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“District

After an overwhelmingly positive reception
at this yea®" ''-Gn,San
Bl omkamp" s diDistactX or |
arrives in theaters with a wave of critical
acclaim (not to mention word of mouth)
pushing it towards becoming the possible
sleeper hit of th summer. Needless to say,
it doesn®t hurt tha
through production by Peter Jackson, but
given the depth and substance of its engaging, thqarghibking scifi subject matter,
District 9 seems destined to be a place that many pedgfplsoon visit.

The film stars newcomer Sharlto Copley as a South African social worker who finds
himself caught up in a battle between the alien refugees and the military who plans to
relocate them. Cinematical spoke to Blomkamp in the days after @domco discuss its
reception, its conception, and everything in between. In addition to talking about th the
film's weighty themes, Blomkamp talked about its many technical challenges, and
reflected on what about it seems to strike a chord with movieddeusce Todd
Gilchrist Aug 14th 2009, Sony, Interviews

Neill Blomkampwas the director and eariter of this film.
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The initial premise of the whole film is based on the Short RAilive in Joburg(2005),

written and directed by Neill Blomkamp, which depicted in a documeistaty the

struggles of soci al i nteraction between alien
South Africa.

The film was inspired by dinSoettcAfricarduriNnge i | | Bl omk
apartheid.

After the feature film based on thialo (2001) video game series which was to be
directed by Neill Blomkamp fell through, producer Peter Jackson went to Blomkamp and
offered him $30 million to make whatever he wanteake Tesult was this film.

This is one of two movies to be released in 2009 to have been based on a short film
released in 2005. The other flmwash a n e A(@RCOFI). Both fillds were adapted
for a full-length feature film by their original directors.

0:01:00 Neill produced the commentary for this film prior to its theatrical release. Here
we have Shatb Cogey who was a high school friend of Neill Blomkamp while he
attended high school in Johannesburg. As Neill was discovering film in high school,
Shalto was starting his own film companies and was really involved in filmmakKing.
reason why Neill wanted to do his first shiiirh was a desire to place science fiction

into the world of Johannesburg where he was liviligtrict 9 is the feature length
extrapolated version, of that idea and the genesis of it is as simple as Western science
fiction placed in Africa, and spdually in Johannesburg.

Neill stated that the film was an incredible personal project. Neill feels thalnthe

reflects him on a sort of creative and interest level in a very accurate way. As a result he
stated that he is very happy with the product and felt rewarded that he was allowed to
make it.It was marticularly rewarding to get some of the images duti® head, out of
concept and on to the screen.

0:03:13 Here some of the aliens that were created by Image Engine. Neill felt that on a
visual effects level, Image Engine did extremely good work. Ultimately the way that they
did the visual effectsvas amost a disregard for the way that they were filmed and the

way that they were rendered. What that means is that in some films the visual effects are
up on a pedestal they become the most important feature or element that you are working
with. You know theshot, where the camera moves over to the special effect and you have
this big moment where you are showing off all of your most expensive work. And it
alwaysappears to be a little bit glossy and polished.

Revealing mistake€arly in the film therearéhsot s of “al i ens not wel com
around the city. One sign begins “-TiHeese publ i
“d" on “and” is missing.

0:03:58 Here is a perfect example of what they did with this film, look at this dirty hand
held shao that reveals the mother ship above Johannesburg. You are not really showing

A4lPrimary source director“s commentary by Neill Bl omkam
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the ship off, and it kind of makes it a little bit more r8dle special effects are created
on a low budget.

Continuity: In an early scene where the screen looks like a news broadcast screen, the
temperature goes from 38 Celsius, to in the 60s Fahrenheit, down to 20 Celsius in the
same scene.

0:04:31 The film is chalk full of ideas and different concepts and they come aaty@r

quickly. Therearea lot of layers presented to the audience, a lot of things going on at the

same time, as Neill states. He said he wasn-®t
comprehend.

Todd Gilchrist: Maybe just to get started you talk about how you
conceived the structure of this, in particular the idea of combining a
loosely scripted structure with a lot of improvisation.

Neill Blomkamp:We very much had a script. The idea was to have a very
clearly-written script and a clearea of what the story was and the
parameters that the story would happen within. Then, | got Sharlto Copley,
who's my childhood friend, to be Wikus because on a scene by scene basis
he would have the freedom to become this character, and | wouldn't box
him in with any particular lines. So when you're directing it you have to be
watching to make sure that you're sticking within those parameters and
that even though he's making it his own and going all over the place that
he is hitting those story beats and thverall curve of the film is still being
maintained. But yeah, we absolutely had a script that we wrote in 2007
and then modified in 200&ource:Todd GilchristAug 14th 2009, Sony,
Interviews

0:04:52 All of this imagery you are seeing right here, with the rioting South Africans,

what this represents is Xenophobic attitudes of predominately the slum residents, the

actual Alexandra, and parts of Soweto, all of the townships around Johannéene.

is a xenophobic edge that has been brewing in South Africa for the last few years 2000

2006Thi s xenophobic attitude is aimed at the in
South Africa as Zimbabwe became more and more unstable. You have completely
destitute Zi mbabwe®"s who came to South Africa
South Africans who are also trying to look for a better life in their own country had a lot

of animosity towards these aliens that had essentially arrived in tinemwoities.

Xenophobias the uncontrollable fear of foreigners. It comes from the

Greek womxaeh® ,§ énvecacni(ng “stranger,” “foreigne
(phobo3 , meaning “fear.” Xenophobia can manif
involving the relations and penaons of an ingroup towards an outgroup,

including a fear of losing identity, suspicion of its activities, aggression,

and desire to eliminate its presence to secure a presumed purity.

Xenophobia can al so be exhibioted in the fo

5/Primary source director“s commentary by Neill Bl omkam
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of anot her cul ture” in which a culture 1is
and exotic quality”.

Xenophobia in South Africa. Prior to 1994 immigrants from elsewhere in
Africa faced discrimination and even violence in South Africa, though
much of thatisk stemmed from the institutionalised racism of the time
rather than xenophobia. Post 1994 and democratisation, and contrary to
expectations, the incidence of xenophobia increased. Between 2000 and
March 2008 at least 67 people died in what was idedtédgexenophobic
attacks. In May 2008 a series of riots left 62 people dead; although 21 of
those killed were South African citizens. The attacks were apparently
motivated by xenophobia.

On the surface that idea was really the genesithéShort FilmAlive in Joburg(2005).
Where you have a third world poverty stricken environment and then you have science
fiction placed on top of it. But the science fiction presents this other alien group, which in
South Africa it is Zimbabweans and to a certain exegéria.

Chapter 20:06:22
The shot of the guy being pulled from a shack and then having a Molotov cocktail thrown
at it, was something none of them thought was possible.

Incorrectly regarded as goofBhe space ship covering a greater part of the city skyline

manages to float in the air for 20 years with
it would need fuel or power to oppose or equalize the 9.8m/s/s gravitational pull.

However, it is only sti@d that the ship needs fuel to make the journey back to the home

planet. It can be assumed that it has some automated system keeping it floating.

0:06:40 As they began filming this film, literary the week they began to start rolling film,
the entire citywoke up to the headlines of mass murder, which was occurring in
Alexandra, which was one of the townships, and then most of the townships in the whole
city.

Todd Gilchrist How di fficult or easy was it to jui
elements and stithaintain the sense of a compelling story?

Neill Blomkamp:Well if you have a clear enough idea in your mind [and]
if you can boil the essence of what the film is down in your mind to, even

if it“s an emotion that"s erybasme or somet hi
|l evel, because a | ot of how | operate is a
verbalize a lot of it, it just has to feel right, which | guess is how directors

all sort of operate. So when you"re going

the flow d the story, like when | was writing it with Terri [Tatchell], |

kind of made sure that whatever that natural feeling that felt like |1 was
getting to the essence of what this film was meant to be, if | felt that in the
way that | was approaching the actidmmeant that whatever the core

ideas are, of which | have some in my head, it meant that | was getting

6]Primary source director“s commentary by Neill Bl omkam
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close to it. And, i f you just do action fo
reinforce what the basic emotional core of
meanigl ess. So at the end, it"“s really a sto

it should be about the guy who made wrong decisions in his life and been
an indirect racist, is laying waste to this group that has been oppressing
another group for a whole bunch ofays. So hopefully it works on an
emotional level firstSourceTodd GilchristAug 14th 2009, Sony,

Interviews

And the black residents in these really poor areas who were South African had woken up
and attacked the black immigrants from Zimbabwe foffitsetime in a lifethreatening

murderous rampage. They had set fire to people, they
lynched people, they macheted them. It was an abso J
worst case scenario.

BOTSWANA
MOoZ
Spread of violence NAMIBIA Polokwane
On May 12, 2008 a series of riots started in th

township of Alexandra (i the northeastern part

*PFIEI'OFI 1A

Johannesburg® siva

of Johannesburg) when locals attacked migrat Upington Lagysmitn, Rlchards
from Mozambique, Malawi and Zimbabwe, /LJ " Kimberley* e S
killing two people and injuring 40 others. e 0 Juban
In the following weeks the violence spread, firg East

to other settlements in the Gauteng Province, sSaldanha o London,

then b the coastal cities of Durban and Cape f‘cape T e

Town. Attacks were also reported in parts of th- cgeer =~ 58 T L
Southern Cape, Mpumalanga, the North West i

and Free State.

Causes for the Unrest in South Africa in May of 2008
A report by the Human Sciences Research Council idedtifiree broad
causes for the violence:

1. relative deprivation, specifically intense competition for jobs,
commodities and housing;

2. group processes, including psychological categorization processes that are
nationalistic rather than super ordinate

3. South African exceptionalism, or a feeling of superiority in relation to
other Africans; and exclusive citizenship, or a form of nationalism that
excludes others.

A subsequent repofTowards Tolerance, Law, and Dignity: Addressing
Violence against Foreign Natiosah South Africacommissioned by the
International Organization for Migration found that poor service delivery
or an influx of foreigners may have played a contributing role, but blamed
township politics for the attacks. It also found that communitydesidp

7/Primary source director“s commentary by Neill Bl omkam
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was potentially lucrative for unemployed people, and that such leaders
organized the attacks. Local leadership could be illegitimate and often
violent when emerging from either a political vacuum or fierce
competition, the report said, and such Eadenhanced their authority by
reinforcing resentment towards foreigners.

Aftermath

1,400 suspects were arrested in connection with the violence. Nine months
after the attacks 128 individuals had been convicted and 30 found not
guilty in 105 concluded aot cases. 208 cases had been withdrawn and

156 were still being heard.

One year after the attacks prosecutors said that 137 people had been
convicted, 182 cases had been withdrawn because witnesses or
complainants had left the country, 51 cases wererwageor ready for
trail and 82 had been referred for further investigation.

In May 2009, one year after the attacks the Consortium for Refugees and
Migrants in South Africa (Cormsa) said that foreigners remained under
threat of violence and that little had been done to address the causes of the
attacks. The organization complainach lack of accountability for those
responsible for public violence, insufficient investigations into the
instigators and the lack of a public government inquiry.

Refugee camps and reintegration question

After being housed in temporary places of safgtgluding police stations
and community halls) for three weeks, those who fled the violence were
moved into specially established temporary camps. Conditions in some
camps were condemned on the grounds of location and infrastructure,
highlighting their emporary nature.

The South African government initially adopted a policy of quickly
reintegrating refugees into the communities they originally fled and
subsequently set a deadline in July 2008, by which time refugees would be
expected to return to theiommunities or countries of origin. After an
apparent policy shift the government vowed that there would be no forced
reintegration of refugees and that the victims would not be deported, even
if they were found to be illegal immigrants.

In May 2009, one gar after the attacks, the City of Cape Town said it
would apply for an eviction order to force 461 remaining refugees to leave
two refugee camps in that city.

07: 21 As Nei |l Bl omkamp began f il mi
of a political film, he had essentially rolled cameras on something that was now become a
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much more sensitive issue and a much more serious issue that needed to be dealt with in

a very serious way or just to be left aloNeill Blomkamp apologized to the South

African audience as he didn®"t mean to tread |
heated in their eye$he topic is still a problem in South Africa and will continue to be

for years to come.

0:07:36Star Sharth Copley had not acted before and had no intention of pursuing an
acting career. He stumbled into the leading role as Neill Blomkamp placed him on
camera during the short filthat they made

0:08:23 The topic of racism can be viewed as a metaphor fQ@uthi African and
Zimbabwe situation or as a sort of generic metaphor on the apartheid that exist in South
African with the black and white communities.

Apartheid(Afrikaans pronunciationt ' pt rtf ait], separateneysvas a
system of legal racial segregatienforced by the National Party
government in South Africa between 1948 and 1994, under which the
rights of the majority nomvhite inhabitants of South Africa were curtailed
and minority rule by whites was maintained.

Racial segregation in South Afribegan in colonial times, but apartheid

as an official policy was introduced following the general election of

1948. New legislation classified inhabitants into racial grqupsb | a ¢ k "
“whi totolred ,“ and), and residerdial dreas were segregjate
sometimes by means of forced removals. From 1958, Blacks were
deprived of their citizenship, legally becoming citizens of one of ten

tribally based selfjoverning homelands calldntustansfour of which
became nominally independent states. The gowem segregated

education, medical care, and other public services, and provided black
people with services inferior to those of whites.

Apartheid sparked significant internal resistance and violence as well as a
long trade embargo against South Afridaseries of popular uprisings and
protests were met with the banning of opposition and imprisoning ef anti
apartheid leaders. As unrest spread and became more violent, state
organizations responded with increasing repression anesgiansored
violence.

Reforms to apartheid in the 1980s failed to quell the mounting opposition,
and in 1990 President Frederik Willem de Klerk began negotiations to end
apartheid, culminating in muitacial democratic elections in 1994, which
were won by the African Nation&ongress under Nelson Mandela. The
vestiges of apartheid still shape South African politics and society

Several Afrikaans curse words can be heard throughout the film, including;
e Doos or poes = both of which are slang terms for a vagina,

9lPrimary source director“s commentary by Neill Bl omkam
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o Fok/fokken =which means fuck/fucking
e Bliksem=which has a variation of meaningg£an mean to hit or strike, but is
often used as an exclamation of wonder, amazement or surprise. It can also be
used as a derogatory term when referring to a person or as a deregigactive
when used to describe a person orolje. “ Da a i Bl i ksemse prawn
translate to “That damn prawn.’”
¢ Kom na pappa toe at some point in the film a sniper says this, which translates
to “Come.to daddy”

Chapter 30:13:26

They hado build fences around the set
area here, as in Soweto everything
corrugated iron or material walks away
quickly and gets recycled. Without the
fence, if they came back in the morning th
zinc and little shacks would have all been
gone.

0:13:47 This wadheir environment for
shooting from June to July in 2008was a
pretty difficult shoot, a very harsh
environment to shoot in. Neill thinks that this harsh environment for filming captures a
level of authentity for the audience. It conveys the sense of what it would be like to live
in a South African township and what it would féké, and just how dirty it is.

0:14:47 The filming crew and staff was surprised at how bad it actually is to live in the
township,especially the level of pollutigrand the amount of abrasive and dangerous

materials. There is literally asbestos everywhere. They encountered broken sheets of

asbestos within every meter they walked through the townBheye was also broken

glass evenyhere, rust metal nails and barb wire everywhre.i | | Bl omkamp, “Just
most caustic and environment you could be. And then after awhile of shooting their daily

it becomes almost normafou just start thinking about it as home, after while.

0:15:23 Those little creatures that you see on the ground, the director is a massive fan of

those shots. One thing the director continuou
Star Wars The director stated that those little creatures remind him of wagt&tar

Warswhen he was a kid, but this is lilgtar Warsn a bad settingAs a result he loved

that shot.

The creatures used in the small fighting arena were meant to be rodents/pests which were
aboard the ship.

0:15:56 Those weapons that you see herg giteat to see these Nigerian gangsters with
all of these weird weapons. The whole film is based on the fantastic and the mundane.
You have this weird weaponry and the aliens themselves and then you present them in
this mundane fashioithis style of mixng the two areas, grounds the film.
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0:16:51 Another great image that emphasizes this element, is this shack with the alien
eggs inside of it.

0:16:58 This cow is real in this shot. Soweto has a lot of dead animals lying around. This
is a part of the alieworld, and they have this kind of technology that links up to

carcasses and drains the nutrients out of the carcass and grows the eggs from that
biological matter. It redistributes them to a new form of matter. This is how the life cycle
on earth works,»ept they can link directly to iT.hus you see how they have found a

cow, put it in the shack and link it up to their eggst for the camera crew to pull that

of f, the assistant art director Emilia, was
constariy found corpses of dead animals and brought them to the set as they needed. The
whole shoot had to feel real, so that when Sharlto goes through that door and he is
coughing and choking, that is completely real, that cow was very ripe and giving off a
disgustingly rank odor.

0:18:13 This montage goes by rather quickly.

0:18:21 See this pile of weapons and then right next to it is the science fiction weaponry,
and the focus is not on the science fiction weaponry.

0:18:27 Same thing here with the little kadking and the ship in the backgrouttds an
interesting approach to the dcetuff, and it is what Neill like to do.

0:18:54 The weapons that you seeing the following shots are from Greg Broadmore, and
Weta Workshops, these are all his designs.

0:19:27 The bra was added to make each of the aliens unique and each a little different.
The aliens are kind of like magpies, they find stuff that interests them, that they could
decorate their whole shack with.

0:19:49 The aliens took awhile to desighey are designed to be like a drone society,
kind of like a termite hie, ant hiveor bee hiveThey have a clearly defined queen and an
upper echelonYou know they have thinkers, philosophers, and then the woikiees.

you have the vast majoritf thealiens that are drone workers, that require guidance and
directions. That is a departure from human biology and social constructs. The analogies
to apartheid at that point break down and it just becomes science fiction.

As part of the marketing campaigmiNorth America and the United Kingdom, posters

were put up in major cities on bus stops, the sides of buildings, etc. designating areas that
were restricted for humans only, with a phone number to call in order to repert non
humans. The title of the fillwas generally not included, although the URL address for
the film*s official website was.

Al'l of the “prawns” in the film are CGI with
operating table in the medical lab.
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All of the speaking aliens were performed meactor, Jason Cope, who also played the
role of the lead alien Christopher Johnson and narrator Grey Bradnam. The dialogue for
the speaking aliens was-tbbed by Cope, and dubbed over in post production.

Chapter 40:20:33

0:20:55 The technology they
have come up with here is
thought up by another aspect of
their society. The aliens are
there to execute whatever the
higher echelon is telling them to
do. They are naturally and
biologically in need of

direction. As a result he thought
the idea of crazgliens and a
ship, that their queen is dead
and they are directionless,
living in South Afirca would be an interesting idea.

The aspects of the alien life that makes them unique to the audience is 1) They are a
subservient society of workers that relyahigh echelon to direct them, 2) their leader is
dead, so they are struggling to survive in South Africa, and 3) they are attempting to
assemble their escape from the planet by piecing together technology that has been
inbreed to them.

The mutilated animaarcasses in the background of many scenes were real and with
only a fewexceptionsvere already in the real slums and shacks used for the filming.

Budget$30,000,000 (estimated)

0:21:25 As you grasp the social hierarchy you understand the design soofomaiking
them similar to insect¥ind of like cockroaches, and look at the character of Paul, with
his decorabns makes him sort of bee wasplike characteristicsSome of them

resemble lady bugs teetles

0:21:54 In order to allow the audiencestopathizevith the
aliens they gave them human like facks humans we might
find it difficult to empathize with a creature that was complete
alien and did not resemble some type of recognizable living
force.If your goal is to complete scare the audience then you
create an alien with <comMHpR. e
Giger achieved international fame with his work on Ridley

S ¢ o Alieri Is 1980, he received the Academy Award for
“Best Achireweamsemtl fEffects”
film*s title creature and i
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0:22:36 InDistrict 9, the pointsof-view are presented from both sides, that of the aliens

and that of the humans, so the line is blurred, and the audianeenderstand the

perspective of the aliens, thus making them more human like, adds to our enfpathy.

may have a more difficult time relating to the creatures if they'didn have eyes or an
anthroponomicashape.

Anthroponomy- The newly emerging science of human behavior that searches for
worldwide principles (i.e.universal} of human behavietthat is, principles of behavior
and of human development that can be shown empirically to hold true for people
everywhere regardlesof differences in culture, race, language, ethnicity, gender, and
other such defining conditionBARTheoryand research illustrate the anthroponomical
endeavor.

0:23:02The director referred to the aliens as sentient (conscious, alert, attentive, awak
or responsive) intelligent beiegwhich can be sedrehind the eyes, but a creature you
would not wantto sitnexttoonthebwg st and i n | ine with at McDo

0:23:13Neill stated that this stuff was pretty funny to film. The whole mbada

clearly defined script and for the most part they had written lines, but they went
completely away from the lines, which is something Neill wanted to do right from the
beginning.They wanted to get some of these improve performances froridSBharlto

is really good at doing these in the camera moments, and most of the film rests on his
back.

The improvisation provides a level of realism and he is also someone who is South
African. This can also be a really taxing event for the director, that meatnsvery take

is slightly different, and the director still has to provide the direction for where the scene

is intended to end up. The actor can never step outside of the scripts intent, this scene in
other words must convey A or B, which is what theabs to keep in mind. You want

the realism, and of course the humor, but you also what to make the required points of the
scenelt requires thinking on your feet, for many hours of the day, as opposed to just
reading lines, pretty grueling process.

0:25:12 The mercenary guys here, is playing into the concept of military contractors.
South Africa is the birth place of the modern military contractors, the modern private
military. Because there were so ma&pecial Forcesoldiers in the South African

military community that were unemployed when the government switched from a white
apartheid government to a black government, they disbanded a lotSgebil Forces

And some of these guys had been deployed literately Ap years at that point. The
government found itself with thousands of these soldiers of extremely high caliber, who
the government wants, nothing to do with. Regardless of their political background they
are just very good soldiers.

| n t he theamost famodDohes, the Executive Outcomes, was formed by Eeben
Barlow. They were famous for going into many African countries arfsienra
Leonethey were the force that crushed the rebel group.
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Eeben Barlow, *“1 founded t
(PMC) Executive Outcomes (EO) in 1989. The company
operated primarily in Africa helping African governments th
had been abandoned by the West. EO also operated in So
America and the Far East. | have lectured, and still lecture,
military colleges ad universities on defense, intelligence an
security issues. | believe that only Africans (Black and Whit

-Iitary

can truly solve Africa“s p nsider
serious look at military and security matters. | will not

entertain foul language or ptidial and religious debates. All p

comments in line with the topics on this blog are welcome. - \ _ )

am currently an independen ’ﬂi. . " Sour

Bar |l ow" s p etebadonsailtarydndsecurjyblog.blogspot.com

Today they are extremepyrevalent in Iraq and Afghanistan. You can Google them to
read up on them to decide whether or not you think they are corrupt driadategal

now for military groups to be based or operate out of South Africa tddt@ycharacter

of Koobus Venter ragsents this military for hire concejt.the movie, this military for
hire can act with impunity behind the walls of District 9, they can sort of do whatever
they want.This relates also to what George W. Bush did with Iraq, creating this literal
cowboyenvironmentand if you are a gun for hire, you can find work

Chapter 50:27:08

All the shacks irDistrict 9 wereactual shacks that exist a section of Johannesburg
which were to be evacuated and the residents moved to better government housing,
paralleling the events in the film. Also paralleling, the residents had not actually been
moved out before filming began. The only shack thateveated solely for filming was
Christopher Johnson"s shack.

0:28:44 This is categorized by the director a
needed to be, but it is also something else, it is as real as possible and it is ground. A

“Hol | ywoofdi IPmpcoirsr a film that is devoid of at
commentary but packed full of codlhe director had to find that delicate balance of

making this a bit real and a Hollywood Popcorn film.

0:28:55 This is Neil | "indgt. Abainthe is thé veork sfdnreagee wi t h a
Engine, with the alien®s presence in the film
engaging with an alien which appears to be done in an organi®Waythe aliens are

played by Jason Cope, with the epiten of the child alien. He is also in the movie as the

journalist, BradnamAt the end of the movie Bradnam the journalist is talking about
Christopher Johnson, and stating that they do
and blow everybody up, whidhe alien he played in the film.iSo he is talking about

himself.
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Jayson Cope would do the scenes as the alien, and then Image Engine would paint him

out of the scene arat the same time they would use a process called rotomation, it is not

motion capure and it is not animation, it is essentially trace animation, it is essentially

tracing Jason®s movements into the alien crea

James Cameron also boasts that his work on performance capture
technology will eventually lead it to becoming more compiace and
cheaper. | suppose so, but less expensive approaches already exists. For
instance, director Neill Blomkamp in an interview aboutDigtrict 9

with Todd Gilchrist notes:

Pretty much in any shot with an alien interacting with a human, which 99
percent is Christopher interacting with Wikus, there was Jason Cope, who
was the actor who plays Christopher and who also plays all of the other
aliens in the film. He was always on set in a lycra, tigtiiective suit, and

he would be interacting with Sher. It was not performance capture from

a datarecording standpoint; like, there were no motaapture cameras
around. But once our livaction camera was tracked, the animators at
Image Engine would sort of tra@mimate the motion of Jason, almost
literally like tracing him. That rotomation would become the essence of
the performance of this digital creature, and then they would paint Jason
out and put the digital one in, and you would have both performances and
they would both be real and they wouldibbe interacting with one
another. It"s just very difficult and very
a movingcamera image and then replace them with something, but we
factored that in.

And despitedDi st si 8309 @i | | i on budgiet, it doesn"t
comparison withAvatarand, | would ® i
argue, is the better film.

The comparison between the two films is
al so interesting i
training and experience was an animator
and speci al effect g
was not. (True, Cameron cdraw, a skill
which is often considered the holy grail of
gualifications to becoming an animation
artist or special effects artist, he never had any particular training in either
craft.) SourceTodd GilchristAug 14th 2009, Sony, Interviews

fmer on*

0:31:11 Webegin the body horror sequences for Wikus (pronounced Vekus)Tinere.
idea that your body is going through a complete genetic and biological change is
particular horrifying for humans to think about and even worse to experience. In the
beginning here ipresents a slightly horror and a slightly psychological gross scene.
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0:32:23 In this shot, this is Jason holding a lamp. Then the process of rotomation is used
to replace him. This is the same process that was used at a great expense by James
Cameron inAvatar. There is no child in thecene whichmeans that the child is

completely animated.

The Nigerian LairYou have a complex element here, of having the existence of a
gangster complex in the middle of a completely alien zohe.concept is that the
gangsters are trying to get weapons from the aliens and exploit them. The reason they are
Nigerian is to play off of the satirical nature of the filinyou walk around the poorer

areas of South African and you ask people about the Nigerians that ard,grese

typically have a negative feeling towards thanad an association to criminal elements
Neill is poking fun at that stereotype. All of the people playing Nigerians are South
Africans. They were unable to find Nigerian actors when they were céséimgovie.

The lead guy, Eugene is Malawian, so he is speaking Nyanja to them, and they are
speaking Xhosa, Zulu and Sohtu, and all of these South African languages back to him.
As a result in the scene no one knows what the other person is saying.td leem

director stated that he apologizes to the people of South African for the
misrepresentations, but stated that it is all a part of the satirical and fun of the film.

Chapter 60:34:14Birthday Party and Arriving Home
The idea of the prawns beingsassed with cat food came from two inspirations.
1. Inimpoverished areas of Johannesburg, Neill Blomkamp would see people selling
cheese poofs and other snack foods out of |laffgettall bags and wanted the
aliens to have a similar cheap food.
2. The decis®n to make them cat food came from one of the producers who used
canned cat food to bait hooks when fishing for prawns in Vancouver.

The Wikus character has this unbelievable level ofisgibrtance which is based on
nothing at allHe thinks he is incrediblienportantand not aware of what a loser he really
is.

They shot a lot ofilm; they had to throw out a complete day of the evictidhgre was
supposed to be another day of evictions, after his finger nail comes off in the bathroom.
That is why you have a bit of a continuity problem with the signatures on his cast.

Todd Gilchrist Gavin Hood graduated from doing a South African film,
Tsotsj to doing more mainstream Hollywood materialWolverine Why

do you think it is that in the last couple of years, South African filmmakers
have seemed to find an international or even just Western audience more
readily than those from other cules?

Blomkamp:If you just compare South Africans to the rest of the world, |
think that white South Africans and especially Engbgpleaking white

South Africans are exactly the same as Brits or Australians or New
Zealanders or Canadians or Americans.tSwery different than
comparing them to a Middle Eastener, and |
if you're an Engliskspeaking white South African, as opposed to an
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Afrikaans South African, you automatically just live in a world that is very
Western kindbf world. At the same time, there is a very serious and
racially-charged background in the country that South Africans come
from, but their sensibilities, and | think, the fabric of their culture is
incredibly close to Americé&sourceTodd GilchristAug 14th 2009, Sony,
Interviews

0:37:38 Sharlto stated that the scene with him placed inside the bag was the most difficult
thing he had to film, as it was very claustrophobic for him.

0:38:03 This is a set, the hospital corridor and resulting rooms. Hsigilmed at the
National Exhibition Grounds in Johannesburgey took over one of the massive
hangers there and built all of their sets on that localiba.set design is meant to look a
bit familiar, like a hospital, but then to have some sciencefigsemblances too. You
will notice the stainless steel doors that look like they are from a space ship, and the
grated floor under the table he is lying on.

0:39:07 The Bidab is filmed in the outskirts of Pretoriand this is a veterinary
clinic/school. You have a genetic research institute that is filmed in something that feels
real.

Incorrectly regarded as gooféthen Wikus is first admitted to hospital and is having his
arm checked, it is quite clear that he has a hairy chest under hiafistards, he is

seen with his shirt off and is hairless. Because the surgeons are planning on opening his
chest to remove his heart, it is likely that his chest was shaved in preparation for the
procedure. Another reason may be, due to the changesdyisshundertaking

(fingernails falling off, etc.), his hair may have fallen out.

What we have is the researchers relating to him as if he is a subject, he ismonaom

and simply something they are working with to get their processes completeded@he id
here is that the humans are unable to operate the weaponry that the aliens have, due to
some sort of biological mechanism needed to operate fhigene is something so

barbaric about it. To emphasize the testing elements Neill places the time coelece=fer

on the bottom of the filmThe people that are doing these experiments want to document

everything.

%

One of the things that Neill likes best about
the film is the dark satirical humaand
nature on how it deals with some of these
topics This whok scene is terrible dark, but
it does have an element of humor to the
director. He hopes that others see the humg
inthescenedPet er Jackson
mentor on this project and Pete continuousl
told him to make the film you want to make.
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Chapter 70:41:57In the BioLab Escape
Sharlto Copleyadl i bbed all his | ines during the “docun

0:44:14 The nurse that he is fighting with here she is a South African kickboxing
championship winner/stunt wome®harlto throws here on the stainless steel table four
times in the filming process, and she was pretty toHglvever, after the fourth throw
she cut herself on some of the props in the room and had to getheles

Continuity: When Wikus is taken intbospital for the first time and sees his hand turning

into a “prawn®s arm”, he freaks out and the d
to administer some oxygen and holds it with his hand. When the shot changes there are a

rubber band holding the rslato his head, but there is no way that the doctor could have

managed to put it that way.

0:45:29 The irony presented here is this company that Wikus has been so loyal to, is now
wanting to butcher his body and cut him up for every ldsaocd membran¢hat he

possess, so their stock price can go up. That is a harrowing and hilarious concept at the
same time.

Neill Blomkamp left Johannesburg in 1997 and moved to Vancouver where he has
resided ever since\eill stated that he has always been fascinated with Johannesburg. He
finds the gated communities where they have all of the money in the world, which has
access restricted by biometric fingerprint readers and electric fences, and outside of these
gatedcoomuni ti es you have poverty that doesn®"t ex
India. There is not many cities like that in the world. Neill feels that Johannesburg
represents the future of the planet in his personal opinion. Neill thinks that where we are
going with lack of resources and over population, he thinks Johannesburg is where we are
going. A place where the elite get richer and richer and the masses get poorer and poorer.
Until you finally end up with a city that has 5% of the population corigpkll of the
wealth.People that visit Joberg are surprised at this reality of rich versus poor.

Chapter 80:47:01Getting Food on the Run
Filming locations foDistrict 9 (2009)
e Johannesburg, Gauteng, South Africa
e Miramar, Wellington, New Zealand
e Stone Street Studios, Stone Street, Miramar, Wellington, New Zealand (studio)

0:47:42 Neill calls Los Angeles Joberg lite, as he states that LA represents Johannesburg
to some extent.

The number of Aliens that are supposed to be represented in this fil&million. The
population of Johannesburg in 2010 is 3,888,180 residents.

0:48:36 This is grass is called Veldt, it is South African grass. The pollution creates these
amazing sunsets.
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0:49:06 In the background you can see the mine dumps, because anfugnt of the
worl d*s gol d c¢ dhueeveryivhhere you lodk gou can find ngine dumps.

0:49:22 Now the protagonist flees to the area that he is responsible for créatrite

ends up in one of these shacks, which is kind of what this ggraesOne of the things

that is kind of interesting filming in Tshiawelo and Soweto which is in southern
Johannesburg, and they were staying the northern part of Johannesburg, which is where
the wealthier people stay, most of the white residents newaureeinto this area of town.

0:51:06 The cut sheeps head is South African, it is called a smikegelicious,

especially when eaterold with hot stiff porridge, that they call pagprinkled with a

little ground pepper and et at the taxrank or axi stationsConsideredhe besfast

food meal you can get in SouflThereAsomrwhea , smil ey
they call it a smiley is because half of the
in South Africa it is called braaing, braai that. The brain is kind of cooked inside, and

it costs about 15,000 which would equal $2.00 in US curréday character opts for cat

food and not a smiley. What he was eating out of the cat food can, was beef.

0:52:44 The energy that Sharlto haseally exciting to watch, great intensity.

Chapter 90:54:08

0:54: 36 The cow®"s head that you saw earlier b
After people are done eating the smiley andskag they would throw the skeleton

heads in that ravineyhich is a sewage ravine, so pretty gross to be filming next to it.
Therewereabout 300 to 400 skull s oThedmelevasgr ound, b
awful, but when the sun came down the oversized rats, the size of cats would come out to

chew on tle skulls, running across the feet of the crew. The rats have zero fear of

humans.

0:57:52 The technology geeks here love this idea of
connecting all of these old technologies together in the slul
to make something that will revitalize the mother shiphso
the aliens can go home.

Again in this scene Sharlto is interacting with Jason The
and faC|aI expressions from Jason and theceptfiaem on the ;ﬂ o
alien face. L~
0:59:55 A horrifying shot to witness the structure of your .'
body changing, he is not dying, but his body is now taking =&

another form.

Incorrectly regarded as gootsveryone has modern mobile
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phonesHowever, the movie is not actually set
arrival. The events of the film are approximately 20+ years later, asdreen date
stamps put the movie explicitly in the year 2010.

Chapter 101:00:00

1:00:24 Here Wta Workshop and Weta Design although they interface together, they are
separate companies. Weta Digital gets involved later on, after the shots have been
achieved. Anything achieved in camearad the design of things completed by Weta
Workshops like the design of the space shipnce you enter into pegroduction then

Weta Digital will pick up and take # space ship and turn it into the world of digital

special effectsThey will build it into threedimensional object, and then start putting it

into shots.

Image Engine was responsible for the aliens, where Weta was responsible for the ships
and the uplifting transportefhere is 35 minutes of photo real aliens created by Image
Engine.The Embassy Visual Effects from Vancouver did the Star Wars pets and the
excosuit sequence at the end of the movie.

1:00:52Sarah RubanandJoe Dunckleyare the makeip artists that traveled with the
production and achieved the peeling of the skiaaffhat you see here.

When you are filming less money, equals less time.

Trent Opaloch is the DMas been friends with Neill since
he was doing music videos in Vancouver both of =
them, this was their first feature film. The two of them f.l"ﬂ!“!&ggf“
had plenty otonversations about the need to make the (o ="
realism qualities stand out and the grittiness of
Johannesburg. The goal was to have 40 to 50% of the
to have this new reel or documentary feel.

Red One camera being used here.

The RED ONHeédigred fdfiexibility and functionality.

Weighing in at 10 Ibs, this is a streamlined package specifically designed

to maximize your shooting options. Matched with a 35mm PL lens mount,

it allows you to take advantage of the
upgm@deabl e, the RED Opaofacquisitoresyseemi s a f u
you can build upon. RED ONE™"'s modul ar
upgrade with us as we add new features and accessories, as well as

benefitting from performance improvements with each new frerevare

upgrade.

Typical highend HD camcorders have 2.1M pixel sensors and record with

3:1:1 color subsampled video at up to 30fps. RED offers the Mysterium

™ Super 35mm cine sized (24.4x13.7mm)
to 30 fps), 3K (up to 60 fpand 2K (up to 120 fps) capture, and all this

with wide dynamic range and color space in 12 bit native RAW. At 4K,
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that*s more than 5 times the amount of inf
and a vastly superior recording quality. In addition, you get the sa

breathtaking Depth of Field and selective focus as found in film cameras

using equivalent 35mm P/ L mount | enses. My
than 66db Dynamic Range thanks to its large 29 sqg. micron pixels. And

12,065,000 pixels deliver resolution thanhoonly be called Ultra High

Definition.

Shoot lightweight EFP style (body around 10 Ibs., in rugged aluminum

alloy) or load it up to shoot a feature film. Options include REB | L ™

mounting accessories that “grow” the camer
crane or long lens applications. Higlsolution RED LCD and EVF

monitors come equipped with advanced tools for framing, exposure and

focus. The RED OMNREI™otmporeyts poovidk RE D

numerous mounting points to allow hundreds of optional RED ardl thir

party accessories.. some that haven“"t even
between the convenience and durability of recording directly to Compact

Flash, incamera, or outputting signal to RED FLASH DRIVE or RED

DRIVE (RAID) for even longer recording optiorfSource:

http://www.red.com/cameras/

1:06:17 Due to the use of the Red One camera, all of the shots appear to come out of the
same color spac&he end result is that it makes it feel more real, less glossy and less
polished; it has a sort of honesty abidhat Neill really liked.

1:07:32 One of the concerns that Neill had with this film was his concern how North
American audiences would react to the muti of the film, which means medicine.
Sometimes traditional medicine in South Africa means at itd exdtseeme consuming

body parts. There are ritual muti killings in South Africa that lots of different body parts
are cut off of people and used in a variety of different ways. Whether you consume them
or for exampl e, wher e vy oyutundarthe frord doerstepeof' s hand
your store. And that would promote people to buy more using their hands to get money
out of their pockets. It is a lot like voodoo, witchcraft and sp8ltsthe idea is carried

over here, where the Nigerians want to chéiphis arm and consume it so they can

become more like the Alienk that way the Nigerians believe that they will be able to
operate the technology. Within the realm of South Africa, if there were Aliens this would
be a completely normal response.

Muti is a term for traditional medicine in Southern Africa as far north as
Lake Tanganyika. The word muti is derived from the Zulu word for tree,
of which the root isthi. African Traditional medicine makes use of

various natural products, many of whiate @erived from trees. For this
reason, medicine generally is known as muti, but it is also applied to
formulations used in traditional medical dispensing. In Southern Africa,
the word muti is in widespread use in most indigenous African languages,

20 Primary source director“s commentary by Neill Bl omkam



Film Study Lecture “District 97

Compiled by Dr. Jay Seller

as wellas in South African English and Afrikaans where it is sometimes
used as a slang word for medicine in general.

In Afrikaans it is also often used to refer to medicines that have a

,miracul ous"” effect, i e. Die dokter het ., m
de volgende dag was dit heelt emal gesond. (
the wound and the next day it was completely healed.)

Occasions of murder and mutilation associated with some traditional
cultural practices, in Southern Africa are also terided kill ings Muti

killings, more correctly known as medicine murder are not human
sacrifice in a religious sense, but rather involve the murder of someone in
order to excise body parts for incorporation as ingredients into medicine
and concoctions used in witcldt. In 2010 Muti (also known as Muthi)
killings are on the rise in South Africa. Some South Africans, especially in
the Mpumalanga and Limpopo provinces, believe that the harvested body
parts of children or old people will assist in them becoming rich and
powerful.

“Deputy Provincial Commissioner of the Sou
William Mpembe said...muthi murders, particularly those involving young

children, seem to be on the rise in the Tshwane areas including

Soshanguve, Gar aSoketaa NewspaperR2 Februpgyt . 7

2010.

This from news24.com: “Congress of SA Stud
| eader, Thabo Nsako, urged traditional hea
killing children for muti. Your duty is to protect us, not to kill us.

Ancestorc an never [tell] you to kil peopl e.”
saw the practice as witchcraft and wanted nothing to do with it because of
practicessuchasmtkii | | i ngs. “It is your fault,” he

Nduku defended traditional healers, sayimgy had nothing to do with
killing humans or using their body parts for healing. Source: Wikipedia

Chapter 111:08:26Raid on theBio-Lab
1:08:28 The tall building on the right of the screen is the Carlton Centre conipkne.
is an observation deck dhe top 50 floor, and it is the tallest building in Africa.

The MNU headquarter buildings shown in numerous scenes throughout the film are in
reality the Carlton Centre complex belonging to South African state transport company
Transnet. The shorter tiie two buildings (shaped as an upside down Y) is actually the
former Carlton Hotel which was mothballed in 1997 due to low occupancy. The taller
structure with the CGI helicopter landing pads and MNU logo on the roof is the primary
50-storey building othe Carlton Centre complex and is known as Carlton Centre which
is the tallest building in Africa.
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At one point during the raid on the MNU I ab,
printed in black on a white wall. This is the name of the fictional robotiogany in
Nei | | Bl omkamp®"s eponymous short film, also
A large number of actual South African weapons were used in the film. Quite a few of
them were designed by Tony Neophytou and are marketed by Denel. This includes the
NTW-20 20mmantimateriel rifle, white painted GR1 bullpup assault rifles and a
Neopup PAW20 handheld grenade
launcher. Kobus uses this when he shoot
the battle suit in the back.
1:12:07 The idea here is taken from
history. This of course brings back the ide
of experimental testing that went on by th
Nazi“s during the
the Japanese daog World War Il called
Unit 731 But not many know about the
Apartheid testing that went on in South
Africa called,like Wouter Basson, lots of
differentkinds of medical experiments an(
research and a lot of crazy stuff that was
going on.

Wouter Bassoffborn July 6, 1950) is a South African cardiologistl

f ormer head ssetret¢chénecal andl biglogicaywarfare

project, Project Coast, duritige apartheidera Ni cknamed “ Dr Death?”

for his alleged actions in apartheid South Africa, Basson was acquitted in
2002 of 67 charges, after having been suspended from his military post
with full pay in 1999.

Among other charges, Bassoas alleged to have u p p | letabtripla
cockta | of power f ulwhiamwesrecubed during Operateom t s 7
Dual (the systematic elimination of SWAPO prisoners of war and South
African Defence Force (SADF) members who posed a threat to South
African covert operatios).

In November 2008, Basson was charged at a hearing of the Health
Professions Council of South Africa with offences stemmingfihis time

as an apartheid e.Tlaehdagngwanpostponelanr e expert

an application submitted by the defense.

Much of what Basson was working on is still secret. It is known that in
1981, when he was working as a personal physician to state president P.
W.Bothg t h e s&urgeorBeneyal hired Basson to work for and
form 7 Medical Battalion Group a specialisit of the South African

23 Primary source director“s commentary by Neill Bl omkam

S



Film Study Lecture “District 97

Compiled by Dr. Jay Seller

Military Health Services . His job was to collect informatadyout other

c o u n tchemieakahd biological warfare capabilities under the name

Project Coast. After his preliminary report, Basson became the head

project officerand began t o wachemicalrandtbiblegicat ount r y*
weapons capability. He recruited about 200 researchers from around the

world and received annual funds equivalent to $10 million. In 1982,

Basson is alleged to have arranged the killing of 200 8@ Arisoners.

Project Coast secretly researched chemical and biological warfare in
violation of the international BTWC agreement. Basson created four front
companies; Delta G Scientific Company; Roodeplaat Research
Laboratories (RRL), Protechnik amafidel, which in 1989 was split into

two companies D. John Truter Financial Consultants and Sefmed
Information Services. The companies were used to officially distance the
military from the project, to procure necessary chemicals and channel
funds for the reearch. According to later investigation, Basson had a free
rein to do what he wanted. Delta G did most of the research, production
and development of the chemical agents, while RRL developed chemical
and biological pathogens and allegedly was involvet ggnetic
engineering. Protechnik was a large nuclear, biological and chemical
warfare plant developing defenses against chemical weapdids! dealt

with those on a smaller scale and concentrated on financing and
administration of other units and pddgichanneling funds between

military and research facilities. Many of the employees were not aware of
what they were involved with.

In the 1980s Basson and the project were allegedly involved with attacks
and assassinations against the members capartiheid movements.

African leaders in South Africa, Angola and Namibia also claimed that the
more dangerous chemicals were used for crowd control in the country,
although the government claimed otherwise and claimed that chemical
weapons were used agaif&tuth African troops. Basson provided the

Civil Cooperation Bureau (CCB) with lethal chemicals to be used against
prominent antapartheid activists. Basson continued to travel all over the
world to gather information about chemical and biological warfare
programs and set up other shell and paper companies as additional front
companies, possibly for money laundering.

When F. W. de Klerk became president in 1990, he ordered the production
of the chemicals to be stopped and the lethal agents destroyedi Basso
concentrated on nelethal chemical agents and chemicals the government
had not banned. That included a large amount of ecstasy and Mandrax that
were apparently exported or allegedly sold to the drug dealers in
communities active in the ardpartheid meement (see Basson

brownies). Most of the stockpile disappeared afterwards. Scientists
working on the project later stated that they believed it was to be used to
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create drugdaced tear gas. In January 1992, Mozambique reported that a
South African helicoger had attacked their soldiers by releasing an
unknown lethal substance that led to four fatalities. Investigation by the
United Nations, U.S. and the United Kingdom identified it as BZ nerve
agent. USA and Britain began to pressure the South Africanmgoeat

and in January 1993 Project Coast was wound down. Basson was
officially retired and hired to dismantle the project, and allegedly profited
when some of the South African front companies were privatized. Later
government investigation found that teevere large amounts of
chemicals and agents missii@purce:Chandre Gould & Marlene Burger
(200301-01). Secrets and Lies: Wouter Basson and South Africa's
Chemical and Biological Warfare Programngtruik Publishers.

Unit 731(731 Nanasanichi butai) was a covert biological and
chemical warfare research and development unit of the Imperial Japanese
Army that undertook lethal human experimentation during the Second
Sino-Japanese War (193¥945) and World War Il. It was responsible for
some of themost notorious war crimes carried out by Japanese personnel.

Unit 731 was the code name (tsldushogo) of a
officially known as thé&KempeitaiPolitical Department and Epidemic

Prevention Research Laboratolywas initially set p under the

Kempeitaimilitary police of the Empire of Japan to develop weapons of

mass destruction for potential use against Chinese, and possibly Soviet

forces.

A special project codaamedMaruta used human beings for experiments.
Test subjects were gathered from the surrounding population and were
sometimes referredto eue mi st i cal | ymaas). Thidterrg s ”
originated as a joke on the part of the staff due to the fact that the official
cover story for the facility given to the local authorities was that it was a
lumber mill.

The test subjects were selected to give a wide cross section of the

population and included common criminals, captured bandits ard anti

Japanese partisans, poligrisoners, and also people rounded up by the

secret police for alleged “suspicious act:i
elderly, and pregnant women.

Vivisection

Prisoners of war were subjected to vivisection without anesthesia.
Vivisections were pedrmed on prisoners after infecting them with

various diseases. Scientists performed invasive surgery on prisoners,
removing organs to study the effects of disease on the human body. These
were conducted while the patients were alive because it was featedd
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decomposition process would affect the results. The infected and
vivisected prisoners included men, women, children, and infants.

Vivisections were also performed on pregnant women, sometimes
impregnated by doctors, and the fetus removed. Prisdraet limbs
amputated in order to study blood loss. Those limbs that were removed
were sometimes fattached to the opposite sides of the body. Some

prisoners® | imbs were frozen and amputated
then thawed to study the effedtsthe resultant untreated gangrene and
rotting.

Some prisoners had their stomachs surgically removed and the esophagus
reattached to the intestines. Parts of the brain, lungs, liver, etc. were
removed from some prisoners.

In 2007, Doctor Ken Yuasa tes#ifl to theJapan Times hat , “1 was afrai d
during my first vivisection, but the second time around, it was much

easier. By the third time, | was willing t
people, including surgeons, were involved in vivisections ovénlaral

China.

Weapons testing

Human targets were used to test grenades positioned at various distances
and in different positions. Flame throwers were tested on humans. Humans
were tied to stakes and used as targets to testmgdeasing bombs,
chemicalweapons, and explosive bombs.

Germ warfare attacks

Prisoners were injected with inoculations of disease, disguised as
vaccinations, to study their effects. To study the effects of untreated
venereal diseases, male and female prisoners were delibenétetgd

with syphilis and gonorrhea, then studied. Prisoners were infested with
fleas in order to acquire large quantities of disezseying fleas for the
purposes of studying the viability of germ warfare.

Plague fleas, infected clothing, and infectad@ies encased in bombs
were dropped on various targets. The resulting cholera, anthrax, and
plague were estimated to have killed around 400,000 Chinese civilians.
Tularemia was tested on Chinese civilians.

Unit 731 and its affiliated units (Unit 1644 nid 100, et cetera) were
involved in research, development, and experimental deployment of
epidemiccreating bitogical warfare weapons in assaults against the
Chinese populace (both civilian and military) throughout World War 1.
Plagueinfested fleas, lad in the laboratories of Unit 731 and Unit 1644,
were spread by lovilying airplanes upon Chinese cities, coastal Ningbo
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in 1940, and Changde, Hunan Province, in 1941. This military aerial
spraying killed thousands of people with bubonic plague epidemics.

Other experiments

Prisoners were subjected to other torturous experiments such as being
hung upside down to see how long it would take for them to choke to
death, having air injected into their arteries to determine the time until the
onset of embolismand having horse urine injected into their kidneys.

Other incidents include being deprived of food and water to determine the
length of time until death, being placed into hgessure chambers until
death, having experiments performed upon prisonetstermine the
relationship between temperature, burns, and human survival, being
placed into centrifuges and spun until dead, having animal blood injected
and the effects studied, being exposed to lethal dosesagExhaving

various chemical weapons ted on prisoners inside gas chambers, being
injected with sea water to determine if it could be a substitute for saline
and being buried alive.

Biological warfare

Japanese scientists performed tests on prisoners with plague, cholera,
smallpox, botulismand other diseases. This research led to the
development of the defoliation bacilli bomb and the flea bomb used to
spread the bubonic plague. Some of these bombs were designed with
ceramic (porcelain) shells, an idea proposed by Ishii in 1938.

These bombsnabled Japanese soldiers to launch biological attacks,
infecting agriculture, reservoirs, wells, and other areas with anthrax,
plaguecarrier fleas, typhoid, dysentery, cholera, and other deadly
pathogens. During biological bomb experiments, scientistsséd in

protective suits would examine the dying victims. Infected food supplies
and clothing were dropped by airplane into areas of China not occupied by
Japanese forces. In addition, poisoned food and candies were given out to
unsuspecting victims andhikdren, and the results examin&burce:

Hudson, Christophe(2007) “ Doct or s of Depravity”

1:12:15 Neill Bl omkamp drew from that part
grounded in reality. In South Africa they were attempting to create poisorgenatic
warfare elements that would only affect black groups of people.

Chapter 121:13:37Escaping from the Bio Lab

1:14:36Koobus is using a South African$as his riffle Which is built by aSouth
African company called Vektoit, is based on the Israel Galil, which in turn is based on
the AK-47. Almost all guns trace their heritage back to the4AKin some way.
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The armed vehicles are called Casspirs, which you are beginning to see, since Canada
and the US are starting to ubem in AfghanistanThey use what is called the R§3,

which is a modern version of the Casspir. As a result, those white vehicles that you see in
the film are fairly unique to South African, and help to create a very militaristic and
offensive society ithe film. The South
African military refused to sign off on this
film, as it didn"t
light.

The Casspir, an anagram of the
acronyms SAP (SA Police) and CSIR
(Council for Scientific and Industrial
Research) was designed in thiela

1970s and introduced into police and
later military service in the 1980s. It
was at first extensively used by the

infamous “Koevoet” police counterinsurgenc
the apartheid era and later also by the Southwest Africart Terriy For ce" s 101
Battalion and the SA Army“"s 5 Reconnai ssan

troop carrier for the motorised infantry. Several are also deployed with
peacekeepers in the Democratic Republic of Congo.

The Casspir, built by Denel/Mecham shizeen in use in South Africa for over 20
years. It is a 4vheeled armored vehicle, used for transport of troops. It can hold a
crew of two, plus 12 additional soldiers and associated gear. The Casspir is
unigue in design, providing for passive mine de¢effhe main body of the

vehicle is raised above the ground, so that if a mine is detonated, the explosion is
less likely to damage the crew compartment and kill the occupants. The vehicle is
also armored for added mine safety, as well as protection fr@th &mms fire.

The Casspir was ubiquitous during the days of Apartheid in South Africa. It was
seen widely in the townships for crowd and riot control.

Refurbished Casspirs are now being sold to other countries, including 90 to India.
In India they will e used for countensurgency operations, particularly in the

the Kasmir region to the North. Each refurbished vehicle was sold for
approximately $120K (US). Source: www.globalsecurity.org

The extremely | arge sniper itisénlaguaused t o di sa
weapon, the Denel NTVZ0 20mm antimaterial rifle. Appropriately, it is manufactured
in South Africa.

1:17:13 Koobus is wearing authentic South Afr
the most real as far as his costuming.
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1:17:32 Ths of course is the real stretch for the audience to follow, as far as believability.
But he is become Alien like in his DNA makg, which allows for the ship to respond to

him.

1:18:18 Thiss a fairly complicated shot that Weta Dgital completed for the filne
shot with all of the earth rising up behind him.

Chapter13:1:21:02
Around six different endings were

created during filming.

The mugcal score is composed by

Clint.

1:24:35This entire environment is built
on a landfill, so there are human feces
all around, it is really disgusting. As
this large troupe carrying helicopter

was landing here, the backwash of the
helicopter was so great that the crew on the ground filming itayared in this silt of
human feces and rubbish that was laying around.

Chapterl4:1:26:40
1:30:22 You get to the essence of Wikus character here, as he is armed to the teeth, but he
runs off as he is a cowartihese blood kills are meat bag explosions.

1:34:33 The pigWhen Wikus is using the alien walker robot, he is seen picking up a pig
carcass and launch it with something resembling argaanity gun, a weapon type made
widely known through the computer gatdalf-Life 2(2004). InAlive in Joburg(2005),
Bl omkamp®"s short film of which this
type of Antigravity Gun (though of much more powehey were able to lift vehicles
and launch them a considerable distance).

Todd Gilchrist Why do you thmk science fiction filmmakers are turning

to a style that is more organic and handheld. Is it just the technological
opportunities available? Because this shares a lot in common with movies
like Children of Merthat have a documentasyyle feel to them rather

than the lockeaff, formal style of older ones.

Neill Blomkamp:We | | It"s a good question.
are, as the tools become more and
storiesinavay that | think is more real

there up until pretty recently, and it takes a bit of time for the normal
artistic way of approaching something to become a mainstream thing. So
now that the technology is there, for me perignand Children of Men

is one of my favorite films of the last decade, so | think that people are
starting to realize- or like | said, you can only make it a personal cheice

9”

s based,

Il think

mor e

i st
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but for me to see the fantastic placed in a real setting, it makes it more

impactful than seeing those things in a magical, fantastical way. It just

makes it | ess real, so | don®"t connect to
connectivity and trying to make the audience feel that this is real and

your e not mes s i n gustputtindithetn theré@qurcey ou “ r e

Todd GilchristAug 14th 2009, Sony, Interviews

Chapterl5:1:33:44

When the mother ship starts moving, a number of buildings can be seen with their
windows blowing out. One diamond shaped building with blue glass dobsvmits
windows blown out. That building is the famous 11 Diagonal Street building which was
built next to the old Johannesburg Stock Exchange at 17 Diagonal Street. The area was

the home of Johannesburg®s “new” C&D and was
relocated further north to Sandton in 2000 but Newtown still remains a landmark in
Johannesburg with its market and other attrac

building is used today as a commercial office building. It was designed by Helmut Jah
and took nearly 6 years to build, from 1978 to 1983.

1:37:33 Good pay off for the audience to witness the aliens getting back to their ship.

Todd Gilchristl t was interesting to 9ee your film
presented at Comi€C o n b e ¢ a u estlefirsttimesdyréctorial efforts

shepherded to release by a more established filmmaker. Duri@géme|

Tim Burton said his role was primarily to fight the battles with the studio

so Shane could focus on the movie; is that at all how you would

characterize your relationship with Peter Jacksdbissict9" s pr oducer ?

Neill Blomkamp:Yeah, I thinktha “ s pretty cl ose. Hi s main t
kept saying to me was make the film you want to make, and he really

pushed that. He was like, let us be the producers, let us worry about cash;

you go out and make the film you want to make. So he didn't really have

many battles to fight because contractually I think he had control over the

film anyway, but having said that | think he was aware to make sure that

decisions that were being made that were creative decisions were mine so

that the film was me. But if | lbught him into the edit room and showed

him a scene or showed him the whole fil m,
l osing the audience h-elr edon otr undetrhsitnakn d h i
what “s going on there.” So tshere was a | ot

just have a really experienced filmmaker around to sort of keep me on the
rails and guide things a little blbourceTodd GilchristAug 14th 2009,
Sony, Interviews

Chapterl6:1:38:44
1:40:09 A good death for the character of Koobus.

ToddGilchrist How important was it to show a degree of species
solidarity— humans versus aliersas perhaps an ironic counterpoint to
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ethnic segregation?

Blomkamp:I definitely think a lot of that is conscious. What | was faced

with at the beginning of thidm was trying to decide how overtly | go

about trying to beat thoss,ortfhemes and id
theg"there and they®"re more subtle and t
the film. What | decided was that for my first film it would be st@ato

have them there but not to hammer people to death with them and that it

would be a little bit more ambiguous. It wouldn't be clear whether or not |

actually had a message, but rather that all of these themes that interest me

are being presented toet audience, and you can make up your own mind

and you can view this hopefully in a somewhat honest environment. So if

all of the humans see things from one point of view, then you will get to

see them from another point of view; | mean, Itriedtodgthabut | don"t
know how well it worksSourceTodd GilchristAug 14th 2009, Sony,
Interviews

1:41:36 This group of people are waving at tfF
filming helicopter to get out of there, they = &
were a trade union having a demonstration, '
they were not a part diie filming of the
movie.

1:42:47 Now we return to the documentary
style that we started the film out, after the
completion of the cinematic stuff. These
characters are now used to sum things up,
quite elegantly.

1:43: 45 On Scr een.curreryawdtingsialfao Mheé apgsai ng MNU" s
illegal genetic research programrigstrict 9 was demolished after the Alien

resettlement operation was completed. District 10 now houses 2.5 million aliens and
continues to grow.."

1:44:52 Credits

Special Fatures to the BWRay DVD

e Commentary with Director/G@Vriter Neill Blomkamp

e Joburg from above, Satellite and Schematics of the World of Distridti9 is an
interactive look at the design elements for: Satellite View, District 9, Alien
Mother Ship, and MU Headquarters. By using the mouse and hovering over
each of the details, you learn design elements and background to the design of
each of these parts to the film.

o Deleted Scene®3:21 total iime) These scenes show how much extra footage that
Neill Blomkanyp filmed, a first time director, but several of them feature Jason
Copey in his computer tracked suit for rotation animation
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MNU Agent Field Training, 1:09
Anti-Alien Riot, 1:50
Cryo Alien,3:00
Kids and Space Rat My#:28
Kids play with Alien Technlmgy, 5:35
Meat Seller 6:46
Muti, 8:31
Shack Fire9:03
Dirk Michaels TV Interview 11:09
MNU Office, 12:21
Aggro Alien, This scene shows JassBopey in his computerized gray
suit, substituting the actions of the Aliens. 12:59
Egg Alien Another scene showing therk of JassoiCopey.14:10
Roof Alien, 14:34
Stolen Goodsfeatures Jason Copey. 15:09
Alien Rips Off Fundiswafeatures Jason Copey. 15:47
Dead Dog and Alienl6:36
Ghettoblasterfeatures Jason Copey. 17:09
Alien ReproductiveSystem 18:46
Bad Kids 19:21
Clinic Visit, features Jason Copey as an aid worker. 21:46
Steal Tank22:46
Koobus Big Gun23:21
e The Al i en"s Agend&hisséctiof prdvidemadkeatbéhind L o g

the sceneshots of how the story was put togetHétime allows it is worth

showing the class. (Total ting#:17)

o Chapter 1: Envisioning District @:50). The original idea was to put

Aliens in a town environment and shoot it like a documentary. Originally
Neill was brought on board with Peter Jacksohaf of the Ringséame
to do the movie Halo, based on the video game. When that fell through
they keptthe momentum going and made this filfiney worked two
months on establishing the story through collaboration, before they began
to write the nuts and bolts of the story. The twist that they give the Aliens
in this story is that they are in a sense we#kan the humans they meet
on earth and begin to be oppressed by the humans they meet. The back
story they came up with is that some sort of fire went through the mother
ship which killed the upper echelons of their society, As a result the
worker Alienssu vi ved but they don"t really havi
themselves and to get off of the planet earth. Originally they came up with
about ten different storylines to deal with, until they came down to the gist
of the story, featuring the oppressed Asie@ontrolled in some sense by
the earthingsBecause of South Africa“"s racial
interesting place to place an Alien component. Even though there are some
political statements being made in the film, Neill was very specific that he
did not want to make a political statement film. First and foremost it is

O 0000000 O0OO0Oo

O 0000000 O0OO0Oo
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meant to entertain. You also get the great mix of science fiction and
comedy.

o0 Chapter 2: Shooting District@@4:14) Used a SONY EXLhandheld in the
beginning of the filming procesBemonstrates how they did the filming
between documentary filming style and cinematic filming. For the
handheld stuff they used the SONY cam@=ople have been living off of
the landfill in Soweto for the past 22 years.

o Chapter 3: Refining District @4:17) Park Road production house in New
Zealand is where the film went through its ppstductionprocess; this is
the same place where they did the gorsiduction forLord of the Rings

e Metamorphism: The Transformation of Wik(8&52) This is agreatexample of
makeup application proessS h ow" s h o w Wikisserynasd prattical h e
effect, not a visual effeathich would have to badded later in the post
production. Thigechniquerequired him to sit in a makep chair for as long as 5
hours atimes. There are a total of three transformations with his arm and body.

e Innovation: The Acting and Improvisation of Distric{2:00) The script was
written in a way to allow for some improvisation by the actors, and Sharlto is a
master at improvisatiommprovisation has a reality about it, as long as the actors
are delivering and understand the direction of the plot.

e Conception and Design: Creating the World of Distri¢t3:00) Detailed
descriptions and illustrations of the work of Weta Workshopsssiign.

¢ Alien Generation: Creating the Special Effects of Distri(t@30) Details on the
filming process.

e Previews

Awards

2009 Austin Film Critics Association, Best First Fitdeill Blomkamp

2009 Boston Society of Film Critics Awards (B3FBesiNew Filmmaker, Neill Bbmkamp

2009 Broadcast Film Critics Association Awards, Critics Choice Award, Nominated: Best Action Movie, Best Makeup, Best
Screenplay, Best Sound, Best Visual Effects

2009 Chicago Film Critics Association Awards (CFCA), Mssmidng Filmmaker, Neill Bbkamp

2010 Golden Globe Awards, Best Screenplsliption Picture Neill Bbmkamp and Terri Tatchell

2010 Kansas City Film Ciritics Circle Awards, Vincent Koehler Award for Outstanding Science Fiction, Fantasy or Horror
Film

2009 Los Ageles Film Critics Association Awards (LAFCA), Best Production Design, Philip Ivey

2009 Los Angeles Film Critics Association Awards (LAFCA), New Generation Award, Neill Blomkamp

2010 Online Film Critics Society Awards (OFCS), Nominated Best Actor, Best@iography, Best Director, Best Editing,
Best Screenplay, Adapted

2010 PGA Awards, Nominated Theatrical Motion Pictures, Motion Picture producer of the Year, Carolynne Cunningham,
Peter Jackson

2009 Phoenix Film Critics Society Award, Breakout Behin@tiera, Neill Blomkamp

2009 Satellite Award, Nominated, Best Director, Best Film Editing, Best Screenplay, adapted, Best Visual Effects

33| Primary source director“s commentary by Neill Bl omkam

9”



