry (1997) Mel/Harry's Character  
19. Fathers' Day (1997) Dale Putley  

20. Hamlet (1996) Osric  

21. Secret Agent, The (1996) The Professor  
22. Aladdin and the King of Thieves (1996) (V) Blue Genie  

23. Jack (1996) Jack Powell  

24. Birdcage, The (1996) Armand Goldman  
25. Jumanji (1995) Alan Parrish, 1995  

26. Aladdin on Ice (1995) (TV) (voice) Genie  

27. To Wong Foo, Thanks for Everything!1995) John Jacob  

28. Nine Months (1995) Dr. Kosevich  

29. In Search of Dr. Seuss (1994) (TV) The Father  

30. Being Human (1993) Hector  
31. Mrs. Doubtfire (1993) Daniel Hillard/Mrs. Euphegenia 

Doubtfire  

32. Toys (1992) Leslie Zevo  
33. Aladdin (1992) The Blue Genie of the Lamp/Merchant  

34. From Time to Time (1992) Timekeeper  

35. FernGully: The Last Rainforest (1992) Batty Koda  
36. Shakes the Clown (1992) Mime Jerry  

37. Rabbit Ears: The Fool and the Flying Ship (1991) Narrator  

38. Wish for Wings That Work, A (1991) (TV) The Kiwi  
39. Hook (1991) Peter Banning/Peter Pan  

40. Fisher King, The (1991) Henry Sagan, 'Parry'  
41. Dead Again (1991) Doctor Cozy Carlisle  

42. Awakenings (1990) Dr. Malcolm Sayer  

43. Cadillac Man (1990) Joey O'Brien 
44. Dead Poets Society (1989) John Keating  

45. Portrait of a White Marriage (1988) Air Conditioning 

Salesman  
46. Rabbit Ears: Pecos Bill (1988) (V) Narrator  

47. Adventures of Baron Munchausen, The (1988) King of the 

Moon  

48. Jonathan Winters: On the Ledge (1987) (TV) Various 

Characters  

49. Good Morning, Vietnam (1987) A2C Adrian Cronauer  
50. Seize the Day (1986) Tommy Wilhelm  

51. Club Paradise (1986) Jack Moniker  

52. Best of Times, The (1986) Jack Dundee  
53. Moscow on the Hudson (1984) Vladimir Ivanoff  

54. Survivors, The (1983) Donald Quinelle  

55. "Mork & Mindy/Laverne & Shirley/ (1982) Mork  
56. World According to Garp, The (1982) T. S. Garp  

57. Popeye (1980) Popeye 

58. Andy Kaufman Plays Carnegie Hall (1979)Andy's 
Grandmother  

59. "Mork & Mindy" (1978) TV Series Mork (from Ork)  

60. "Laugh-In" (1977) TV Series  
Writer - filmography  

1. Robin Williams: Live on Broadway (2002) (TV)  

2. All -Star Toast to the Improv, An (1988) (V)  

3. Comic Relief (1986/I) (TV)  

4. Robin Williams Live (1986) (V)  

5. Robin Williams: Live at the Met (1986) (TV)  
6. Saturday Night Live - Robin Williams (1986) (V)  

7. Young Comedians All-Star Reunion (1986) (TV) 

(uncredited)  
8. Evening with Robin Williams, An (1982) (V)  

9. "Evening at the Improv, An" (1982) TV Series (stand-up 

material)  
10. "Richard Pryor Show, The" (1977) TV Series (writer)  

Miscellaneous Crew - filmography  

1. Cloudland (1998) (thanks)  
2. My Universe Inside Out (1996) (thanks)  

http://us.imdb.com/Title?0091920
http://us.imdb.com/Title?0091920
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3. Aladdin and the King of Thieves (1996) (V)  

4. Spinal Tap Reunion: The 25th Anniversary A (1992) (TV)  

5. Toys (1992) (musician)  
6. Aladdin (1992) (singer: "Friend Like Me" and "Prince Ali")  

7. Cold Steel (1987) (thanks)  

Producer - filmography  

1. Jakob the Liar (1999) (executive producer)  

2. Mrs. Doubtfire (1993) (producer)  

3. Comic Relief (1986/I) (TV) (executive producer)  
Director - filmography  

1. Comic Relief (1986/I) (TV)  

2. "Mork & Mindy" (1978) TV Series  

 

Chapter 4 (0:22:50) The janitor of God seeks the Holy Grail 

Parryôs basement, recreated like a mythical tomb. Jake has finally died, 

thus he begins his return to the land of the living. Location is the Elks 

Society Temple Lodge, their basement boiler room in Los Angeles, 

CA. This was a very small room, a space that measured about 12ô by 

12ô, so they had to take turns going in and out of the room, as they were 

setting the lights and the cameras. 

 

 The writer, Richard LaGravenese, was on set all the time, giving a lot 

of attention to how important the writer is in the eyes of Terry Gilliam. 

 
Writer - filmography  

1. Beloved (1998) (screenplay)  
2. Liv ing Out Loud (1998) (written by)  

3. Horse Whisperer, The (1998) (screenplay)  

4. Mirror Has Two Faces, The (1996) (screenplay)  
5. Unstrung Heroes (1995) (screenplay)  

6. Bridges of Madison County, The (1995) (screenplay)  

7. Little Princess, A (1995) (screenplay)  
8. Ref, The (1994) (screenplay) ... aka Hostile Hostages (1994)  

9. Fisher King, The (1991) (written by)  

10. Rude Awakening (1989) (screenplay)  

 
0:24:51 Sword is the side paneling from a Ford F-150 pick-up truck. They give a real medieval 

look to Parryôs living quarters, as they reconstruct the world of Parry. This helps establish and 

make Parry become a Robin Hood. Themes from fairytales: knights, quests, castle towers, rescue 

damsels and fair maidens, etc.. 

 

0:25:45 As Robin Williams does this long bowel movement, he was tired, it was filmed at 

approximately 3 a.m. in the morning, and Robin was tired so he only filmed it three times and 

then called it quits and went home. Terry Gilliam took all three takes and edited them together to 

give you one long glorious bowel movement. 

 

0:27:00 Monty Python and the Holy Grail, is also one of Terry Gilliamôs films, people accused 

him of making only films about the Holy Grail, stating that it was the same old story, just 

different sets, costumes, etc.., when in fact he only made one other. The Holy Grail in this film 

represents love, the ability to love, and rediscovering humanity. 

 

The Holy Grail 
In Christian mythology, the Holy Grail was the dish, plate, cup or vessel that caught Jesusô blood during his 

crucifixion. It was said to have the power to heal all wounds. A theme joined to the 

Christianized Arthurian mythos relates to the quest for the Holy Grail.  

The legend may be a combination of genuine Christian lore with a Celtic myth of a cauldron 

endowed with special powers. Whether grail is Celtic or Old French, it never refers to any cup 

or bowl but this. Though some Christian revisionists insist that the Holy Grail is not to be 

confused with the Holy Chalice, the vessel which Jesus used at the Last Supper to serve the 

wine, this has been the historical practice; various vessels have been put forward as the Last Supper chalice.  
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According to the Catholic Encyclopedia, it was only after the cycle of Grail romances was well established; 

identifying the cup of the Last Supper with the Grail that late medieval writer came up with a false etymology from 

the fact that in Old French, sangreal means ñHoly Grailò and sang rial means ñroyal bloodò. Since then, Sangreal is 

sometimes employed to lend a medievalizing air in referring to the Holy Grail. This connection with royal blood 

bore fruit in a modern best-seller linking many historical conspiracies.  

The development of the Grail legend has been traced in detail by cultural historians: it is a Gothic legend, which first 

came together in the form of written romances, deriving perhaps from some pre-Christian folkloric hints, in the later 

12th and early 13th centuries. The early Grail romances centered on Percival and were then woven into the more 

general Arthurian fabric. The Grail romances were French; though they were translated into other European 

vernaculars, no new essential elements were added.  

Distribution of Grail Ideas  

Various notions of the Holy Grail are currently very widespread in Western Society (especially British and 

American), popularized through numerous medieval and modern works (see below) and linked with the 

predominantly Anglo-French (but also with some German influence) cycle of stories about King Arthur and his 

knights. Because of this wide distribution most Americans and West Europeans assume that the Grail idea is 

universally well known.  

The stories of the Grail are totally absent from Eastern Orthodox teachings and are not a part of the culture and 

mythos of those countries that were and are Orthodox (Orthodox Arabs, Orthodox Slavs, Orthodox Romanians, and 

Orthodox Greeks). This is even truer of the Arthurian myths which were not well known (until the present day 

Hollywood retellings) east of Germany. The notions of the Grail, its importance, and prominence are, and should 

always be regarded as, a set of ideas that are essentially local and particular, being linked with Catholic or formerly 

Catholic locales, Celtic mythology, and Anglo-French medieval storytelling. The contemporary wide distribution of 

these ideas is due to the huge influence of the pop culture of countries where the Grail Myth was prominent in the 

middle Ages.  

Early Forms of the Grail  

There are two schools of thought concerning the Grail's origin. The first, championed by Roger Sherman Loomis, 

Alfred Nutt, and Jessie Weston, holds that it derived from early Celtic myth and folklore. Loomis traced a number of 

parallels between Medieval Welsh literature and Irish material and the Grail romances, including similarities 

between the Mabinogionôs Bran the Blessed and the Arthurian Fisher King, and between Bran's life-restoring 

cauldron and the Grail.  

Other legends featured magical platters or dishes that symbolize otherworldly power or test the hero's worth. 

Sometimes the items generate a never-ending supply of food; sometimes they can raise the dead. Sometimes they 

decide who the next king should be, as only the true sovereign could hold them. On the other hand, some scholars 

believe the Grail began as a purely Christian symbol. For example, Joseph Goering of University of Toronto 

(Goering 2005) has identified sources for Grail imagery in 12th-century wall paintings from churches in the Catalan 

Pyrenees (now mostly removed to the Museum National dôArt de Catalunya, Barcelona), which present unique 

iconic images of the Virgin Mary holding a bowl that radiates tongues of fire, images that predate the first literary 

account by Chrétien de Troyes. Goering argues that they were the original inspiration for the grail legend.  

Another recent theory holds that the earliest stories that cast the Grail in a Christian light were meant to promote the 

Roman Catholic sacrament of the Holy Communion. Although the practice of Holy Communion was first alluded to 

in the Christian Bible and defined by theologians in the first centuries A.D., around the time of the appearance of the 

first Christianized Grail literature, the Roman church was beginning to add more ceremony and mysticism around 

this particular sacrament.  

Thus, the first Grail stories may have been celebrations of a renewal in this traditional sacrament. This theory has 

some backing by the fact that grail legends are almost entirely a phenomenon of the Western church (see below). As 
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strong cases can be made for both origins, most scholars today accept that both Christian and Celtic lore contributed 

in the legend's development.  

Etymology of Grail  

The word grail, as it is earliest spelled, appears to be an Old French adaption of the Latin gradalis, meaning a dish 

brought to the table in different stages of a meal. According to the Catholic Encyclopedia, after the cycle of Grail 

romances was well established, late medieval writers came up with a false etymology for sangreal an alternate name 

for ñHoly Grailò. In Old French, san grial means ñHoly Grailò and sang rial means ñroyal bloodò; later writers 

played on this pun. Since then, Sangreal is sometimes employed to lend a medievalizing air in referring to the Holy 

Grail. This connection with royal blood bore fruit in a modern best-seller linking many historical conspiracies.  

 

The Beginnings of the Grail in Literature  

Chrétien de Troyes  

The Grail is first featured in Perceval, le Conte du Grail (The Story of the Grail) by Chrétien de Troyes, who claims 

he was working from a source book given to him by his patron, Count Philip of Flanders. In this incomplete poem, 

dated sometime between 1180 and 1191, the object has not yet acquired the implications of holiness it would have in 

later works. While dining in the magical abode of the Fisher King, Perceval witnesses a wondrous procession in 

which youths carry magnificent objects from one chamber to another, passing before him at each course of the meal. 

First comes a young man carrying a bleeding lance, then two boys carrying candelabras. Finally, a beautiful young 

girl emerges bearing an elaborately decorated grail, or grail.  

Chretien refers to his object not as The Grail but as un grail, showing the word was used, in its earliest literary 

context, as a common noun. For Chretien the grail was a wide, somewhat deep dish or bowl, interesting because it 

contained not a pike, salmon or lamprey, as the audience may have expected for such a container, but a single Mass 

wafer which provided sustenance for the Fisher King s crippled father.  

Perceval, who had been warned against talking too much, remains silent through all of this, and wakes up the next 

morning alone. He later learns that if he had asked the appropriate questions about what he saw, he would have 

healed his maimed host, much to his honor.  

Though Chretien's account is the earliest and most influential of all Grail texts, it was in the work of Robert de 

Boron that the Grail truly became the Holy Grail and assumed the form most familiar to modern readers. In his verse 

romance Joseph dôArimathie, composed between 1191 and 1202, Robert tells the story of Joseph of Arimathea 

acquiring the chalice of the Last Supper to collect Christ's blood upon His removal from the cross. Joseph is thrown 

in prison where Christ visits him and explains the mysteries of the blessed cup. Upon his release Joseph gathers his 

in-laws and other followers and travels to the west, and founds a dynasty of Grail keepers that eventually includes 

Perceval.  

The Grail in other Early Literature  

After this point, Grail literature divides into two classes. The first concerns King Arthur s knights visiting the Grail 

castle or questing after the object; the second concerns the Grail s history in the time of Joseph of Arimathea.  

The nine most important works from the first group are:  

 The Perceval of Chretien de Troyes.  

 Four continuations of Chretien's poem, by authors of differing vision and talent, designed to bring the story 

to a close.  

 The German Parzival by Wolfram von Eschenbach, which adapted at least the holiness of Robert's Grail 

into the framework of Chretien's story.  

 The Didot Perceval, named after the manuscript's former owner, and purportedly a prosification of Robert 

de Boron's sequel to Joseph d'Arimathie.  

 The Welsh romance Peredur (generally included in the Mabinogion), based on Chretien's poem but 

including very striking differences from it.  

 Perlesvaus, called the "least canonical" Grail romance because of its very different character.  
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 The German Diu Crone (The Crown), in which Gawain, rather than Perceval, achieves the Grail.  

 The Lancelot section of the vast Vulgate Cycle, which introduces the new Grail hero, Galahad.  

 The Queste del Saint Grail, another part of the Vulgate Cycle, concerning the adventures of Galahad and 

his achievement of the Grail. 

Of the second class there are:  

 Robert de Boron's Joseph dArimathie,  

 The Estoire del Saint Graal, the first part of the Vulgate Cycle (but written after Lancelot and the Queste), 

based on Roberts tale but expanding it greatly with many new details.  

Though all these works have their roots in Chretien, several contain pieces of tradition not found in Chrtien which 

are possibly derived from earlier sources.  

 

Ideas of the Grail  

As stated above, the Grail was considered a bowl or dish when first described by Chretien de Troyes. Other authors 

had their own ideas; Robert de Boron portrayed it as the vessel of the Last Supper, and Peredur had no Grail per se, 

presenting the hero instead with a platter containing his kinsman's bloody, severed head.  

In Parzival, Wolfram von Eschenbach, citing the authority of a certain (probably fictional) Kyot the Provenal, 

claimed the Grail was a stone that fell from Heaven, and had been the sanctuary of the Neutral Angels who took 

neither side during Lucifer's rebellion. The authors of the Vulgate Cycle used the Grail as a symbol of divine grace. 

Galahad, bastard son of the world's greatest knight, Lancelot, and the Grail Bearer Elaine, is destined to achieve the 

Grail, his spiritual purity making him a better warrior than even his illustrious father. Galahad and the interpretation 

of the Grail involving him were picked up in the 15th century by Sir Thomas Malory (Le Morte d'Arthur), and 

remain popular today.  

Various notions of the Holy Grail are currently very widespread in Western society (especially British, French and 

American), popularized through numerous medieval and modern works (see below) and linked with the 

predominantly Anglo-French (but also with some German influence) cycle of stories about King Arthur and his 

knights. Because of this wide distribution, Americans and West Europeans sometimes assume that the Grail idea is 

universally well known.  

The stories of the Grail, however, are totally absent from the folklore of those countries that were and are Eastern 

Orthodox (whether Arabs, Slavs, Romanians, or Greeks). This is true of all Arthurian myths, which were not well 

known east of Germany until the present-day Hollywood retellings. Nor has the Grail been as popular a subject in 

some predominantly Catholic areas, such as Spain and Latin America, as it has been elsewhere. The notions of the 

Grail, its importance, and prominence, are a set of ideas that are essentially local and particular, being linked with 

Catholic or formerly Catholic locales, Celtic mythology and Anglo-French medieval storytelling. The contemporary 

wide distribution of these ideas is due to the huge influence of the pop culture of countries where the Grail Myth was 

prominent in the Middle Ages.  

Some insist the Holy Grail, even if historical, should be considered separate from the Holy Chalice used by Jesus at 

the Last Supper. However, confusion between the two has been the historical practice.  

The Later Legend  

Belief in the Grail, and interest in its potential whereabouts, has never ceased. Ownership has been attributed to 

various groups (including the Knights Templar). There are cups claimed to be the Grail in several churches like the 

Valencia cathedral. The emerald chalice at Genoa, which was obtained during the crusades at Aleppo at great cost, 

has been less championed as the Holy Grail since an accident on the road while it was being returned from Paris 

after the fall of Napoleon revealed that the emerald was green glass. In Wolfram von Eschenbach's telling, the Grail 

was kept safe at the castle of Munsalvaesche (mons salvationis), entrusted to Titurel, the first Grail King. Some, not 

least the monks of Montserrat, have identified the castle with the real sanctuary of Montserrat in Catalonia, Spain. 

Other stories claim that the Grail is buried beneath Rosslyn Chapel or is to be found deep in the spring at 



Film Study lecture on The Fisher King (1991) 

Compiled by Dr. Jay Seller 

 

17 
Primary source directors commentary by Terry Gilliam, compiled and copyright© 2002 by Jay Seller, Ph.D. 

 

Glastonbury Tor. Still other stories claim that a secret line of hereditary protectors keep the Grail, and local folklore 

in Nova Scotia and Accokeek, Maryland says that it was moved to these locations by a closeted priest aboard 

Captain John Smith's ship.  

 

Four medieval relics  

During the Middle Ages, four major contenders for the position of Holy Grail stood out from the rest. Some of these, 

like the santo cliz of Valencia, are connected with the Holy Chalice.  

1. The earliest record of a chalice from the Last Supper is of a two-handled silver chalice which was kept in a 

reliquary in a chapel near Jerusalem between the basilica of Golgotha and the Martyrium. This Grail appears only in 

the account of Arculf, a 7th-century Anglo-Saxon pilgrim who saw it, and through an opening of the perforated lid 

of the reliquary where it reposed, touched it with his own hand which he had kissed. According to him, it had the 

measure of a Gaulish pint. All the people of the city flocked to it with great veneration. (Arculf also saw the Holy 

Lance in the porch of the basilica of Constantine.) This is the only mention of the chalice situated in the Holy Land.  

2. There is a reference in the late thirteenth century to a copy of the Grail being at Constantinople. This occurs in the 

13th century German romance, the Younger Titurel: "A second costly dish, very noble and very precious, was 

fashioned to duplicate this one. In holiness it has no flaw. Men of Constantinople assayed it in their land, (finding) it 

richer in adornment, they accounted it the true gral." This Grail was said to have been looted from the church of the 

Bucoleon during the Fourth Crusade and sent from Constantinople to Troyes by Garnier de Trainel, the then bishop 

of Troyes, in 1204. It was recorded there in 1610, but it disappeared at the French Revolution.  

3. Of two Grail vessels that survive today, one is at Genoa, in the cathedral. The hexagonal Genoese vessel is known 

as the sacro catino, the holy basin. Traditionally said to be carved from emerald, it is in fact a green Egyptian glass 

dish, about eighteen inches (37 cm) across. It was sent to Paris after Napoleons conquest of Italy, and was returned 

broken, which identified the emerald as glass. Its origin is uncertain; according to William of Tyre, writing in about 

1170, it was found in the mosque at Caesarea in 1101: "a vase of brilliant green shaped like a bowl." The Genoese, 

believing that it was of emerald, accepted it in lieu of a large sum of money. An alternative story in a Spanish 

chronicle says that it was found when Alfonso VII of Castile captured Almeria from the Moors in 1147 with 

Genoese help, un uaso de piedra esmeralda que era tamanno como una escudiella, "a vase carved from emerald 

which was like a dish". The Genoese said that this was the only thing they wanted from the sack of Almeria. The 

identification of the sacro catino with the Grail is not made until later, however, by Jacobus de Voragine in his 

chronicle of Genoa, written at the close of the 13th century.  

4. The other surviving grail vessel is the santo caliz, an agate cup in the cathedral of Valencia. It has been set in a 

medieval mounting and given a foot made of an inverted cup of chalcedony. There is an Arabic inscription. The 

earliest secure reference to the chalice is in 1399, when it was given by the monastery of San Juan de la Pea to king 

Martin I of Aragon in exchange for a gold cup. By the end of the century a provenance had been invented for the 

chalice at Valencia, by which St Peter had 

brought it to Rome.  

The Grail and the Fisher King  

The tale of the Fisher King involves a king who 

is lame in one leg (a euphemism for impotency) 

which in turn causes the land to become barren 

(infertile). The hero (Gawain, Percival, or 

Galahad) encounters the Fisher King and is 

invited to a feast, as per the older other world 

tales. The Grail is again presented as a platter of 

plenty but is also presented as part of a series of 

mystical relics, which also included a spear that 
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drips blood and a broken sword. The purpose of the relics is to incite the hero to question them and thereby, through 

some unknown means, break the enchantment of the infirmed king and the barren land, although the hero invariably 

fails to do so.  

 

The Grail and Arthurian Legend  

The story of the Fisher King and the Grail was later incorporated into the Arthurian myths. At first presented as a 

retelling of the older Fisher King tale - for example, one telling involved Percival encountering the Fisher King and 

the Grail before arriving at Camelot, it eventually evolved into an explicit "quest" for the Grail--one such quest 

ending with twelve knights (of undetermined origin) ascending into Heaven along with the Grail.  

Some believe the grial is in the Chalice Well in Glastonbury - put there by Joseph of Arimathea. The search for the 

vessel became the principal quest of King Arthur and his Knights of the Roundtable - the Sword in the Stone - 

Excalibur - and the magic of Merlin.  

Fate of the Grail  

While the Grail formally first appeared in the Perceval le Gallois of Chrtien de Troyes and the Parzival of Wolfram 

von Eschenbach -- both of whom describe it in connection with the Fisher King and how Percival failed to speak 

and thus cure the infirm king - it was Robert de Boron who added the detail that the Grail was brought to Britain by 

Joseph of Arimathea, when he travelled to the British Isles as the first Christian missionary to the country and 

established the first Christian church in the British Isles in his verse romance, Joseph d'Arimathie, by Robert de 

Boron, composed between 1170 and 1212.  

A number of knights undertook the quest for the Grail, in tales that have become annexed to the Arthurian mythos. 

Some of these tales tell of knights who succeeded, like Percival or the virginal Galahad; others tell of knights who 

failed to achieve the grail because of their tragic flaws, like Lancelot. In Wolfram's telling, the Grail was kept safe at 

the castle of Munsalvaesche (mons salvationis) or Montsalvat, entrusted to Titurel, the first Grail-King. Some, not 

least the monks of Montserrat, have identified the castle with the real sanctuary of Montserrat in Catalonia.  

The fate of the Holy Grail is unknown. Ownership has been attributed to various groups (including the Knights 

Templar). There are cups claimed to be the Grail in several churches like the Valencia cathedral. The emerald 

chalice at Genoa, which was obtained during the crusades at Aleppo at great cost, has been less championed as the 

Holy Grail since an accident on the road while it was being returned from Paris after the fall of Napoleon revealed 

that the emerald was green glass. Other stories claim that the Grail is buried beneath Rosslyn Chapel or is to be 

found deep in the spring at Glastonbury Tor. Still other stories claim that the Grail was moved variously to either 

Nova Scotia, or to Accokeek, Maryland by a closeted priest aboard Captain John Smith's ship, or that there is a 

secret lineage of hereditary keepers of the Grail.  

Quest for the Grail  

The date of Grail sequences in the Welsh folktales, the Mabinogion are older than the surviving manuscripts (13th 

century). There is an English poem Sir Percyvelle, of the 15th century. Then the legends of King Arthur and the 

Holy Grail were collected in the 15th century by Thomas Malory for his Le Morte D' Arthur (Also spelled Le Morte 

Darthur) which gave the body of legend its classic form.  

Important literary settings of Grail material include Chretien de Troyes' Conte du Graal (French, late 12th century, 

the first romance to mention the Grail) and Wolfram von Eschenbach's Parzifal (German, early 13th century). The 

parallels between Conte du Graal and Parzifal are striking, but Wolfram stated that his tale came from a Provenal lay 

of a certain Kyot (Guiot). Wolfram also states that his romance is being transcribed for him, so the inference is that 

his sources were not written. Kyot has never been identified, and many have suggested that he does not exist.  

Richard Wagner recast Wolfram's version of the legend in his opera Parsifal (1883), opening the floodgates for the 

Grail in 20th century pop culture, both camp and campy.  

Four medieval relics  
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During the Middle Ages, four major contenders for the position of Holy Grail stood out from the rest.  

1 - The earliest record of a chalice from the Last Supper is of a two-handled silver chalice which was kept in a 

reliquary in a chapel near Jerusalem between the basilica of Golgotha and the Martyrium. This Grail appears only in 

the account of Arculf, a 7th-century Anglo-Saxon pilgrim who saw it, and through an opening of the perforated lid 

of the reliquary where it reposed, touched it with his own hand which he had kissed. According to him, it had the 

measure of a Gaulish pint. All the people of the city flocked to it with great veneration. (Arculf also saw the Holy 

Lance in the porch of the basilica of Constantine.) This is the only mention of the chalice situated in the Holy Land.  

2 - There is a reference in the late thirteenth century to a copy of the Grail being at Constantinople. This occurs in 

the 13th century German romance, the Younger Titurel: "A second costly dish, very noble and very precious, was 

fashioned to duplicate this one. In holiness it has no flaw. Men of Constantinople assayed it in their land, (finding) it 

richer in adornment, they accounted it the true grl." This Grail was said to have been looted from the church of the 

Bucoleon during the Fourth Crusade and sent from Constantinople to Troyes by Garnier de Trainel, the then bishop 

of Troyes, in 1204. It was recorded there in 1610, but it disappeared at the French Revolution.  

3 - Of two Grail vessels that survive today, one is at Genoa, in the cathedral. The hexagonal Genoese vessel is 

known as the sacro catino, the holy basin. Traditionally said to be carved from emerald, it is in fact a green Egyptian 

glass dish, about eighteen inches (37 cm) across. It was sent to Paris after Napoleons conquest of Italy, and was 

returned broken, which identified the emerald as glass. Its origin is uncertain; according to William of Tyre, writing 

in about 1170, it was found in the mosque at Caesarea in 1101: "a vase of brilliant green shaped like a bowl." The 

Genoese, believing that it was of emerald, accepted it in lieu of a large sum of money. An alternative story in a 

Spanish chronicle says that it was found when Alfonso VII of Castile captured Almeria from the Moors in 1147 with 

Genoese help, un uaso de piedra esmeralda que era tamanno como una escudiella, "a vase carved from emerald 

which was like a dish". The Genoese said that this was the only thing they wanted from the sack of Almeria. The 

identification of the sacro catino with the Grail is not made until later, however, by Jacobus de Voragine in his 

chronicle of Genoa, written at the close of the 13th century.  

4. The other surviving grail vessel is the santo cliz, an agate cup in the cathedral of Valencia. It has been set in a 

medieval mounting and given a foot made of an inverted cup of chalcedony. There is an Arabic inscription. The 

earliest secure reference to the chalice is in 1399, when it was given by the monastery of San Juan de la Pea to king 

Martin I of Aragon in exchange for a gold cup. By the end of the century a provenance had been invented for the 

chalice at Valencia, by which St Peter had brought it to Rome.  

Modern Interpretations  

Casual metaphor  

The legend of the Holy Grail is the basis of the use of the devalued term holy grail in modern-day culture. This or 

that ñholy grailò is seen as the distant, all-but-unobtainable ultimate goal for a person, organization, or field to 

achieve. For instance, cold fusion or anti-gravity devices are sometimes characterized as the ñholy grailò of applied 

physics.  

The combination of hushed reverence and overheated chromatic harmonies of Richard Wagner's late opera Parsifal 

fatally inflated the Holy Grail theme, while it brought the old medieval tale back into a wider public consciousness. 

The high seriousness of the subject was also epitomized in Dante Gabriel Rossetti's painting (illustrated), in which 

William Morris's soulful Titian-haired wife, at the time the painter's mistress, holds the Grail like a champagne glass 

that she is about to make ring with a snap of her long finger. The Grail was overripe, and Monty Python and the 

Holy Grail (1975) deflated it and all pseudo-Arthurian posturing.  

The Grail had turned up in movies before: it debuted in a silent Parsifal. In The Light of Faith (1922), Lon Chaney 

attempted to steal it, for the finest of reasons. The Silver Chalice, a novel about the Grail by Thomas B. Costain was 

made into a 1954 movie (in which Paul Newman débuted), that is considered notably bad by several critics, 

including Newman himself. Lancelot of the Lake (1974) is Robert Bressonôs gritty retelling. Excalibur, a more 

traditional sex-in-armor representation of an Arthurian tale, in which the Grail is little more than a prop. 
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Brancaleone at the Crusades. The Fisher King and Indiana Jones and the Last Crusade place the quest in modern 

settings, the one serious yet unavoidably faintly camp, the other robustly self-parodying. Science fiction has taken 

the Quest into interstellar space, figuratively in Samuel R. Delanyôs 1968 novel Nova, and literally in the 1994 

episode "Grail" of the television series Babylon 5.  

For the authors of Holy Blood, Holy Grail, who assert that their research ultimately reveals that Jesus may not have 

died on the cross, but lived to marry Mary Magdalene and father children, whose Merovingian bloodline continues 

today, the Grail is a mere sideshow.  

Dan Brownôs bestselling novel The Da Vinci Code is likewise based on the idea that the real Grail is not a cup but 

the earthly remains of Mary Magdalene (again cast as Jesus' wife), plus a set of ancient documents telling the true 

story of Jesus, his teachings and descendants. In Brown's novel, it is hinted that the Grail was long buried below 

Rosslyn Chapel just like one tradition claims, but in recent decades its guardians had it relocated to a secret chamber 

below the Inverted Pyramid in front of the Louvre Museum. Of course, the latter location has never been mentioned 

in real Grail lore. Yet such was the public interest in even a fictionalized Grail that the museum soon had to rope off 

the exact location mentioned by Brown, lest visitors inflict any damage in a more or less serious attempt to access 

the supposed hidden chamber.  

The legend of the Holy Grail is the basis of the use of the term holy grail in modern-day culture. This or that ñholy 

grailò is seen as the distant, all-but-unobtainable ultimate goal for a person, organization, or field to achieve. For 

instance, cold fusion or anti-gravity devices are sometimes characterized as the ñholy grailò of applied physics. 

Source: http://www.crystalinks.com/holygrail.html, Retrieved 01/30/08. 

Chapter 8 (0:30:16) Anneôs worries and theories 

Nice transition between scenes using the face of Jeff Bridges. 

 

Real irony here, look at the porno tapes in the background and then 

in the foreground we have this touching moment. Establishes a 

paternalistic relationship between these two, Mother-vs.-son, she is 

being protective and he is involved in self-pity, but then notice the 

sexual presence here. 

 

0:31:55 Again notice the irony here, Jeff is talking about the Holy 

Grail and he is referring to his wine glass as he is speaking, then 

Mercedes snuffs out her cigarette in the scared object that he is referring to, thus violating the 

moment and undercutting the love scene, and bringing in some reality. 

 

Chapter 9 (0:34:20) The Fisher King thesis in another life 

Lots of wide angle shots again here, remember that is Terry Gilliamôs favorite lens to utilize. 

You have to think, who is observing this scene with us? Why are we 

seeing this perspective? The book behind the food items in Parryôs 

home, is titled A Woman of Substance, is this what parry is looking for? 

 

 Our mind gets trapped in how all of this goes together. All of these 

pieces of life. The black gentleman here is going to play the role of Mr. 

Exposition, not his characters name, but the role he will play in the 

movie. Here is where we will find out more information about Parry. 

He was a teacher at Hunter College, English Professor and his name 

was Henry Sagan. He also helps us out with where we are and help you out if you are confused, 
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remember Character driven. Besides the essay by a student in his bag titled The Fisher King 

Story, we also see a book titled Age of Faith. 

 

0:36:22 Jack: ñI really feel cursed.ò 

Terry Gilliam first noticed Jeff Bridges in the film The Fabulous Baker Boys, he knew after 

seeing him in that film that he wanted to use him in this one. 

 

Can reference current events here, and talk about the responsibility of the media or freedom of 

the press. Recent publication in January of 2006, were the Danish newspapers published 

caricatures of the Prophet Muhammad the leader of the Muslim faith. According to Islamic law 

representations of the prophet are forbidden. As a result a prominent Iranian newspaper opened a 

competition Monday (2/6/06) seeking cartoons about the Holocaust in what it called a test of 

whether the West would be as supportive of freedom of expression over Nazi genocide as it was 

with caricatures of the Prophet Muhammad. 

 

0:38:12 Parryôs Lydia 

The location is once again under the Manhattan Bridge. The car alarm and the flashing lights 

were added in the post-production stage of the movie. Lydia, Parryôs girl is a prisoner in this 

great stone office building, which is the Metropolitan Life Building. 

 
Met Life Building - 330 Park Avenue South (at 24

th
 

Street) 

Note: Lydiaôs office is set in the Met Life Building, and 

the clock on the tower Parry watches is one block over 

(on the same street) as it is shown to be in the movie. ñIf 

anybody ever told me Iôd be in love with a woman who 

eats jawbreakers, Iôd say they were nuts. But look at that jaw!ò -- Parry 

(Robin Williams) 

 

Immediately Lydia is established as this lost soul, battered by the world that she lives in, 

originally Gilliam wanted a British actress for this role, but Amanda Plummer, daughter of 

Christopher Plummer, sent in a screen test. After viewing her screen test, he stated there was no 

doubt that she was the one for the role. 

 
 Biography for Amanda Plummer 
Date of birth 23 March 1957, NY, NY, USA 

 
Trivia  

Daughter of Christopher Plummer and Tammy Grimes 

 
 

Actress - filmography  

1. Brew (2004)  
2. Satan's Little Helper (2004) Merrill Whooly 

3. Mimic: Sentinel (2003) (V) Simone  

4. My Life Without Me (2003) Laurie  
5. Gray in Between, The (2002) Jalyn  

6. Ilaria Alpi - Il più crudele dei giorni (2002) Gionalista ABC  

7. Tma (2002)  
8. Ken Park (2002) Claude's Mother  

9. Shadow Realm (2002) (TV) Prof. Tracy  

10. Triggermen (2002) Penny Archer  

11. Last 

Angel, The (2002) The Last Angel  
12. Get a Clue (2002) (TV) Miss Dawson  

13. Seven Days to Live (2000) Ellen Shaw  

14. Million Dollar Hotel, The (2000) Vivien 
15. Apartment Complex, The (1999) (TV) Miss Chenille  

16. 8 ½ Women (1999) Beryl  

17. "Stories from My Childhood" (1998) TV The Snow Girl  
18. You Can Thank Me Later (1998) Susan Cooperberg  

19. October 22 (1998) Denise  

20. L.A. Without a Map (1998) Red Pool Owner  
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21. Hysteria (1998) Myrna Malloy  

22. Hercules (1997/II) (VG) (voice) Clotho  

23. American Perfekt (1997) Sandra  
24. Simple Wish, A (1997) Boots  

25. Hercules (1997) (voice) The Fates  

26. Dead Girl (1996) Frieda  
27. Right to Remain Silent, The (1996) (TV) Paulina Marcos  

28. Vampyre Wars, The (1996)  

29. Don't Look Back (1996) (TV) Bridget  
30. Freeway (1996) Ramona Lutz  

31. Final Cut, The (1995) Rothstein  

32. Under the Piano (1995) (TV) Franny Basilio  
33. Prophecy, The (1995) Rachael  

34. Drunks (1995) Shelley  

35. Butterfly Kiss (1995) Eunice  
36. Pulp Fiction (1994) Honey Bunny (Yolanda)  

37. Pax (1994) Franny  

38. Nostradamus (1994/I) Catherine De Medici  
39. Whose Child Is This? The War for Baby Jessica (1993) ()Cara 

Clausen  

40. Needful Things (1993) Netitia 'Nettie' Cobb  
41. Last Light (1993) (TV) Lillian Burke  

42. So I Married an Axe Murderer (1993) Rose Michaels  

43. Lounge People, The (1992) Sabrina  

44. Sidney Sheldon's The Sands of Time (1992) (TV) Sister Graziella  
45. Miss Rose White (1992) (TV) Lusia Weiss  

46. Freejack (1992) Nun  

47. Fisher King, The (1991) Lydia  
48. Gryphon (1990) Miss Ferenczi  

49. Kojak: None So Blind (1990) (TV) Phyllis  

50. Joe Versus the Volcano (1990) Dagmar 
51. Prisoners of Inertia (1989) Sam  

52. Story of the Dancing Frog, The (1989) Narrator  

53. True Blue (1989/I) (TV) Susan Lizar  
54. Courtship (1987) Laura Vaughn  

55. Made in Heaven (1987) Wiley Foxx  

56. Static (1985) Julia Purcell  
57. Dollmaker, The (1984) (TV) Mamie  

58. Hotel New Hampshire, The (1984) Miss Miscarriage  

59. Daniel (1983) Susan Isaacson  
60. World According to Garp, The (1982) Ellen James  

61. Unforgivable Secret, The (1982) (TV) Angela Dunoway  

62. Cattle Annie and Little Britches (1981) Annie 

 

0:39:37 The waltz music comes in, to establish the waltz scene before you see it, so it becomes 

more familiar to you, prior to the scene that it plays out in. It also helps the audience accept the 

music, when they hear the full version. This is the same technique that is used in Musical 

Theatre, in such shows as The Phantom of the Opera, by Andrew Lloyd Weber. 

 

0:41:11 Giving money to a homeless person, is this a unselfish act of kindness? No, this is our 

way to buy away our own guilt for their existence in the world. It makes us feel better by doing a 

good deed. 

 

 Maslowôs Theory Hierarchy of Needs 

Psychology tells us that in order for human 

development to take place our three basic 

physiological needs must be meet, (1) food, (2) 

Shelter, and (3) clothing.  

 

This scene was shot in Lower Park Avenue, a 

very combusted part of New York City, it must 

have been a nightmare for the sound engineer, 

the noise at this location can be deafening. 

 

0:42:36 The castle and the quest. 

Gilliam stated that he tried to look at NYC as if through the eyes of Parry, as they were scouting 

locations, and then he spotted this location, perfect castle. In reality this building is a museum, 

but for the purpose of the movie, it works. 

 

The castle in New York is the Hunter College Campus 

Schools building, located at 94th and Park Avenue. When 

Robin Williams tells the story of the fisher king, he says, ñI 

think I heard it that a lecture once... I donôt know... a 

professor... at Hunter.ò 
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Madison Avenue (between 94

th
 and 95

th
 Streets)  

Langdon Carmichael's Townhouse Note: The interior of this castle is actually an outdoor 

playground, with a basketball court. Also, its a couple blocks away from Central Park, not across 

the street as itôs shown to be in the movie. ñPretty impressive, huh? . . . Donôt let it scare you. As 

formidable as it seems, everything has its weakness. Hey, at least there is no mote.ò -- Parry 

(Robin Williams) 

 

0:45:34 Appearance of the Red Knight 

It is important for Jack to reach out and touch this dirty character in order to assist his own 

recovery. Also, there is no fun in this chase scene, as this is a mentally disturbed character and 

the horror of the mental illness is revealed to the audience. Robin Williams had filmed the movie 

Awakenings (1990) prior to this film, so he was well versed in the area of mental disorders. 

 

0:46:25 Once in Central Park, we enter into this 

medieval time and period within this modern picture. 

They attempt to not show too much of the Red Knight 

at this point, keeping it grounded in your imagination. 

The madness of the character in a full run, and then in 

this serene position, remember in order to perform a 

selfish act, one must move outside of oneself, thatôs 

how you find yourself.  

Central Park is a large public, urban park (843 acres, 

3.41 km², 1.32 mi²; a rectangle 2.5 statute miles by 0.5 statute mile, or 4 km × 800 m) in the 

borough of Manhattan in New York City. With about twenty-five million visitors annually, 

Central Park is the most visited city park in the United States, and its appearance in many movies 

and television shows has made it the most famous city park in the world. 

The park is maintained by the Central Park Conservancy, a private, not-for-profit organization 

that manages the park under a contract with the New York City Department of Parks and 

Recreation, in which the president of the Conservancy is ex-officio Administrator of Central 

Park. 

Central Park is bordered on the north by West 110th Street, on the south by West 59th Street, on 

the west by Eighth Avenue. Along the parkôs borders however, these are known as Central Park 

North, Central Park South, and Central Park West respectively. Fifth Avenue retains its name 

along the eastern border of the park. Most of the areas immediately adjacent to the park are 

known for impressive buildings and valuable real estate. 

The park was designed by landscape designer Frederick Law Olmsted and architect Calvert 

Vaux, who went on to collaborate on Brooklyn's Prospect Park. Central Park has been a National 

Historic Landmark since 1963.  


