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Bram Stokerôs Dracula (1992) 
Directed by Francis Ford Coppolaôs 

Novel by Bram Stoker 

Budget 40 million 

 

Chapter 3: Logos 

 

Chapter 4: Vlad the Impaler 

Gary Oldman was selected for this part, partly because of his 

age. They needed a character that could be both young, 

which is much easier to do if you are working with a young 

actor.  

 
Biography for Gary Oldman 

Date of birth (location) 21 March 1958, New Cross, London, England, UK 

Birth name Leonard Gary Oldman, Height 5' 10"  
 

Mini biography  

Gary Oldman, the son of a welder and a homemaker, won a scholarship to Britain's Rose Bruford Drama College, where he received a BA in 
Theatre Arts in 1979. He subsequently studied with the Greenwich Young People's Theatre and went on to appear in a number of plays 

throughout the early 80s, including "The Pope's Wedding", for which he received Time Out's Fringe Award for Best Newcomer of 1985-1986 

and The British Theatre Association's Drama Magazine Award as Best Actor 1985. His film debut was in the 1986 biopic Sid and Nancy (1986), 
where he played Sex Pistol Sid Vicious, picking up the Evening Standard Film Award as Best Newcomer. In 1988, he received a Best Actor 

nomination from the British Academy of Film and TV Arts for his portrayal of 60s playwright 'Joe Orton' . His ability to transform himself 

physically and his command of accents has allowed him to play a broad range of characters and a number of historical figures, including, in 
addition to those above, 'Lee Harvey Oswald' (JFK (1991)) and 'Ludwig Van Beethoven' (Immortal Beloved (1994)). 

Spouse  

Donya Fiorentino (16 February 1997 - 13 April 2001) (divorced) 2 children 

Uma Thurman (1990 - 1992) (divorced) 

Lesley Manville (? - ?) (divorced) 1 child 

Trade mark  

¶ Characters are usually borderline psychotics. Also known for playing a wide variety of roles that often requires a variety of different 

accents. 
Trivia  

¶ Brother of Laila Morse. 

¶ Considered a career in music. 

¶ Has one son, Alfie, from his first marriage. 

¶ Dated Isabella Rossellini, met through Immortal Beloved (1994). 

¶ Sons, with Fiorentino, Gulliver Flynn Oldman (b. 20 August 1997) and Charlie John. 

¶ Was arrested for drunk driving in L.A. and released on bail the next morning. His passenger in the car was pal, Kiefer Sutherland. [8 

August 1991] 

¶ His library includes essays on Bertold Brecht, poetry by Roger McGough, a biography of Montgomery Clift, The Elizabethan World 

Picture, all things Shakespeare, and Jane Austen. 

¶ Has used a different speaking voice (i.e. accent) in practically every movie he's ever been in. 

¶ He and Harry Potter and the Prisoner of Azkaban (2004) co-star Timothy Spall have both played the character of Rosencrantz; Spall in 
Kenneth Branagh's Hamlet (1996), Oldman in Rosencrantz and Guildenstern Are Dead (1990). 

¶ Shares birthday with Matthew Broderick, who voices the adult Simba in both 'The Lion King' and 'The Lion King 1 1/2', the latter 
being similar in plot to Tom Stoppard's film 'Rosencrantz and Guildenstern Are Dead', in which Oldman played Rosencrantz. 

¶ He was awarded the 1985 London Critics Circle Theatre Award (Drama Theatre Award) for Best Actor for his performance in The 
Pope's Wedding. 

¶ Has played Lee Harvey Oswald in both JFK (1991) and "Who Was Lee Harvey Oswald?" (1992) (mini). 

 
Biography from Leonard Maltin's Movie Encyclopedia:  

Sid Vicious. Lee Harvey Oswald. Dracula. There's no one this young British actor can't play convincingly. After making a shattering impression 

on the British stage, he galvanized film audiences as doomed, frantic punk rocker Sid Vicious in 1986's Sid and Nancy It was a performance so 
harrowingly good that it didn't seem to be a performance at all, but reality itself. (His earlier credits include Mike Leigh's 1983 telefilm 

Meantime) The auburn-haired, pockmarked Oldman then transformed himself into the far more articulate but equally tormented gay British 

playwright Joe Orton in Prick up Your Ears (1987). After an enigmatic turn in Nicolas Roeg's inaccessible Track 29 (1988), Oldman played an 
American lawyer in 1989's Criminal Law (losing his British accent completely), an institutionalized Korean War vet in the little-seen 

Chattahoochee and the easily addled Rosencrantz in Tom Stoppard's Rosencrantz and Guildenstern Are Dead (both 1990). After an intense 

http://www.imdb.com/SearchBios?Award
http://www.imdb.com/name/nm0000235/
http://www.imdb.com/name/nm0000662/
http://www.imdb.com/name/nm0001779/


Literature to Film lecture on Bram Stokerôs Dracula (1992) 

Compiled by Dr. Jay Seller 

 

2 Primary source Directorôs commentary by Francis Ford Coppola. Copyright © 2004 by Jay Seller, Ph.D. 

 

 

performance in the crime drama State of Grace and an appearance in Heading Home (both also 1990), Oldman went on to play Lee Harvey 

Oswald in the mosaic of flashbacks in Oliver Stone's controversial JFK (1991), which was likely seen by more American moviegoers than all his 
other films combined! How do you follow a part like that? By assuming the title role in Francis Ford Coppola's highly eroticized version of Bram 

Stoker's Dracula (1992), of course, decked out in elaborate period costumes, smothered in heavy makeup, and sporting a thick, almost 

impenetrable accent. Since then he's appeared in True Romance (1993, with a mane of dreadlocks, as a Chicago drug dealer), Romeo Is Bleeding, 
The Professional, Immortal Beloved (all 1994, in the last named as Beethoven), Murder in the First and The Scarlet Letter (both 1995, in the 

latter as Arthur Dimmesdale). He was married to actress Uma Thurman. 

Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc  
 

Gary Oldman, (1958 - ) An edgy and intense English lead of stage and screen, Oldman has brought 

verve to a series of portraits of ambiguous and obsessive personalities. He joined a touring 
repertory company after college before beginning a busy career on the English stage. Before 

establishing his presence onscreen, Oldman acted in several notable TV dramas, electrifying 

audiences with an early brief performance as an explosive skinhead in Mike Leigh's BBC telefilm 
MEANTIME (1983).  

 

Advancing to the front rank of British screen actors, Oldham played two very different doomed, 
iconoclastic figures from English culture: punk rock legend Sid Vicious, in Alex Cox's poignant, 

uncompromising SID AND NANCY (1986); and irreverent gay playwright Joe Orton, in Stephen 

Frears' fine biopic, PRICK UP YOUR EARS (1987). Like Robert De Niro, Oldman has been 

celebrated as a brilliant chameleon. Often barely recognizable from role to role, his face is hard to 

remember but his charisma remains constant.  

 
Oldman traveled to North Carolina to play the long lost son of Theresa Russell in Nicolas Roeg's 

bizarre comedy TRACK 29 (1988), written by Dennis Potter. In the US, he began displaying his 

skills with America's many accents playing an attorney in CRIMINAL LAW (1989), a Southern 
vet improperly committed to a mental institution in CHATTAHOOCHEE and an Irish-American 

gangster in Phil Joanou's STATE OF GRACE (both 1990).  

 
Oldman delivered an eerie impersonation of Lee Harvey Oswald for Oliver Stone's JFK (1991). He was equally compelling in his various 

incarnations as wizened old man, dapper aristocrat, and snarling monster standing out amid the lavish makeup, costumes and sets of Francis Ford 

Coppola's visually sumptuous BRAM STOKER'S DRACULA (1992). He was similarly impressive as Drexl Spivey, a white would-be 
Rastafarian pimp who fancies himself Black, in one remarkable scene in the Quentin Tarantino-scripted TRUE ROMANCE (1993). Oldman 

starred in two more conventional parts as cops on the edge in ROMEO IS BLEEDING (1994) and THE PROFESSIONAL (1994) before donning 

period garb and furrowing his brow to embody Ludwig Van Beethoven in IMMORTAL BELOVED (1994). After playing a warden in the prison 
drama MURDER IN THE FIRST (1995), Oldman co-starred with Demi Moore in THE SCARLET LETTER (also 1995), universally proclaimed 

as one of the worst films of the year. Rebounding, he embarked on his first directorial project, a working-class London drama called NIL BY 
MOUTH (1996) and is featured in the biopic BASQUIAT (1996), a story of the downtown art world.  

 

Formerly married to actresses Lesley Manville and Uma Thurman, Oldman announced his engagement to his IMMORTAL BELOVED co-star 
Isabella Rossellini in July 1994. 

 

The implication was that there was a huge vast battle going on out there, with hundreds of guys. 

In reality there are four or five guys and a bunch of shadow puppets. Notice the shot here with 

the armies advancing in the distance; they are just some little cut outs out of plywood. The 

soldiers on the stacks are matte paining one of the first seen by the audience. It is shot with three 

different scales. The sky is a theatrical projection of some cloud patterns. 

 

This story is one that was past down from generation to generation about Vlad the Impaler, not a 

king, but royalty from the Transylvania region. This supposedly happened that his wife received 

this forged letter from her husband Dracula, and she was so remorseful that she threw herself off 

the castle walls and killed herself. The river that she landed into is still called the River Princess 

to this day. This of course gives it a dramatic love story effect to motivate how Dracula will act. 

Itôs in conception a Romeo and Juliet story. Dracula here then denounces God and since it was a 

suicide for his wife, she was denied a Christian burial. Dracula was a Christian knight and in fact 

defeated the Turks in the Crusades, denying them access to Europe. So because of this great 

injustice in his life he aligns himself with the forces of evil. 

 

Dracula is a true person who did live and had a fascinating life. However, Bram Stoker did the 

invention of Vlad being a vampire a hundred years later.  

http://www.imdb.com/title/tt0110413/
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The origins of the Vampire as a tragic, tortured being in western literature can be traced back to 

Lord Byronô sympathetic 1813 poem The Giaour. 

 

 Bram Stokerôs 1897 novel was not the first to introduce the 

vampire as a romantic character, but has remained the most 

popular work on the subject, enjoying nearly a century of 

continuous printing. Originally the novel was title The Un-

Dead. The first public appearance of Dracula was a 

marathon reading by Stoker at the Royal Lyceum Theatre in 

London on May 18, 1897. Stoker died 15 years later (1912), 

survived by his wife, Florence and son, Noel. 

 

Dracula is based on Prince Vlad Tepes of Walachia. The 

Romanian word ñTepesò means ñthe Impaler.ò Vlad was 

given this name for his favorite form of execution to 

intimidate his enemies, the Turks. Vlad was also known to 

impale his own countrymen when it served his purposes. 

Born in 1430 the son of Vlad II (called Dacul, the devil), 

Tepes was charged with the defense of his homelandôs 

borders from the relentless Turks by any means necessary. 

Vlad was slain by Turkish forces outside the city of Bucharest in 1476. His head was taken to the 

Sultan as a war trophy, but his soldierôs were able to recover his body for burial at the Monastery 

of Snagov near Bucharest. 

 

Chapter 5: London, 1897 

 We are now four centuries later. Francis Ford Coppola required that his crew and cast read the 

book from cover to cover. The group readings of the script were done so the cast would be 

familiar with the story, but so that they could build on their characters and also add to the 

screenplay. Thus for the rehearsals they were able to work with a huge script and whittle it down 

to what they needed to have committed into the film. 
 
Biography for Francis Ford Coppola 

Date of birth 7 April 1939, Detroit, Michigan, USA, Birth name Francis Ford Coppola, Height 6'  

 
Mini biography  

He was born in 1939 in Detroit, USA, but he grew up in a New York suburb in a creative, 

supportive Italian-American family. His father was a composer and musician Carmine Coppola. 
His mother had been an actress. Francis Ford Coppola graduated with a degree in drama from 

Hofstra University, and did graduate work at UCLA in filmmaking. He was training as assistant 

with filmmaker Roger Corman, working in such capacities as soundman, dialogue director, 
associate producer and, eventually, director of Dementia 13 (1963), Coppola's first feature film. 

During the next four years, Coppola was involved in a variety of script collaborations, including 

writing an adaptation of This Property is Condemned, by Tennessee Williams (with Fred Coe and 
Edith Sommer), and screenplays for Is Paris Burning?, and Patton, the film for which Coppola won 

a Best Adapted Screenplay Academy Award. In 1966, Coppola's 2nd film brought him critical 

acclaim and a Master of Fine Arts degree. In 1969, Coppola and George Lucas established 
American Zoetrope, an independent film production company based in San Francisco. The 

company's first project was THX 1138 (1971), produced by Coppola and directed by Lucas. 

Coppola also produced the second film that Lucas directed, American Graffiti (1973), in 1973. This 
movie got five Academy Award nominations, including one for Best Picture. 

 

In 1971, Coppola's film Godfather, The (1972) became one of the highest-grossing movies in history and brought him an Oscar for writing the 
screenplay with Mario Puzo The film was a Best Picture Academy Award-winner, and also brought Coppola a Best Director Oscar nomination. 
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Following his work on the screenplay for Great Gatsby, The (1974), Coppola's next film was Conversation, The (1974), which was honored with 

the Golden Palm Award at the Cannes Film Festival, and brought Coppola Best Picture and Best Original Screenplay Oscar nominations. Also 
released that year, Godfather: Part II, The (1974). Rivaled the success of Godfather, The (1972), and won six Academy Awards, bringing 

Coppola Oscars as a producer, director and writer. Coppola then began work on his most ambitious film, Apocalypse Now (1979), a Vietnam 

War epic that was inspired by Joseph Conrad's Heart of Darkness (1994) (TV). Released in 1979, the acclaimed film won a Golden Palm Award 
at the Cannes Film Festival, and two Academy Awards. Also that year, Coppola executive produced the hit Black Stallion, The (1979). With 

George Lucas, Coppola executive produced Kagemusha, directed by Akira Kurosawa, and Mishima: A Life in Four Chapters, directed by Paul 

Schrader, and based on the life and writings of Yukio Mishima. Coppola also executive produced such films as Escape Artist, The (1982), 
Hammett (1982) Black Stallion Returns, The (1983), Barfly (1987), Wind (1992), Secret Garden, The (1993) etc. 

 

He helped to make a star of his nephew, Nicolas Cage. Personal tragedy hit in 1986 when his son Gio died in a boating accident. Francis Ford 
Coppola is one of America's most erratic, energetic and controversial filmmakers. 

Spouse  

Eleanor Coppola (1963 - present) 4 children 

Trivia  

¶ Caught polio when he was a child. During his quarantine, he practiced puppetry. 

¶ Some sources say he is the uncle of Alan Coppola, but Alan's name does not appear on any family tree authorized by the Coppola 
family. 

¶ Like Martin Scorsese, Coppola was a sickly youth, a case of polio which allowed him time to indulge in puppet theater and home 

movies. 

¶ Brother of Talia Shire. 

¶ Father of Mary Coppola, Sofia Coppola, Roman Coppola & Gian-Carlo Coppola 

¶ Son of composer Carmine Coppola. 

¶ Uncle of Nicolas Cage, Christopher Coppola and Marc Coppola and Jason Schwartzman. 

¶ M.F.A. from University of California. [1967] 

¶ Since 1978, owner and operator of a Rutherford, California vineyard making Rubicon wine. 

¶ Coppola began his winery enterprise by buying portion of historic Inglenook estate in 1975. His success in field is explored in book 
"A Sense of Place" by Steven Kolpan, 1999. 

¶ Brother-in-law of Bill Neil. 

¶ Was in the early stages of developing a script for a fourth Godfather film with Mario Puzo which was to tell the story of the early lives 

of Sonny, Fredo and Michael. After Puzo's death in July of 1999, Coppola abandoned the project, stating that he couldn't do it without 
his friend. 

¶ Uncle of Robert Schwartzman. 

¶ As of 2002, he is one of only four people to simultaneously win Oscars for Best Picture, Best Director, and Best Screenplay (the other 
three being James L. Brooks, Billy Wilder, and Leo McCarey). 

¶ As of May 2002, the number of Coppola-family members appearing in or contributing to filmmaking stands at thirteen, spread over 
three generations. 

¶ Francis Ford Coppola has been in competition with Bob Fosse on several occasions. In 1972, Coppola was nominated for the Best 
Director Oscar (The Godfather), but lost to Fosse (Cabaret). In 1974, Fosse was nominated for Best Director (Lenny) but lost to 

Coppola (The Godfather Part II). In 1979, both were nominated as directors (Apocalypse Now and All That Jazz), but both lost. When 

Fosse won the Palme d'Or at the Cannes Film Festival (Coppola won the previous year), he tied with Akira Kurasawa, whose movie 
was produced by George Lucas and Francis Ford Coppola. 

¶ Uncle of Matthew Orlando Shire, John Schwartzman and Stephanie Schwartzman. Grandfather of Gia Coppola. Father of Gian-Carlo 
Coppola. Great-uncle of Weston Coppola Cage. 

¶ Has released his own line of specialty foods. 

¶ As a child his bedroom was covered with pictures of his favorite film star, Jane Powell. When he discovered sheôd married Geary 

Anthony Steffen, Jr. he tore them all down. 

¶ His wife arranged for him to meet Jane Powell as a 40th birthday present. 

¶ Out of all his peers who rose to fame and power in the 1970s "Golden Age" era, he is perhaps the only filmmaker still married to his 
first wife. 

¶ Frequently casts Robert Duvall, John Cazale, Nicolas Cage, Diane Lane, Matt Dillon and Laurence Fishburne. 

¶ Made a commercial for Suntory whiskey with legendary Japanese director Akira Kurosawa in the 1970s, an event which later 
influenced a salient plot point in his daughter Sofia's movie, Lost in Translation (2003). 

¶ Was voted the 21st Greatest Director of all time by Entertainment Weekly. 
Salary  

Godfather: Part III, The (1990) $6,000,000 + % of profits 

Cotton Club, The (1984) $2,500,000 + % of the gross 

Godfather: Part II, The (1974) $500,000 + 13% of the adjusted gross 

American Graffiti (1973) 20% of gross 

Godfather, The (1972) $150,000 + 6% of net profits 

 

Biography from Leonard Maltin's Movie Encyclopedia:  
Talented, controversial director whose towering achievements have been mirrored by a series of critical and box-office disasters. The son of a 

composer father and an actress mother, Coppola was among the first of the new breed of directors in the 1960s who came to the industry via film 

school, rather than studio service or Hollywood connections. He initially studied theater at Hofstra University, and then attended UCLA to learn 
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more about film. His more practical schooling came during an apprenticeship with Roger Corman, toiling as a script doctor, sound dubber, and 

film editor. Coppola's first directing assignment for Corman, Dementia 13 (1963), was filmed in three days while summering in Ireland. His 
"thesis" film for UCLA, the sporadically funny You're a Big Boy Now (1966), was acquired by Warner Bros., whose execs were sufficiently 

impressed to hand him the directorial reins on a big-budget musical, Finian's Rainbow (1968)-which became his first great flop. 

 
Coppola rebounded with a less expensive, more personal feature, The Rain People (1969). (He also labored as a screenwriter during this period, 

working on nearly a dozen scripts, including 1966's Is Paris Burning? and 1970's Patton for which he shared a Best Screenplay Oscar.) He then 

ascended from the ranks of promising new directors to the head of the A-list by making The Godfather (1972), a brilliantly crafted gangster saga 
that became the biggest box-office hit in movie history. Winning a second Oscar for Best Screenplay and a first nomination for Best Director, 

Coppola saw his star on the rise once again. 

 
After the dual successes of 1974's The Godfather, Part II and The Conversation-both were nominated for Best Screenplay (the former won); both 

were nominated for Best Picture (again, going to Godfather II)-Coppola was hailed as one of the most powerful directors in Hollywood. 

Unfortunately, his next major project, the mammoth Apocalypse Now (1979) nearly broke Coppola, financially and spiritually. Less a Vietnam 
picture than existentialist parable, the horrifyingly expensive film was an artistic triumph (Oscar-nominated for Best Picture) but a lukewarm box-

office draw; Coppola's Zoetrope Studios, which he had lovingly fashioned as a state-of-the-art production facility, was barely rescued from 

bankruptcy. 
 

The director, anxious to salvage both his reputation and his financial stability, followed Apocalypse Now with a series of commercially oriented 

pictures. Some, like The Black Stallion (1979, which he executive-produced), were successful; others, like his adaptations of S. E. Hinton's teen 

Gothicôs The Outsiders and Rumble Fish (both 1983), weren't. Two heavily touted "comeback" vehicles, the elephantine One From the Heart 

(1982) and the scandal-plagued The Cotton Club (1984), showed Coppola's mastery of motion picture technique but failed to recoup their costs 

upon initial theatrical release. A favorite subject of movie gossip, Coppola was said to have "lost it." 
 

Since then, Coppola's output has been uneven, ranging from the exceptional (Peggy Sue Got Married 1986) to the forgettable (Gardens of Stone 

1987). His attempt at an old-fashioned, inspirational Hollywood biopic, Tucker: The Man and His Dream (1988), was seen by some as an 
autobiographical parable, the director identifying himself with the brashly idealistic 1940s car designer. His episode of the omnibus film New 

York Stories (1989), "Life Without Zoe," was an embarrassing, self-indulgent exercise in home-movie-as-mass-entertainment folderol. 

 
Finally, he succumbed to commercial pressure and agreed to make The Godfather, Part III (1990), which showed flashes of directorial brilliance 

(and earned him Oscar nominations for Best Picture and Director), and was unquestionably the most interesting Coppola film in years. Like his 

other recent films, it was not a mega hit-but then, Coppola had given himself an almost impossible act to follow. He decided to take on an entirely 
different kind of project with Bram Stoker's Dracula (1992), a film in which every artifice known to contemporary filmmakers was employed for 

maximum visual impact. Its success has led him to produce a followup, Mary Shelley's Frankenstein (1994), directed by Kenneth Branagh. He 

also executive-produced Wind (1992) and The Secret Garden (1993). 
 

Significantly, Coppola has been helpful in assisting foreign directors, notably Wim Wenders and Akira Kurosawa, to secure American release of 
their films, and he was instrumental in bringing the restored version of Abel Gance's silent masterpiece Napoleon (1927) to American audiences. 

Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 

 
Francis Ford Coppola (1939 - ) Francis Ford Coppola is one of America's most erratic, energetic and controversial filmmakers. Known primarily 

for his successful "Godfather" trilogyðTHE GODFATHER (1972), THE GODFATHER PART II (1974) and THE GODFATHER PART III 

(1990)ðCoppola has had a life and career of both stunning triumphs and tragic setbacks.  
 

He has won five Academy Awards, received ten Oscar nominations and is winner of two Cannes Film Festival Palme d'Or Awards. But 

throughout the 1980s, Coppola's financial setbacks (including out of control budgets, costly box-office flops and problems at his cherished 
Zoetrope Studios) were well publicized. Personal tragedy hit in 1986 when his son Gio died in a boating accident.  

 

Coppola's films, over which he usually enjoys total control, vary considerably in style, genre and content. With the exception of more personal 
works (the "Godfather" series and 1979's war-themed APOCALYPSE NOW), and films which reflect his fascination with technology (THE 

CONVERSATION, 1974 and ONE FROM THE HEART, 1982), Coppola's oeuvre suggests not so much an hauteurôs unique distinction as a 

gifted director's complete command of his craft.  
 

A fiercely driven Hollywood outsider, Coppola was raised in suburban New York in a creative, supportive Italian-American family (Coppola's 

father Carmine is a composer/musician; his mother Italia had been an actress). He studied theater at Hofstra University, where he staged the 
school's first all-student production.  

 

In 1960, Coppola entered UCLA film school, eventually earning a Masters Degree. Learning both in the classroom and in the field, Coppola's 
years at UCLA were highly productive: he worked in various capacities on several soft-core porn films as well as projects for low-budget king 

Roger Corman; he wrote the Samuel Goldwyn Award-winning script Pilma, Pilma (which was never filmed); and he directed his first feature, the 

Corman-produced DEMENTIA 13, while in Ireland in the summer of 1963.  
 

Coppola's 1966 UCLA thesis project was YOU'RE A BIG BOY NOW, a goofy Richard Lesteresque comedy that was distributed theatrically by 

Warner Bros.  
 

In 1968, Coppola received his first studio directorial assignment, the big-budget box office disappointment FINIAN'S RAINBOW. Shortly 

thereafter he wrote and directed THE RAIN PEOPLE (1969), a small, personal film starring Shirley Knight as a distressed housewife who takes 
to the road.  
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During the 1960s, Coppola wrote or collaborated on over a dozen screenplays including the adaptation of THIS PROPERTY IS CONDEMNED 

(1966). He co-wrote with Gore Vidal the screenplay for IS PARIS BURNING? (1966) and, at age 31, capped off a prolific decade with his first 
Oscar, for the screenplay of PATTON (1970) (co-written with Edmund North).  

 

In 1972, Coppola struck box-office gold and assured himself a lengthy chapter in film history with the monumental THE GODFATHER (1972), 
which he directed for Paramount. The film, co-adapted with Mario Puzo from the latter's bestseller, became one of the highest-grossing films in 

movie history and brought Coppola another Oscar for best screenplay adaptation. The film also earned the Oscar for best picture and a best 

director nomination for Coppola. 
 

Starring Marlon Brando as Mafia Don Vito Corleone, Al Pacino as the favored son who takes over Vito's empire, Diane Keaton as Michael's 

beleaguered WASP wife, Robert Duvall as his trusted consigliere and Coppola's sister, Talia Shire, as the Don's daughter, THE GODFATHER 
has become a classic of American cinema, spawning two sequels.  

 

Following work on the screenplay for THE GREAT GATSBY (1974), Coppola returned to directing in 1974 with THE CONVERSATION, from 
his own script about a lonely surveillance expert (Gene Hackman) whose obsessive eavesdropping leads to tragedy. The film, which brought 

Coppola two Oscar nominations and won the Palme d'Or at Cannes, features the high-tech gadgetry (here highlighted in the superb sound track, 

designed by Walter Murch) which was to fascinate Coppola throughout his career.  
 

That same year, Coppola directed and co-wrote with Puzo the hugely successful THE GODFATHER PART II (1974), winner of six Oscars, 

including three for Coppola as producer, director and writer. This sequel, starring Robert De Niro, daringly intercuts the story of young Vito's rise 

to power (a prelude to the first film) with the parallel, contrasting story of his son Michael's ascendance 30 years later. (Both parts of THE 

GODFATHER were later re-cut in chronological sequence for a nine-part TV series.)  

 
Coppola followed with the wildly over-budget, long-delayed and catastrophe-prone APOCALYPSE NOW (1979). Loosely based on Joseph 

Conrad's Heart of Darkness, the film tracks a CIA operative (Martin Sheen) who travels up a Cambodian river during the Vietnam War in search 

of Colonel Kurtz (Marlon Brando), a legendary figure who has established a bizarre empire deep in the jungle. Production of the film was so 
problematic that, Coppola said, "little by little we went crazy." After many months of difficult jungle shooting and strenuous editing, the long-

awaited, $30 million production enjoyed an emotional premiere at the Cannes Film Festival, where it won the Palme d'Or. A year later, the film 

took two Oscars.  
 

APOCALYPSE NOW was followed by 11 years of box-office disappointments, with Coppola's films often suffering as a result of the director's 

egocentric tendencies. The $26 million production of ONE FROM THE HEART (1982) was a major financial and critical disappointment, due 
largely to Coppola's preoccupation with costly high-tech gadgets and experimental computer and video techniques at the expense of basic 

storytelling values.  

 
In 1983 Coppola invested his own money in two adaptations of teenage-themed novels by S.E. Hinton. THE OUTSIDERS and RUMBLE FISH 

were both criticized as over-stylized and lacking in strong narrative impact and both lost money. Nevertheless, they captured the writer's world, as 
Coppola had intended, and provided screen introductions for an astonishing number of young actors who would, within a few years, come to 

dominate the Hollywood scene. Their casts include Matt Dillon, Mickey Rourke, Nicolas Cage, C. Thomas Howell, Ralph Macchio, Patrick 

Swayze, Rob Lowe, Emilio Estevez, Tom Cruise and Christopher Penn, as well as Diane Lane, Tom Waits and Dennis Hopper.  
Showing considerable tenacity, Coppola next turned to THE COTTON CLUB (1984), an ambitious musical set in the famous Harlem jazz club 

of the 1920s. He put the script through nearly 40 drafts before the trouble-plagued production began. During the filming of the $48 million 

extravaganza, Coppola reportedly spent most of his time in his customized high-tech trailer, the "Silverfish," a state of the art audio/video fortress 
bristling with cameras, monitors, decks and computers.  

 

Following the financial failure of THE COTTON CLUB, Coppola became a director-for-hire on the light time-travel comedy, PEGGY SUE GOT 
MARRIED (1986). With the facility, audacity and vision which have marked all his best films, he produced a haunting elegy for times past which 

had great appeal for Peggy Sue's contemporaries in the audience, then in their forties. He captured the look and feel, the colors and emotions of 

high school in the 1950s as no one else had. Rather quickly, PEGGY SUE GOT MARRIED became something of a perennial on videotape and 
TV, a proper companion piece to colleague and protégé George Lucas's AMERICAN GRAFFITI (1973), which deals with a slightly later period 

in our collective past. The film solidified Kathleen Turner's reputation and made a star of Coppola's nephew, Nicolas Cage.  

 
Coppola's 1987 GARDENS OF STONE, a well-acted Vietnam War-era drama played out on the home front, pleased some critics but not 

audiences. The far more impressive TUCKER: THE MAN AND HIS DREAM (1988) starred Jeff Bridges in the role of the real-life 1940s auto 

industry visionary. Coppola had been planning to make this film since the early 70s, when he had become fascinated with the story of Tucker, the 
brash but intelligent entrepreneur who dared to challenge the Detroit establishment. The story is not without parallels to Coppola's own career in 

Hollywood but, more importantly, TUCKER focuses attention on entrepreneurship and innovation at a time in American history when those 

qualities are sorely lacking. Like PEGGY SUE GOT MARRIED, TUCKER also reveals a striking sense of period. Because Coppola uses the 
cinematic conventions of the 1940s to capture the look and feel of the time, TUCKER is as much about his (and our) memory of the period as it is 

about the period itself. If you weren't alive during that time, this is as close as you'll get.  

 
In 1989, Coppola directed the Life Without Zoe segment (co-written by his daughter Sofia) of NEW YORK STORIES and received the weakest 

reviews of the three participating directors (Martin Scorsese and Woody Allen were the others).  

 
Throughout his career, shaky business ventures have magnified the problems of Coppola's box-office flops. In the 1960s, he poured profits from 

screenwriting into an ill-fated venture called Scopitone, a device which showed short movies on a jukebox; the world was not yet ready for music 

videos. In the 70s, the San Francisco-based City Magazine failed soon after he took it over. American Zoetrope went through several 
incarnations, first in San Francisco, where Coppola had settled early on, then in Los Angeles after he bought the Goldwyn Studios with visions of 

creating a studio controlled by artists. Reeling from the failure of ONE FROM THE HEART, he was pushed to the brink of bankruptcy as his 
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debts vaulted to a staggering $30 million. In January 1990, just as Coppola began shooting THE GODFATHER PART III (1990), Zoetrope 

Studios finally filed for Chapter 11 bankruptcy.  
 

Coppola was working in Rome when the opportunity arose to direct THE GODFATHER PART III (1990). On the verge of financial ruin and in 

need of a hitðjust as he had been in 1971 when the first GODFATHER project was handed to himðCoppola acceded to Paramount chairman 
Frank Mancuso's pleas for a third installment. Bargaining for full artistic control over the project, he began what was to become a $55 million 

dollar, rumor-bound production in November 1989. THE GODFATHER PART III (1990) reunited screenwriters Coppola and Puzo and stars Al 

Pacino, Diane Keaton and Sister Talia Shire, this time joined by his daughter Sofia.  
 

Whatever Coppola does in the future, the "Godfather" series will remain the monument of his career. The first two installments alone earned 

more than $800 million at the international box office. Audiences may have come for the mafia gangster drama but they stayed for the family 
saga. The conflict that gives the trilogy its demonstrated mythic power is not that the gangster film tension of good guys versus bad guys (where 

are the good guys?). It's the all-too-familiar tension between professional and personal commitmentsðgangster or filmmaker, you're still torn 

between home and office.  
 

It is a conflict, to be sure, close to Coppola's heart. Practicing in real life the pervasive "Godfather" theme of the sanctity of the family, Coppola 

has consistently made members of his own family, including father Carmine, sister Talia Shire, nephew Nicolas Cage and daughter Sofia, key 
contributors to his films. He's not unique in thisðJohn Cassavetes, Martin Scorsese and Paul Mazursky have done the same. Sofia's co-starring 

role in THE GODFATHER PART III (1990), however, was widely cited as the most serious of the film's flaws.  

 

Coppola was able to combine box-office success with his penchant for elaborate in-studio production with BRAM STOKER'S DRACULA 

(1992), a lavish, popular adaptation of the classic horror novel. The film's success led to Coppola's role as co-producer of MARY SHELLEY'S 

FRANKENSTEIN (1994), directed by Kenneth Branagh.  
 

Besides his family, Coppola has been a kind of "godfather" to other directors, executive-producing for the likes of Paul Schrader, Wim Wenders 

and Akira Kurosawa and playing an important part in the restoration of Abel Gance's classic silent film, NAPOLEON (1927). Coppola has also 
indulged his love of technology in a version of the Rip Van Winkle story for cable TV and in the high-tech Michael Jackson fantasy short, 

CAPTAIN EO (1986). 

 

Chapter 6: En route to Castle Dracula 

One special filming technique throughout the film is attributed to Roman Coppola (Francisôs 

son), whose responsibility was to have numerous multi-levels of imagery. You saw some of that 

in the beginning of the film with the battle and then with the writing and reading of the two 

letters, now watch the filming of the train journey. The train is crossing the top of the journal, the 

shadow of the train on the journal, the melding of the images in an unusual way. 

 

Francis Ford Coppola really studied the time period so that the 

methods of the time period might enhance the filming of the work. 

A lot of directors would take that approach in reverse. At this time 

period the surrealistic paintings became popular, and the use of 

symbols or symbolism. If you look at this film you can definitely 

see a cross over from that period. You get a kind of dream like 

image centered on the eye, woman, clock, and the things that are 

attached to our emotions.  

 

The extension of his arm here, which is all caught on camera, 

within the frame was actually the use of a mechanical device on 

the seat that the driver was sitting on. It would have looked even 

better if Reeves could have looked in the correct direction, instead 

of giving away the fake to us. So the seat is what is moving over, 

which gives the appearance of the hand outstretching human possibilities. 

 

The inspiration for the castle actually came from a painting; it is made to look or to take on a 

human form. Not intentionally, but after years of decay, the ending result is of this human form. 
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Dracula has the ability to change the laws of physics because of 1) his origins and 2) his context 

with human souls, thus while you are in his presence the laws of gravity might not exist. The 

changing of forms for Dracula is because of the spirits, which reside within him.  

 

Chapter 7: Dracula 

The shot of Jonathan Harker stepping into the room was shot and staged in reverse and then 

played forward to give it an eerie quality. 

 

The make-up for Gary here is an attempt to give him a kind of Mongolian wise man appearance. 

On the first appearance, the crew laughed about Garyôs appearance with the hair and the buns, 

even Eiko Ishioka the make-up artist was having second thoughts. Originally Gary loved the idea 

of his changing transformations, the old man, wolf and bat, but after doing the suits and make-up 

he stated, ñIt would be a while before I can go through with this again.ò 

 

The rear wall here was actually a projection screen with a light being projected on it. Then a 

double was standing behind blocking the light to cast the shadow, which you see on the wall. 

Thus it enables Dracula and his shadow to be separated. 

 

Chapter 9: Arabian Nights 

The original art pieces here were considered too pornographic for the American public to view 

so they had to reselect more watered down images for this scene, according to the Motion Picture 

Association. 

 

Chapter 10: Hillingham party 
Biography for Winona Ryder 
Date of birth 29 October 1971, Winona, Minnesota, Birth name Winona Laura Horowitz, Nickname Noni, Height 5' 4" 

 

 Mini biography Winona Ryder was born Winona Horowitz and named after her the town in which she was 
born, Winona Minnesota. She grew up in a ranch commune in Northern California where there was no 

electricity. She is the Goddaughter of Timothy Leary and her parents were friends of Beat poet 'Allen 

Ginsberg' and once edited a book called "Shaman Woman Mainline Lady" an anthology of writings on the 
drug experience in literature - this included one piece by Louisa May Alcott. Winona Ryder was later to 

star as Jo in this author's Little Women (1994). She moved with her parents to Petaluma (near San 

Francisco) when she was ten and enrolled in acting classes at the American Conservatory Theater. At 13 
she had a video audition to the film Desert Bloom (1986), but didn't get the part. Director 'David Seltzer (I)' 

(qv), however, spotted her and cast her in Lucas (1986). When telephoned to ask how she'd like to have her 

name appear on the credits, she suggested Ryder as her father's Mitch Ryder album was playing the 
background. Ryder was selected for the part of Mary Corleone in Godfather: Part III, The (1990), but had 

to drop out of the role after catching the flu from the strain of doing the films Welcome Home, Roxy 

Carmichael (1990) and Mermaids (1990) back to back. She said she didn't want to let everyone down by 
doing a substandard performance. She later made Age of Innocence, The (1993), which was directed by 

Martin Scorsese, who she believes to be "the best director in the world". 

 
Trade mark  

¶ Frequently plays a character who writes. In most of her films, she's played a journalist, reporter, a writer, or just a teenager who writes 

in a journal or diary. 

Trivia  

¶ Her real hair color is blonde but when she made her first major film Lucas (1986) her hair color was dyed black and she was told to 
keep it that color and it has stayed that color since. 

¶ Was engaged to Matt Damon. [2000] 

¶ Her December 22, 1999 guest spot on "The Tonight Show" was her first ever appearance on a talk show. She did it to promote "Girl 

Interrupted" (the first film she has executive produced). She clearly had first-timer's jitters, but settled in comfortably. 

¶ Injured knee while filming Girl, Interrupted (1999). [22 March 1999] 

¶ Ranked #42 in Empire (UK) magazine's "The Top 100 Movie Stars of All Time" list. [October 1997] 

¶ Chosen by "People" magazine as one of the 50 Most Beautiful People in the World. [1997] 

¶ Born at 11:00am-CDT 

http://www.imdb.com/title/tt0100140/
http://www.imdb.com/title/tt0091445/
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¶ She briefly checked herself into a hospital when she was 20, because she was suffering from depression, anxiety attacks, and 

exhaustion, resulting from constantly working on films. 

¶ Graduated from Petaluma High School with a 4.0 GPA. 

¶ Received a star on the Walk of Fame in Hollywood in October 2000, and, for the event, was voted Best Dressed Celebrity of the Week 
by Entertainment Weekly. 

¶ Helped Italian designer Giorgio Armani promote his Manhattan chain of stores. [1996] 

¶ Had to turn down the role of Nina in _Object of My Affection, The (1998)_ due to scheduling conflicts. [1997] 

¶ Chosen as one of the "Top Players Under 35" list by People magazine. [1996] 

¶ Began work on Girl, Interrupted (1999), which took four more years to make it to the screen. [1996] 

¶ The role of Nola in Celebrity (1998) was actually written for Drew Barrymore. [1997] 

¶ When she was seven, though there was no electricity on the commune where they lived, Winona's mother began to run a old movie 
theater in a nearby barn, and would screen movies all day. She would allow Winona to miss school to watch movies with her. 

¶ Independent filmmaker Jim Jarmusch wrote a part specifically for her in Night on Earth (1991), as a tattooed, chain-smoking cabbie 
who dreams of becoming a mechanic. 

¶ She dedicated the film Little Women (1994) to Polly Klass, a young girl from her hometown who was kidnapped and brutally 

murdered. She offered a $200,000 reward for anyone with information on the subject, and remains a strong supporter in the Polly 
Klass Foundation. 

¶ Auditioned for the Marla Singer role in Fight Club (1999), which eventually went to Helena Bonham Carter. 

¶ Beat poet Allen Ginsberg was a close friend of her parents. 

¶ Upset with MGM for refusing to pre-screen "Autumn in New York", saying she was very proud of the film and that the studio was 
giving it a bad name before it was even released. [2000] 

¶ Refused to do promotion for "Lost Souls". [2000] 

¶ Signed on to "The Girl You Want". After a few weeks of preproduction, she received a new version of the script, which she hated, and 

tried to get out of her contract. Touchstone Pictures threatened to sue her if she did, and so she completed the film. The film's title was 
changed to Boys (1996), and sat on the shelf for more than a year. After it finally got its release, it was released it less than 100 

theaters in North America, and grossed less than five hundred thousand dollars. [1995] 

¶ Her favorite book is "Catcher in the Rye". She says she owns every paperback edition and translations. 

¶ In late 1999, she started her own music company, "Roustabout Studios". 

¶ Presented Best Picture contender Cider House Rules, The (1999) at the 72nd Academy Awards. [March 2000] 

¶ Appeared on the season finale of "Saturday Night Live", as herself. [19 May 2001] 

¶ Presented singer Bjork at the 2001 Academy Awards in the category Best Original Song. 

¶ Had to turn down the role of Alice Sutton in Conspiracy Theory (1997), which went to Julia Roberts, because of scheduling conflicts. 

¶ The film Lost Souls (2000), though it was released in late 2000, was actually shot in 1998, and New Line Cinema kept in on the shelf 

for two years. 

¶ Received a Grammy nomination for her reading of the 1995 novel "Anne Frank: The Diary Of A Young Girl". [1996] 

¶ Had one date with Old 97's frontman Rhett Miller, who wrote the song "Rollerskate Skinny" about her. 

¶ Turned down the lead role in Sabrina (1995) because she felt she could not fill Audrey Hepburn's shoes, and that the role was marked 

by sexism. [1994] 

¶ Her agent begged her not to do Heathers (1989), saying her career would be over. 

¶ Enrolled at the American Conservatory Theater in San Francisco at the age of 12. 

¶ The first house she bought was in the Hollywood Hills. She soon moved, saying she never fitted in. 

¶ Says Sarah Miles's performance in Ryan's Daughter (1970) inspired her to become a professional actress. 

¶ First auditioned for the role of Blanca in House of the Spirits, The (1993) when she was sixteen, but the part went to Pernilla August. 

The film took years to get made, and when it finally did, August had to drop out at the last minute due to pregnancy, and Winona 
replaced her. 

¶ When she dropped out of "The Godfather Part III", rumors began to circulate that she was pregnant, that she had been discouraged by 

then-boyfriend Johnny Depp, had a drug problem, etc... She said in an interview later that year that she arrived in Rome to film and 
simply could not get out of bed. A doctor was called and ordered her to return home and sleep. 

¶ Dated Johnny Depp for many years. He had a tatoo of her name and after they broke up he had it reduced to WINO FOREVER. 

¶ Was considered for the part of Janet in a big-screen remake of "Three's Company" opposite Ben Stiller and Cameron Diaz, but the 

project was eventually cancelled. 

¶ Suffered severe stomach pains, and was doubled over in pain. She was sent to her hotel room in London and later, was admitted to the 

hospital, and diagnosed with a severe gastroenterological disorder. She left the UK on August 24th. The sickness caused her to drop 

out of the film _Lily and the Secret Planting (2002)_ , which eventually went to Kate Winslet instead. Winona was said to have been 
very passionate about her role in the film and was heartbroken to leave it. The incident brought to mind the similar 1990 stomach flu 

that caused her to drop out of _Godfather: Part III, The (1990)_ two days before filming began, which caused a lot of controversy. [16 

August 2001] 

¶ Was arrested in Beverly Hills for allegedly stealing clothing items and carrying illegal pharmaceutical drugs without a prescription. 

Her lawyer denied the accusations, and Winona was released later that evening on $20,000 bail. Despite her alleged crime, Beverly 
Hills police described her as "very friendly, polite, and cooperative" and "a nice lady." [December 12, 2001] 

¶ Smokes a pack of cigarettes a day! 

¶ Appeared on the cover of the June 2002 cover of W magazine wearing a "Free Winona" T-shirt. "Free Winona" T-shirts became 

popular over the Internet following her December 22, 2001 arrest, with many fans sporting them and purses in support. 

¶ In March 2002, she appeared in her second Caffé Latté commercial, as well as a commercial for Subaru. 

¶ guest on the season finale of "Saturday Night Live". [18 May 2002] 

¶ Broke her arm during the filming of "Mr. Deeds", in the scene where she and Adam Sandler are riding bikes down a flight of stairs. 

http://www.imdb.com/name/nm0000210/
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¶ November 6, 2002. She was found guilty of vandalism and grand theft in connection with the shoplifting charges dating from back on 

December 12, 2001. Sentencing is scheduled for December 6, 2002. She was acquitted of a third charge, burglary. 

¶ Her sister is Sunyata Palmer and her brother is Uri Horowitz 

¶ 6 December 2002 - Sentenced to 480 hours of community service, three years' probation, $3700 in fines, and $6355 in restitution for 
her arrest on shoplifting charges. 

¶ Measurements: 34C-22-34 (1992- on set of "Bram Stoker's Dracula"), 35C-23 1/2- 34 (1996 designer notes), (Source: Celebrity Sleuth 
magazine) 

Salary  

Alien: Resurrection (1997) $2,800,000 

 
Biography from Leonard Maltin's Movie Encyclopedia:  

Raven-haired, mesmerizing young actress of considerable talent and range. The daughter of confirmed counterculture types (her godfather is Dr. 

Timothy Leary) who grew up on a California commune, Ryder performed on stage in small theaters as a preteen. Her fair skin, contrasted with 
dark, soulful eyes, made her a natural for sensitive teen types in Lucas (1986) and Square Dance (1987), but she really scored as the black garbed, 

death-obsessed daughter in Beetlejuice (1988), a high-profile hit comedy that opened doors for her. She was convincing as the child-bride cousin 

of Jerry Lee Lewis in Great Balls of Fire! a high-school conspirator in Heathers (both 1989), a small-town weirdo in Welcome Home, Roxy 
Carmichael the longsuffering daughter of Cher in Mermaids and the sensitive blond girlfriend of Edward Scissorhands (all 1990). That nonstop 

work schedule caused her to bow out of The Godfather, Part III but her career picked up with the female lead in Francis Coppola's Bram Stoker's 

Dracula (1992), a project she brought to the director's attention. Martin Scorsese then chose her to play the deceptively docile fiancée in The Age 

of Innocence (1993), for which she earned a Supporting Oscar nomination. She followed with The House of the Spirits (also 1993), then starred 

in Reality Bites and earned a Best Actress nomination for her enchanting work as Jo March in Little Women (both 1994), a pet project of hers. 

Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 
 

Winona Ryder (1971 - ) A striking, pale, sylph-like actress, Ryder has successfully segued from offbeat teen roles to strong adult parts. She 

received a "classic" alternative upbringing, spending some of her childhood on a Northern California communeðshe boasts acid culture guru 
Timothy Leary as her godfatherðand spent much of her time protesting Agent Orange with her (then-unmarried) parents. At age 13, Ryder was 

discovered by a talent scout during a performance at San Francisco's American Conservatory Theatre. Named after Winona, MN (where she was 

born), Ryder made her feature debut as the girlfriend aspirant of the title character in LUCAS (1986). She next played a leadða Texas teen on a 
soul-searching journeyðin the small and largely ignored SQUARE DANCE (1987).  

 

Ryder enjoyed her first real attention for her portrayal of the wonderfully morbid teen in Tim Burton's horror comedy BEETLEJUICE (1988). 
Her underplayed, deadpan performance all but stole the film from the broader styles of Michael Keaton, Geena Davis, and Alec Baldwin. After 

marking time in the period drama 1969, she scored again as Veronica, an accidental teenage killer, in Michael Lehmann's dark cult comedy, 
HEATHERS (1989).  

 

Ryder's career pattern was established: a couple of small or unsuccessful fil ms interspersed with a huge hit every two or three years. In the former 
category came the Jerry Lee Lewis biopic GREAT BALLS OF FIRE! (1989) and the offbeat comedy WELCOME HOME, ROXY 

CARMICHAEL (1990). In the latter category is Burton's romantic fantasy EDWARD SCISSORHANDS (1990), co-starring then fiance Johnny 

Depp. Ryder delivered a surprisingly mature performance, hampered only by an ill-advised blonde wig. Critics enjoyedðbut audiences were 
leery ofðMERMAIDS (also 1990), a 1960s comedy/drama starring Cher and Christina Ricci, who looked eerily like Ryder, as her kid sister. No 

one much cared for Jim Jarmusch's rambling NIGHT ON EARTH (1991), in which Ryder played a tough L.A. taxi driver. She had her firstðbut 

far from lastð19th century role as vampire prey in Francis Ford Coppola's BRAM STOKER'S DRACULA (1992), providing the film's 
unwavering emotional core without being overshadowed by the phantasmagoric special effects, lavish production design, and far showier acting 

of her costars. She was another Victorian victim (this time of her own rigid social upbringing) in Martin Scorsese's visually breathtaking 

adaptation of Edith Wharton's THE AGE OF INNOCENCE (1993), co-starring Daniel Day-Lewis and Michelle Pfeiffer. Ryder held her own and 
earned her first Oscar nomination as Best Supporting Actress.  

 

After a highly unsuccessful detour to South America (in 1994's THE HOUSE OF THE SPIRITS), this most modern of actresses returned to the 
present with a vengeance in the ground-breaking hit REALITY BITES (1994), a comedy-drama oriented toward disenfranchised twenty 

somethings. Ryder also made her singing debut in the film. It was back into the corset and crinoline for her turn as Jo in Gillian Armstrong's 

LITTLE WOMEN (1994). For her portrayal of the bookish, headstrong March sister, Ryder received an Oscar nomination as Best Actress. In 
1995, Ryder played a graduate student who learns about life and love from the women in a quilting bee in Jocelyn Moorhouse's HOW TO MAKE 

AN AMERICAN QUILT.  

 
Ryder is featured as Lady Anne in Al Pacino's LOOKING FOR RICHARD (1996), a documentary about actors working on Shakespeare's 

tragedy Richard III. She also re-teamed with Daniel Day-Lewis for a big screen adaptation of Arthur Miller's classic play THE CRUCIBLE 

(1996), directed by Nicholas Hytner. 

 

Winona Ryder was to appear in Godfather III, directed by Coppola, however she had to turn 

down the project, as she was sick. This was after numerous delays of the shooting of her 

sequences for that picture. When Coppola cast her again for this picture he meet with her to 

assure her that he was not upset with her for not appearing in The Godfather, and in deed did 

understand that she was sick. 
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Chapter 11: A new classification of lunatic 

Post Modern Horror film, as it includes all of the inventions of the era in the work, only except 

here the automobile invention was omitted due to the noise of the vehicles at this time. 

 

Very few people have actually read this book from cover to cover. The first third of the book is 

the exciting part, but then it gets into some really dense material. The cast got through it because 

they read it out loud on the first few days of rehearsal. 

 

This shot of the fly was difficult to film, because of the intensity of the lights and the close 

proximity of the shot. The lights had to be very hot and the fly of course did not want to 

cooperate by staying in one location. Tom Waits, here learned to put the bugs in his mouth and 

pretend to swallow and then spit them out. Tom also appeared in two other Coppola movies, 

Cotton Club and Rumble Fish.  

 
Biography for Tom Waits 

Date of birth 7 December 1949, Pomona, California, USA, Birth name Thomas Alan Waits  
 

Mini biography  

Described as one of the last beatniks of the contemporary music, Waits - in fact - had two separate careers. 
From 1973 (LP "Closing Time") to 1983 ("One From The Heart" soundtrack), he published nine LPs for 

the Asylum Records, writing songs mainly in the manner of Thin Pan Alley, mixing them with jazz and 

blues. Extraordinaryly he never produced hit, but earned cult following all over the world. In 1983 he signs 
for Island Records, and starts a serial of albums that will stun the world. Beginning with 

"Swordfishtrombones", he introduced a whole new orchestration, which included some of the instruments 

invented by Harry Partch. He found a new ground for his innovations, searching in the sound fields that 
never before were searched. This, second part of his career coincides with his marriage to Kathleen 

Brennan, ex Coppola's writer ("Zoetrope"). His LPs "Rain Dogs" (1985), "Big Time" (soundtrack) and 
"The Black Rider" are today what Kurt Weill's music was once. "The Black Rider" brings music written 

for the show directed by 'Bob Wilson' and staged in Germany. 

 

Spouse  

Kathleen Brennan (1980 - present) 3 children 

Trivia  

¶ Close friend of Chuck E. Weiss, a fellow L.A. scenester and co-founder of The Viper Room with Johnny Depp, and frequently 

mentions him in lyrics and liner notes on his records. 

¶ Close friends with the Coppola family including Nicolas Cage; often cast in Francis Ford Coppola movies. 

¶ Frito-Lay used an unauthorized sample of his song "Step Right Up" in one of their commercials. He successfully sued for an 
undisclosed amount of money. Frito-Lay unsuccessfully counter-sued. 

¶ Children: Kellesimone (b. 1983), Casey Xavier (b. 1985), Sullivan (b. 1993). 

¶ Uses a large collection of electric megaphones to create unusual tonal effects on his recordings. One of his favorites is a 1944 vintage 

issued by the US Navy Bureau of Ships, manufactured by Guided Radio Corp. of New York. 

¶ Shops at hardware stores for items to be used as percussion instruments. 

¶ Owns obscure and custom made instruments such as a Chamberlin Music Master 600 (an analog synthesizer manufactured in the 
1960s) and a photon clarinet ("[It] sounds like a keyboard lobster dying on a campfire."). 

¶ He converted a 4 cubic yard metal box (intended as a debris dumpster) into a musical instrument called a "Strata Dumpster" (aka 
"Dumpstalele"). He cut a 2 foot hole into one side, and streched seven piano strings across it, fastening them with two welded bridges. 

The strings can be plucked, strummed or bowed. He describes the sound as "trainlike and huge, like trash day with a purpose." 

¶ The photo on the cover of his album "Rain Dogs" includes a man who many believe to be Tom Waits. It was one of a series of photos 
taken at a hospital by the Swedish photographer Anders Petersen. Waits reportedly saw the photo at an exhibition, was taken by the 

similarity of him and the man in the photo, and asked permission from the photographer to use it as an album cover. 
 (August 2001) Lives in California. 

 

Biography from Leonard Maltin's Movie Encyclopedia:  
Innovative growly-voiced singer and composer who has scored as an actor in a number of eclectic roles. He started his music career while 

working as a doorman and living in his car, before cutting his first album, "Closing Time," in 1973. He made his film debut in Sylvester 

Stallone's Paradise Alley (1978) and was nominated for a Best Original Song Score Oscar for Francis Ford Coppola's One From the Heart (1982). 
He has subsequently appeared in Coppola's The Outsiders, Rumble Fish (both 1983), The Cotton Club (1984), and Bram Stoker's Dracula (1992, 

surprisingly effective as the mad Renfield), and has also given impressive performances in On the Yard (1979), Down by Law (1986), Candy 

Mountain, Ironweed (both 1987), Cold Feet, Mystery Train (both 1989, voice only in the latter), The Fisher King, At Play in the Fields of the 

http://www.imdb.com/name/nm0000136/
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Lord, Queens Logic (all 1991), and Short Cuts (1993). Waits' songs have been featured in many films and he was lionized in Big Time (1988), 

which combined footage of him in concert and in a series of vignettes playing various characters. 
Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 

 

Tom Waits (1949 - ) Raspy-voiced singer-songwriter whose down-at-the-heels musical persona and colorful, jazz-tinged narratives have led to a 
second, successful career as a film composer and actor. Waits cut his first critically praised album, Closing Time, in 1973, made his screen debut 

in PARADISE ALLEY (1978) and subsequently played supporting roles in a number of movies, notably several by Francis Ford Coppola. 

Waits's songs have highlighted films ranging from Coppola's ONE FROM THE HEART (1982), to Jean-Luc Godard's FIRST NAME: CARMEN 
(1983), which makes mesmerizing use of "Ruby's Arms," to Jim Jarmusch's DOWN BY LAW (1986), in which Waits also turned in a fine comic 

performance.  

 
Waits was aptly cast as Jack Nicholson's hobo sidekick in IRONWEED (1987) and was the subject of the film BIG TIME (1988), an unfortunate 

attempt to juxtapose concert footage with "dramatized" sequences inspired by his songs. 

 

Chapter 12: A warning from Dracula 

This shot with the mirror is the old hole in the wall trick. Where there is a hole in the wall, where 

Keanu is standing and you are looking at the back of a double, which is mimicking Keanuôs 

actions. Further this shot uses mechanical walls that move, as the actor appears to be coming 

forward.  

 
Biography for Keanu Reeves 
Date of birth 2 September 1964, Beirut, Lebanon, Birth name Keanu Charles Reeves, Nickname The Wall (due to his position in ice hockey), 

Height 6' 1"  

 
Mini biography  

One of the most inscrutable actors to ever hit it big, Keanu Reeves has been by turns adored, reviled, and 

grudgingly respected by the movie-going public. As the controversy over his talent rages on, his career 
choices and paychecks show him inching toward A-list status. 

Reeves, whose first name means "cool breeze over the mountains" in Hawaiian, was born in Beirut, 

Lebanon in 1964. His mother, Patricia, was a showgirl; his father, Samuel Nowlin Reeves, a geologist. 
After their marriage dissolved, Keanu moved with his mother and younger sister Kim to New York City, 

then Toronto. Stepfather #1 was Paul Aaron, a stage and film director--he and Patricia divorced within a 
year, after which she went on to marry (and divorce) rock promoter Robert Miller and hair salon owner 

Jack Bond. Reeves never reconnected with his biological father, who is now in prison on charges of 

cocaine possession.  

 

In high school, Reeves was lukewarm toward academics but took a keen interest in ice hockey (as team 

goalie, he earned the nickname "The Wall") and drama. He eventually dropped out of school to pursue an 
acting career. After a few stage gigs and a handful of made-for-TV movies, he scored a supporting role in 

the 'Rob Lowe' hockey flick Youngblood (1986), which was filmed in Canada. Shortly after the production 

wrapped, Reeves packed his bags and headed for Hollywood. Reeves popped up on critics' radar with his 
performance in the dark adolescent drama River's Edge (1986), but his first popular success was the role of 

totally rad dude Ted Logan in Bill & Ted's Excellent Adventure (1989). The wacky time-travel movie 

became something of a cultural phenomenon, and audiences would forever confuse Reeves's real-life persona with that of his doofy on-screen 
counterpart. 

  

Over the next few years, Reeves tried to shake the Ted stigma with a series of highbrow projects. He played a slumming rich boy opposite River 
Phoenix's narcoleptic male hustler in My Own Private Idaho (1991), an unlucky lawyer who stumbles into the vampire's lair in Dracula (1992), 

and Shakespearean party-pooper Don Jon in Much Ado About Nothing (1993). In 1994, the understated actor became a big-budget action star 

with the release of Speed (1994). Its success heralded an era of five years in which Reeves would alternate between largely unwatched small 
films, like Feeling Minnesota (1996) and Last Time I Committed Suicide, The (1997), and unwatched big films like Johnny Mnemonic (1995) 

and Chain Reaction (1996). After all this Reeves did the unthinkable and passed on the Speed sequel, but he struck box-office gold again a few 

years later with the Wachowski brothers' cyberadventure _The Matrix (1999)_ Despite his deadpan delivery style and reputation as an oaf, 
Reeves continues to reel in choice roles and fat paychecks. Whatever he knows, he's not telling the public--his self-deprecating interview tactics 

and mysterious private life provide little insight into his artistry. As far as Reeves is concerned, it seems, he's just a regular guy who rides a 

motorcycle, plays in a band (Dogstar), and shows up every now and then for a movie shoot. 
Trivia  

¶ Chosen by "People" magazine as one of the 50 most beautiful people in the world. [1995] 

¶ Ranked #23 in Empire (UK) magazine's "The Top 100 Movie Stars of All Time" list. [October 1997] 

¶ Arrested in Los Angeles; charge of drunk driving. [May 1993] 

¶ Loves Ballroom dancing. 

¶ Motorcycle is 1974 850cc Norton Combat Commando. 

¶ Sisters are Karina and Kim. 

¶ Named after his great, great-uncle. 

¶ His step-father, Paul Aaron, is a film and stage Director. 
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¶ Had job sharpening ice skates. 

¶ Was nicknamed "the wall" by high school hockey team (La Salle). 

¶ Father part Chinese part Hawaiian, Mother English. 

¶ Father left the family when Keanu was very young. 

¶ Is left-handed. 

¶ He plays bass guitar for the band Dogstar. 

¶ Was manager of a pasta shop in Toronto. 

¶ He loves to play ice hockey (goalie position). 

¶ His father was a geologist. Served time in prison; paroled after serving two years of a 10 year sentence for selling heroin at Hilo 
Airport in 1992. 

¶ His mother, Patricia Taylor, was a costume designer for rock stars such as Alice Cooper. 

¶ His 1974 motorcycle is among his most prized possessions. 

¶ His name means "cool breeze over the mountains" in Hawaiian. 

¶ In Hawaiian, "ke" means "the" and "anu" means "cool or coolness"; hence "the coolness" or (very) interpretively, "the cool winds over 

the mountain." 

¶ Dropped out of high school when he was 17 to become an actor. 

¶ Hobbies include horseback riding and surfing (both inspired from movie roles). 

¶ Was MVP on his high school hockey team, where he was a goalie. 

¶ Keanu got his abdominal scar from a motorcycle wreck in Topanga Canyon. He was on a "demon ride" (no headlights at night) when 

he crashed into the side of a mountain. He was hospitalized for a week with broken ribs and a ruptured spleen. When the paramedics 

came to get him, an emergency medical technician trainee picked up one end of the stretcher ... then dropped it by mistake! "It made 
me laugh, but I couldn't breathe!" 

¶ When trying out for the parts of Bill and Ted in Bill & Ted's Excellent Adventure (1989), each actor was paired up with another. 
Keanu Reeves and Alex Winter were paired up, Reeves trying out for the part of Bill while Winter tried out for the part of Ted. They 

were cast opposite what they auditioned for. 

¶ His first name, Keanu, is pronounced "kay-ah-new". 

¶ Chosen by Empire magazine as one of the 100 Sexiest Stars in film history (#17). [1995] 

¶ Around Christmas 1999, the baby girl he was expecting with girlfriend Jennifer Syme was stillborn, just a few weeks shy of the actual 
delivery date. They had planned to name her Eva Archer Syme Reeves. 

¶ His estranged girlfriend Jennifer Syme was killed when her Jeep Cherokee careered onto the wrong side of a Los Angeles road near 
Highway 101 and smashed into three parked cars. The force of the crash flipped the car over and she was thrown through the 

windshield. She was killed instantly. [2 April 2001] 

¶ Maintains Canadian citizenship and passport. 

¶ Has appeared in 3 movies whose title contains a US state: Feeling Minnesota (1996), My Own Private Idaho (1991), and Prince of 
Pennsylvania, The (1988). 

¶ Was set to reprise his role as Jack Traven in the sequel to Speed - Speed 2: Cruise Control (1997) - but dropped out 

¶ Deferred part of his salary on Replacements, The (2000) so Gene Hackman could be cast. 

¶ Keanu resides in Toronto, Canada where he grew up 

¶ Learned over 200 martial arts moves for Matrix Reloaded, The (2003). 

¶ Musically Keanu is currently playing (bass) in "Becky" - also featuring Robert Mailhouse (drums), Paulie Kosta (guitar) and Rebecca 
Lord (vocals). 

¶ Was originally offered the role of Pvt. Chris Taylor in Platoon (1986). Keanu turned it down and the role went to Charlie Sheen. 

¶ Was originally cast as Chris Shiherlis in "Heat" (1995) but later backed out of the project, and the part went to Val Kilmer. 

¶ He went to high school at North Toronto, where his drama teacher was Paul Robert. Mr. Robert now works at Northern Secondary as 
a drama teacher. 

Salary  

Matrix Revolutions, The (2003) $15,000,000 + 15% of the gross 

Matrix Reloaded, The (2003) $15,000,000 + 15% of the gross 

Replacements, The (2000) $12,500,000 

Matrix, The (1999) $10,000,000 + 10% of the gross 

Devil's Advocate, The (1997) $8,000,000 

Where are they now  

(February 2004) Beverly Hills 

 

Biography from Leonard Maltin's Movie Encyclopedia:  

Gangly, vacant-looking young actor who has proven himself a skilled screen performer in a surprising variety of roles, beginning in 1986 (with 
Youngblood from the dumb-but good hearted in gonzo teen comedies Bill & Ted's Excellent Adventure (1989) and Bill & Ted's Bogus Journey 

(1991), to the appealing-but-venal in the extremely offbeat My Own Private Idaho (1991). He seems to have been born to play troubled modern 

teens, as he has in River's Edge (1986), The Prince of Pennsylvania, The Night Before and the high-school suicide tale Permanent Record (all 
1988). But he's been equally impressive in the costume drama Dangerous Liaisons (1988) and the offbeat early-1950s comedy EB> (1990). He 

can play straight (as in 1989's Parenthood) or for laughs (as in 1990's I Love You to Death). 

 
He's come face-to-face with the Prince of Darkness in Bram Stoker's Dracula (1992), tackled Shakespeare in Kenneth Branagh's Much Ado 

About Nothing (1993), and played Prince Siddhartha for Bernardo Bertolucci in Little Buddha (1994). (He also contributed a cameo to his friend-
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and Bill & Ted costar-Alex Winter's 1993 film Freaked) Other recent credits include Even Cowgirls Get the Blues and Speed (both 1994). Not 

everyone has accepted this youthful actor in his "classical" parts, but his earnestness has won many converts. 
Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 

 

Keanu Reeves (1964 - ) Handsome, laconic young lead of the 1980s and 90s whose variations on the role of the confused teen have ranged from 
Matt in RIVER'S EDGE (1986), in which he had to beg his nine-year-old brother not to shoot him, to Ted in BILL & TED'S EXCELLENT 

ADVENTURE (1989), in which he resorted to time travel in an attempt to pass a high school history test. Keanu (Hawaiian for "cool breeze over 

the mountains") Reeves was born in Beirut, Lebanon, and grew up in such far-flung locales as Australia, New York and Canada.  
 

Reeves made his TV debut in the Canadian show "Hanging In" (1980) and also worked in commercials. He made a sensation starring in the 

homoerotic play Wolfboy (1984) in Canada. His first US appearance was on the failed pilot "Fast Food" (ABC, 1985). Reeves began getting 
larger and larger roles in a series of TV-movies over the next few years: LETTING GO (ABC, 1985), ACT OF VENGEANCE (HBO, 1986), 

BROTHERHOOD OF JUSTICE (his first starring role, ABC, 1986), BABES IN TOYLAND (as Jack Be Nimble, co-starring Drew Barrymore, 

NBC, 1986).  
 

Reeves' feature film debut came with the ice hockey drama YOUNGBLOOD (1986). After a 1986 Canadian film, FLYING, Reeves hit the big 

time with RIVER'S EDGE (1986), based on a true murder case. He followed up with four films in 1988: the teen flicks THE NIGHT BEFORE, 
PERMANENT RECORD, and THE PRINCE OF PENNSYLVANIA, and as the youthful 18th-century music teacher caught up in games of 

seduction in Stephen Frears' DANGEROUS LIAISONS (1988). A huge comedy hit followed with Reeves performance as the air-headed time 

traveler in BILL & TED'S EXCELLENT ADVENTURE (1989). He good-naturedly appeared in the 1991 sequel, BILL & TED'S BOGUS 

JOURNEY, and even voiced the 1990 CBS cartoon version.  

 

A role as Martha Plimpton's hippie boyfriend in Ron Howard's PARENTHOOD (1989) followed. The rising star marked time with I LOVE YOU 
TO DEATH and TUNE IN TOMORROWé (Both 1990), and the Kathryn Bigelow-directed auctioneer POINT BREAK (1991), in which he was 

an FBI agent. A turning point came with Reeves' performance as the mayor's son who trades in the good life for street life in Gus Van Sant's MY 

OWN PRIVATE IDAHO (1991), co-starring River Phoenix. An honest-to-josh leading man by now, Reeves was tagged for the part of Jonathan 
Harker in BRAM STOKER'S DRACULA (1992), played a dark Don John in the sunny Shakespeare adaptation, MUCH ADO ABOUT 

NOTHING (1993) and a beatific Prince Siddhartha in Bernardo Bertolucci's LITTLE BUDDHA (1994).  

 
Reeves proved his mettle as a traditional action lead in the public transportation thriller SPEED (1994). Described by some as "DIE HARD on a 

bus," the flick pitted lawman Reeves against a maniacal Dennis Hopper. Less impressive (from both critical and box office standards) were the 

cyber-punk thriller JOHNNY MNEMONIC and the WWII-era romance A WALK IN THE CLOUDS (both 1995). That same year, Reeves 
turned down a role in Michael Mann's HEAT to play Hamlet in a Canadian theatrical production. He continued to alternate between romantic and 

action hero roles: in FEELING MINNESOTA, Reeves plays a man who runs off with his brother's wife (Cameron Diaz), while in Andrew Davis' 

CHAIN REACTION (both 1996), he is an engineer on the run from the FBI. 

 

Most of the film was filmed on the old MGM lot, which is now the SONY lot. Thus one set had 

to be torn down to make way for the second set, since space was very limited. They hired 

storyboard artist to draw everything out as much as possible so they knew the parameters of what 

they were working with. 

 

A lot of little shots in this film, which almost seems like 

throwaway shots, they took a great deal of time to film. 

 

Chapter 13: The devilôs concubines 

Another example here where the camera was turned upside down 

and the rats were fed running across here with a piece of black 

velvet in the background. Then the camera was turned right side 

up and they filmed Harker coming down the stairs. 

 

Another gravity shot, which was filmed upside down thus the illusion of the liquid dripping 

upward is fulfilled. Thus when you look at this film you can comprehend at what a difficult 

filming task it was, as every scene has some kind of rig or effect to work around. 

 

Chapter 14: Layback Jonathan 

This was one of the final scenes filmed for this movie, the brideôs scene. Coppola comments on 

working with erotic scenes. ñThe girls are always, óOh, Yes!ô in the auditions, but once the actual 

filming begins they become incredibly shy.ò 



Literature to Film lecture on Bram Stokerôs Dracula (1992) 

Compiled by Dr. Jay Seller 

 

15 Primary source Directorôs commentary by Francis Ford Coppola. Copyright © 2004 by Jay Seller, Ph.D. 

 

 

 

This second girl coming up was shot in reverse. She actually was up and then they pulled her 

down. The cross melting off his chest was a second thought, done during the post-production of 

the film. Originally she bite the cross off of his neck, it never looked very good. So they shot this 

wax cross melting with time lapse photography in an oven. 

 

Dracula appearing in the room was done on a rig that pulled him into the room, and then he 

throws the girl on the ceiling, which was a gravity shot. That means the set had to be built in 

reverse. Shooting in a Hollywood studio is very expensive, not to mention the time. This was 

shot in 69 days. 

 

Chapter 15:  

The iris wipe suggests the time in which the film takes place. 

 

Chapter 16: Dracula arrives in London 

Multiple images to suggest that he is coming in the storm, this shot of the boat is a stock shot, 

which means they didnôt shoot it for this film, it was actually taken from the movie, The Bounty, 

filmed in an unpredictable and erratic way. 

 

Chapter 19: Minaôs first encounter with prince Vlad 

In many old films they would use the iris to point to a detail, which is what they do to this box. 

 

This street scene is filmed with a Pathe camera, which was hand cranked, then afterwards they 

optically treated the film to make it look like early color photography, by separating the colors 

and then putting them back in. Then when he sees her, we are back to traditional photography. 

Filmed at the Universal studios back lot, in all, seven soundstages and 

more than sixty sets would be utilized during the fourteen week schedule. 

 

Pathè Baby 

The origin of the Pathe Baby was born with a hand crank: two 

turns of the crank captured 16 frames of film producing one second 

of running time). So it was suitable for use with a tripod.  

 

The manual Pathè Baby was produced in 1923, and was equipped 

with a lens Roussel Kinor 1:3, 5 20mm. It weights 0,650 kg. And 

its measures are the following: 42x105x100.  

My movie camera is perfect. 

 

As she drops the bottle and he catches it, it is done so fast with the camera that you donôt pick it 

up. There is a second hand that catches the bottle to create the illusion. Roman Coppola worked 

with a second team. Meaning he had his own crew that would come in after the principle 

photography was done and then clean up any shots messed and produce any special effects shots 

that were needed to be added. This is the reason why they were able to finish filming in 69 days. 

In a sense it is like having two crews and two directors making this film. 
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Chapter 20: Lucysô transformation begins 

The bites into the neck are first sculpted out of silicone and then 

transferred to a mold on a thin sheet. The sheet is applied to the neck 

of the actress and with acid tone it is melted to their skin. Thus the 

bites go into the characters skin. You can see the edges of the material 

in this shot.  

 

Chapter 21: Men observe Lucyôs transformation 
Biography for Sadie Frost  
Date of birth 19 June 1967, London, England, UK, Birth name Sadie Liza Vaughan, Height 5' 7" 
 

Spouse  

Gary Kemp (7 May 1988 - 1997) (divorced) 1 son 

Jude Law (2 September 1997 - 29 October 2003) (divorced) 3 children 

Trivia  

¶ She's a vegetarian. 

¶ 25 October 2000 - Gave birth to a daughter, Iris. 

¶ Her sons are called Finley (father Gary Kemp) and Rafferty (father Jude Law) 

¶ Welcomed third child son Rudy on September 10, 2002. The baby weighed 5lbs 5oz. 

¶ Staunch friend and fan of Annie Lennox. 

¶ Co-owns fashion label FrostFrench 

¶ Parents are Mary Davidson & David Vaughn 

¶ Co-owns film company 'Natural Nylons' with British actors Ewan McGregor, Jonny Lee Miller, Sean Pertwee & husband Jude Law 

¶ Sister of actress Holly Davidson. 

¶ Is a best friend with Supermodel Kate Moss. 

 

Sadie Frost (1967 - ) Born in London, England. Lively, nubile, British actress who made a striking American film debut as Lucy Westenra, the 
flirtatious upper-crust adventurous turned bloodsucking vampire, in Francis Coppola's extravagant BRAM STOKER'S DRACULA. She 

previously appeared on the English stage and in several features. 

 

Chapter 22: The cinematography 

Greg Canon is the individual responsible for the make-up you see in this picture. He previously 

worked on The Lost Boys. On his first meeting with Francis Ford Coppola he said he was so 

nervous, because he had just viewed The Godfather, and thought it was an incredible film and 

now he was about to meet the director. He said that as he was standing on the porch he dropped 

his portfolio of pictures because he was shaking so much. 

 

This shot with the teeth growing on Gary. They made a small device that fit into his mouth with 

kind of a spring action. He could press his tongue to the roof of his mouth to get the teeth to 

descend from his gums. Afterwards they could push the teeth back up and re-shoot the scene. 

 

This film in the background is a real film that was shown in the late 1890ôs, The Great Train 

Robbery. It startled the audiences because they showed a negative image of a locomotive and the 

audience thought it was a ghost train and ran out of the theater. 

 

Chapter 23: Dr. Van Helsing 
Biography for Anthony Hopkins  
Date of birth 31 December 1937, Margam, near Port Talbot, West Glamorgan, Wales, UK, Birth name 

Philip Anthony Hopkins, Height 5' 10"  
 

Mini biography  

Born to Richard Arthur and Muriel, Anthony Hopkins was a slow learner academically and an ungregarious 
child. Professionally, he started at the RADA and later joined the National Theatre under Sir Laurence 

Olivier. He won two Emmy Awards, as Bruno Hauptmann in Lindbergh Kidnapping Case, The (1976) (TV) 

and as Hitler in Bunker, The (1981) (TV), and a Best Actor Academy Award as Hannibal Lecter in Silence 
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of the Lambs, The (1991). 

 
Spouse  

Jennifer Lynton (13 January 1973 - 30 April 2002) (divorced) 

Petronella Barker (September 1967 - 1972) (divorced) 1 child. 

Stella Arroyave (1 March 2003 - present) 

Trade mark  

¶ Hair greased back. 

¶ Often plays very proper and restrained British characters, as in Remains of the Day, The (1993) and Shadowlands (1993). 

Trivia  

¶ Is proud of his improvisational touches as Hannibal Lecter in Silence of the Lambs, The (1991) such as: the unnerving effect on Jodie 

Foster when he mocked her character's West Virginia accent; the distortion of the word "Chianti" and the vile slurping sound he 
makes after he describes eating the "census-taker." Hopkins also notes that Hannibal never blinked his eyes when he spoke. 

¶ Ranked #57 in Empire (UK) magazine's "The Top 100 Movie Stars of All Time" list. [October 1997] 

¶ Often compared with fellow Welshman Richard Burton. 

¶ Awarded Commander of the Order of the British Empire in 1987. 

¶ Received an honorary degree of Doctor of Letters from the University of Wales on July 16, 1988. 

¶ Knighted in the 1993 New Year Honors List. 

¶ Conquered his alcoholic addiction in 1975. 

¶ Piano virtuoso. 

¶ Father of Abigail Hopkins 

¶ Into the 1991 restoration of Spartacus (1960), scenes were reintroduced which had been cut from the picture's 1967 reissue. One such 
segment has Laurence Olivier, in the role of Marcus Crassus, attempting to seduce the slave Antoninus (played by Tony Curtis). But 

the original soundtrack for this segment had become lost. And so, Olivier having died in 1989, Anthony Hopkins imitated the voice of 
Olivier (whom Hopkins had understudied at the Old Vic) for the scene's re-created soundtrack. (The surviving Tony Curtis 

presumably supplied his own voice.) 

¶ Born at 9:15am-UT 

¶ One of his greatest pleasures in past years on his frequent visits tothe USA was to get in a car and drive across the country, enjoying 

its immensity as well as his own anonymity. 

¶ Was selected by an Entertainment Weekly on-line movie poll as the Best Modern Actor and the Best Villain for his role as Hannibal 

Lecter. [September 1999] 

¶ Became a U.S. citizen on 12 April 2000, but is allowed to retain his British knighthood and the title of Sir. 

¶ Received his Academy Award for The Silence of the Lambs eleven years to the day of his father's death. 

¶ Volunteers at the Ruskins School of Acting in Santa Monica, California, where he teaches everything from Shakespeare to scenes, 

theory, and monologues. 

¶ Has the distinction of portraying two U.S. Presidents: Richard Nixon in Nixon, and John Quincey Adams in Amistad. Furthermore, he 

received Oscar nominations for both performances. 

¶ He ranked second in the Orange Film Survey of the greatest British films actors in January 2001. 

¶ Had a brush with death while shooting Edge, The (1997) in Alberta, Canada. He fell in a river, and was rushed to hospital to be treated 
for hypothermia. 

¶ Admitted that he felt very intimidated by the real Lt. Col. John Frost, who he played in the movie "A Bridge Too Far", when he visited 
the set one day to see how things were going. 

¶ Served in the Royal Navy. 

¶ 24 September 2003: Received star on Hollywood Walk of Fame. 

¶ He was awarded the Laurence Olivier Theatre Award in 1986 (1985 season)for Outstanding Achievement in Pravda. 

¶ He chose to play Professor Van Helsing in "Bram Stoker's Dracula" because he was still riding the success of his portrail of Hannibal 

Lecter in "Silence of the Lambs" and says he wanted to pick a role as far removed from Lecter as possible. 

¶ His Oscar winning performance as Hannibal Lecter from his film "The Silence of the Lambs" was ranked #1 on the American Film 
Institute's Villains list in their compilation of the 100 years of The Greatest Screen Heroes and Villains. 

¶ As a child, he was very close to his maternal grandfather, who for some reason called him "George", while his father called him 
"Charlie". 

¶ Is related to the poet William Butler Yeats, through his mother's side of the family. 

¶ He included many odd touches due to studying for the role of Hannibal Lecter, including using a similar voice to the cutting warble of 

Katharine Hepburn or almost never blinking, a characteristic he picked up from watching tapes of Charles Manson. 

¶ He was awarded the 1985 London Critics Circle Theatre Award (Drama Theatre Award) for Best Actor for his performance in Pravda. 

¶ Has played two former U.S. Presidents: Richard Nixon in Nixon and John Quincy Adams in Amistad. 
Salary  

Red Dragon (2002) $20,000,000 

Hannibal (2001) $15,000,000 

Mission: Impossible II (2000) $5,000,000 

 
Biography from Leonard Maltin's Movie Encyclopedia:  

After a brilliant career on stage and film, Anthony Hopkins finally received wide public recognition-and genuine movie stardom-in the unlikely 

but compelling role of cannibalistic killer Hannibal Lecter in The Silence of the Lambs (1991), and capped it off with an Academy Award as Best 
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Actor. Although his quiet, placid expression and naturally calm voice evoke typical English reserve, in his best work Hopkins often violently 

overturns those preconceptions of him. True, he was completely effective playing the kind, decent doctor in The Elephant Man (1980), but in fact 
he was much more effective playing the unhinged ventriloquist in Magic (1978) and, of course, Lecter in Lambs His performance in the latter is 

the sort that fixes itself in viewers' minds forever; it's fortunate for Hopkins that he did it later in his career than Anthony Perkins did Norman 

Bates. 
 

Trained at the Cardiff College of Drama, Hopkins enjoyed extensive stage work before beginning his film career, essaying supporting roles in a 

series of distinguished films, including The Lion in Winter (1968) and Hamlet (1969). His screen output during the 1970s was largely impressive, 
and he appeared in many made for-TV movies-an uncommon career path for classically trained British actors. Beginning with Magic (1978) he 

showed a penchant for eccentric roles, and while he didn't exactly stumble through the 1980s, his good work in small films such as 84 Charing 

Cross Road and The Good Father (both 1987)-often went unnoticed, while his better-than-they deserved performances in such tripe as A Change 
of Seasons (1980) and the TV miniseries "Hollywood Wives" got more public attention. Not that he didn't get plum parts: he won Emmy Awards 

for The Lindbergh Kidnapping Case (1976), in which he played Bruno Hauptmann, and The Bunker (1981), as Hitler. In 1984 Hopkins played 

the domineering Captain Bligh in The Bounty a much-heralded remake that fizzled at box offices. Much in demand after Lambs he appeared in 
Freejack, Howards End (in a brilliant performance), Bram Stoker's Dracula (as vampire hunter Dr. Van Helsing) and Chaplin (as a book editor), 

all in 1992 and was Oscar-nominated again for The Remains of the Day (1993). Trivia fans take note: He looped several of Laurence Olivier's 
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In the background here, that is a miniature dollhouse, located about fifteen feet behind them. 

 

The rumor is that Bram Stoker died of syphilis, which would be to say impure blood. It maybe 

that he knew he was dying of syphilis at the time of this writing. In any event this is one of the 

themes of the book, impure blood. So in some sense this could be the nightmare of a man dying 

of diseased blood. Coppola had the character of Helsing, played by Anthony Hopkins explain to 

the audience the implication of the disease at this time. In modern day reference we have AIDS, 

but they didnôt want this film to be a metaphor for AIDS, so they try to open it up more by giving 

it more relevance. 

 

Chapter 24: 

The shot of the flowers wilting was done with time-lapse photography and a motion control 

hand. 

 

Chapter 25: 

In Bram Stokerôs novel he refers to all of the then modern technology (post-modern horror) of 

the day and uses it in his novel. So in the movie they try to accomplish the same thing, referring 

to the blood transfusions and dictograph. There were some weird looking clunky automobiles 

around at this time, but they decided not to use them in the film many because of their noise and 

appearance. 

 

Bram Stokerôs Dracula was first published in 1897. It was also the birth of the cinema. Early 

cinematographers were considered wizards and magicians. 

 

Chapter 26: Absinthe liquor 

Here we have the use of double exposure and matched imagery, which enhances the effect of 

multiple imagery used in the film. 
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Behind her there is a 50/50 mirror which allows for the projection of images as they are 

described to her. Notice the castle in it pristine view, before it started to decay. 

 

The costumes dominate the scenes by design. It brings more attention to the actors and it also 

allows for a little more economy in the set design. The costume designer is Eiko Ishioka. 

 

Chapter 27: Jonathan escapes; Mina joins him 

This is one of the few Dracula films that keep all of the characters in tact from the book. The 

good sisters of the Blessed Sacrament.  

 

In 1922 Florence Stoker was in dire financial straits. To make matters worse, a German 

production company, Prana-Film released a cinematic adaptation of her novel titled Nosferatu 

without offering compensation. A legal battle ensued. 

 

Chapter 28: 

Three years passed before a German court ruled in favor of Mrs. 

Stoker, ordering all existing prints and the original negative of 

Nosferatu destroyed. In October of 1925, Florence learned of a 

series of ñprivateò screening to be held by the Film Society. One 

of the films to be shown was Nosferatu. Although Florence was 

able to successfully block the 1925 screening, it was not until 

1929 that the print of Nosferatu was reluctantly turned over to her 

for destruction by Ivor Montagu of the Film Society. The film 

resurfaced later that year in Detroit and New York. It seemed 

more difficult to destroy the film than its legendary character. 

 

Chapter 29: 

In 1933, Dracula was judged by an American court to be in the public domain. Since that date, 

the Dracula character has been used in a wide variety of media ranging from religious 

recruitment posters to educational childrenôs shows. Florence Stoker died in 1937. 

 

Chapter 30: 

Francis Ford Coppolaôs first experience with the book was when he was seventeen working at a 

camp as a counselor. He worked with some 8 and 9-year-old boys. In order to get them to go to 

sleep faster, so he could go see his girlfriend who was another counselor, he would read to them 

from the classic Bram Stokerôs Dracula. 

 

Chapter 32: 

Vlad the Impaler, history tells us that the Turks didnôt advance any further against Vlad the 

Impaler, as they saw this field of thousands of his own people impaled on stakes, so the Turks 

were frightened of this guy and turned their armies back. 

 

Chapter 34: joining of four souls 

This technique here is called Pixelation. It is accomplished by walking around with the camera 

and at odd times photographing a frame. Roman thought this would be a great way to express 

how the wolf sees things. 
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Budget $40 + million. They used a low budget technique and approach in making this film and 

when you consider what they accomplished and the running price of a film today, $40 million is 

really good. No real elaborate computer effects used in this picture. For example, technically 

they should have used a mechanical wolf here, so that it had the features of Gary. But budget 

constraints required the use of a real wolf. 

 

The shot of the blood on the bed was the last shot done on this set, with the second crew. They 

used an air canon to shoot the blood onto the bed. The second crew was really excited to see that 

it was included in the film. 

 

The press will usually be allowed to see an early cut of a 

film so that they can put a spin on the film for the public. 

The studio hopes that they will advertise the film in a 

positive light, but that is not always the case. In this scene 

with Lucy dying they had a lot of blood gushing onto the 

bed. That was cut out to show the canon shot of the blood. 

The press commented about an obvious blood feast in the 

movie, which doesnôt exist in the final cut and had nothing 

to do with the presses early comments on the film. 

 

Chapter 35: The undead 

Tubes that are connected to the sides of her mouth create the blood spraying from her and then 

they used a propeller to create the splatter, instead of just being a straight stream. 

 

Chapter 42: Mina becomes óVampireô 

The cutting from the head to the roast beef is an excellent laugh. Francis Coppola states that he 

always wants to provide something different to his films and to stay away from the known. 

 

Chapter 43: 

This is a double hanging upside down here with the bat make-up on. The green mist was added 

to the frame by Fantasy II. 

 

Greg Canon won an Academy Award for his make-up in this film. The cutting open of his chest 

was actually a mistake; youôll notice that the blood doesnôt come out right away. Upon looking 

at it they decided to go with it and thought it was kind of nice that it takes a second for the blood 

to come out. 

 

The blood symbolizes passion, youth and lust. They used so much blood in this film that they 

used jelly donut filling. They had gallons and gallons of it for different shots. 

 

Chapter 44: The vampire slayers 

The suit here took one and half-hours to apply the head and glue it on, but the body only took 

about fifteen minutes to put on. A nice feature as the actor is able to get in and out of it rather 

easily. 
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Matched dissolve with the rats appearing. Match dissolve is a dissolve in which two images that 

are similar in size and balance dissolve into each other. Once lit, the armchair is pulled into a trap 

door and the rats fall. 

 

Chapter 45: In pursuit of Dracula 

This shot of the train in the station is a matte painting. 

 

Chapter 48: Van Helsing battles Draculaôs brides 

You may notice the use of Greg Canonôs contact lenses, he used them in The Lost Boys also. 

Greg had fifteen different sets of lenses he used. The wafer was done in one shot, just how it is 

seen here. He used a small tube to blow cigarette smoke through to provide the burn sensation 

and attached a thin sponge on the back of the wafer and adhesive on her forehead to leave the 

crescent mark. That is a very simplified explanation of what was really done. 

 

Chapter 49: Race against the sun 

These ending sequences are true to the book. This chase scene is filmed on the sound stage. A lot 

of people questioned Coppola as to how he was going to accomplish this indoors. He simply told 

them he would set the camera in the middle and have them race around and around the camera, 

which is exactly what they did. 

 

Chapter 50: Draculaôs last stand 

 

Chapter 51: Mina frees Draculaôs soul 

This is a digital metamorphosis that he goes through here, the same thing that is done with the 

mark on Ninaôs forehead. 

 

Chapter 52: End Credits 

 


