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District 9 
Rated R  

Directed by Neill Blomkamp 

Writing credits by Neill Blomkamp & Terri Tatchell (screenplay) 

Original Music by Clinton Shorter 

Cinematography by Trent Opaloch 

Film Editing by Julian Clarke 

Casting by Denton Douglas 

Production Design by Philip Ivey 

Art Direction by Emilia Roux 

Set Decoration by Guy Potgieter 

Costume Design by Dianna Cilliers 

 

Cast 
Sharlto Copley Wikus Van De Merwe 
Jason Cope Grey Bradnam - UKNR Chief 

Correspondent 

Nathalie Boltt Sarah Livingstone – Sociologist 
Sylvaine Strike Dr Katrina McKenzie 

Elizabeth Mkandawie Interviewee 

John Sumner Les Feldman - MIL Engineer 
William Allen Young Dirk Michaels 

Greg Melvill-Smith Interviewer 

Nick Blake Francois Moraneu - CIV Engineer 
Team 

Morena Busa Sesatsa Interviewee 

Themba Nkosi Interviewee 
Mzwandile Nqoba Interviewee 

Barry Strydom Interviewee 

Jed Brophy James Hope - Police Officer 

Louis Minnaar Piet Smit 

Vanessa Haywood Tania Van De Merwe 

Marian Hooman Sandra Van De Merwe 
Vittorio Leonardi Michael Bloemstein - MNU Alien 

Civil Affairs 

Mandla Gaduka Fundiswa Mhlanga 
Johan van Schoor Nicolas Van De Merwe 

Stella Steenkamp Phyllis Sinderson - MNU Alien 

Relations 
David James Koobus Venter 

Kenneth Nkosi Thomas 
Mampho Brescia Reporter 

Tim Gordon Clive Henderson – Entomologist 

Morne Erasmus MNU Medic 
Anthony Bishop Paramedic 

David Clatworthy MNU Doctor 

Mike Huff MNU Doctor 
Anthony Fridjohn MNU Executive 

Hlengiwe Madlala Sangoma 

Siyabonga Radebe Obesandjo's Lieutenant 
Melt Sieberhagen Anton Grobler 

Andre Odendaal Mike Van Kerland 

Jonathan Taylor MNU Doctor 
John Ellis MNU Medical Student 

Louise Saint-Claire MNU Medical Student 

Alan Glauber MNU Operating Room Doctor 
Nicolas Herbstein MNU Biolab Technician 

Norman Anstey MNU Lead Medical Technician 

Nick Boraine Craig Weldon 
Robert Hobbs Ross Pienaar 

Sibulele Gcilitshana Ü Günters Woman 

Mahendra Raghunath SABC Anchor Person 
Phillip Mathebula Meat Stall Seller 

Claudine Bennent MNU Office Worker 

Michelle Ayden MNU Office Worker 
Antony Sarak MNU Office Worker 

Billy Somagaca MNU Office Worker 

Ryan Whittal MNU Office Worker 
John Jacob MNU Office Worker 

Yashik Maharaj MNU Office Worker 

Fernando Saraiva MNU Office Worker 
Sharon Waugh MNU Office Worker 

Brandon Auret MNU Mercenary 

Jacques Gombault MNU Mercenary 
Justin Strydom MNU Mercenary 

Simo Mogwaza MNU Mercenary 

Theunis Nel MNU Mercenary 

Sonni Chidiebere MNU Mercenary 

Matt Stern MNU Mercenary 

Danny Datnow MNU Mercenary 
David Dukas MNU Mercenary 

Daniel Hadebe MNU Guard 

Wisani Mbokota MNU Guard 
Craig Jackson MNU Guard 

Justin Duplessis MNU Guard 

Rodney Downey MNU Guard 
Den Antonakas MNU Guard 

Bongo Mbutuma Nigerian Gangster 
Johnny Selema Nigerian Gangster 

Mashabela Galane Nigerian Gangster 

Mfazwe Sekobane Nigerian Gangster 
Nicholas Ratlou Nigerian Gangster 

Saint Gregory Nwokedi Nigerian Gangster 

Donalson Rabisi Nigerian Gangster 
Zephania Sibanda Nigerian Gangster 

Gideon Thodane Nigerian Gangster 

Mdu Mthabela Nigerian Gangster 
David Mikhethi Nigerian Gangster 

Jeffries Simelane Nigerian Gangster 

Shafique Allan Nigerian Gangster 
Wendy Mbatha Nigerian Hooker 

Leigh Mashupye Nigerian Hooker 

Beauty Setai Nigerian Hooker 
Nkiyase Mondlana Nigerian Hooker 

Kuda Rusike Soweto Resident 

Morena Setatsa Soweto Resident 
Mpho Molao Soweto Resident 

Ntombi Nkuua Soweto Resident 
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Absalom Dikane Soweto Resident 

Monthandazo Thomo Soweto Resident 

Norman Thabalala Soweto Resident 

Siphiwe Mbuko Soweto Resident 

Shiela Nene Soweto Resident 

Eugene Khumbanyiwa Obesandjo 7 
 

Crew 

Bill Block executive producer 
Philippa Boyens co-producer 

Carolynne Cunningham producer 

Elliot Ferwerda co-executive producer 
Paul Hanson co-executive producer 

Peter Jackson producer 

Ken Kamins executive producer 
Michael S. Murphey supervising producer 

Donald Brooker makeup effects & prosthetics: 

WETA Workshop 
Daniel Cockersell makeup effects & prosthetics: 

WETA Workshop 

Joe Dunckley prosthetics effects supervisor 
Ryk Fortuna designer/sculptor/prosthetics 

Ben Hawker makeup effects & prosthetics: 

WETA Workshop 
Thebe Malatse assistant makeup artist 

Antony McMullen prosthetic artist: WETA Workshop 
Matt Patte makeup effects & prosthetics: 

WETA Workshop 

Frances Richardson makeup effects supervisor: WETA 
Workshop 

Sarah Rubano prosthetics makeup supervisor 

Charlie Runge assistant makeup artist 
Eden Small makeup effects & prosthetics: 

WETA Workshop 

Lauren Smit assistant special makeup effects 
Greg Tozer makeup effects & prosthetics: 

WETA Workshop 

Leon von Solms makeup/hair supervisor 
Hannah Slezacek production manager: interviews unit 

Steven St. Arnaud production manager 

De Villiers Fourie third assistant director: set 

Robyn Grace second assistant director (reshoots) 

Richard Green first assistant director 

Paul Grinder first assistant director 
Paul Grinder second unit director 

Simon Raby second unit director 

Jacques Terblanche second assistant director 
Joshua Barraud stand-by props: additional 

photography 

Daniel Birt set dresser: pick-ups 
Brett Blenkin construction manager: pick-ups 

Greg Broadmore lead conceptual designer 

Justin Chappell stand-by carpenter: pick ups 
Vanessa Cole props buyer: additional photography 

Nick Connor set designer 

Maria Constantinides set dresser coordinator 
Robert Gillies props 

Jonathan Hely-Hutchinson draftsman 

Alastair Maher head scenic: New Zealand 

Ben Milsom props buyer: pickups 

Erin Palmer props 

Christo Strydom art department coordinator 
Matt Ward prop builder 

Mark Stephen set designer (uncredited) 

Neil Aldridge adr recordist 
Neil Aldridge first assistant sound editor 

Brent Burge supervising sound editor 

Jason Canovas dialogue editor 
Hayden Collow sound effects editor 

Barry Donnelly adr recordist 

Justin Doyle sound design assistant 
Buster Flaws mix assistant 

Mark Franken dialogue editor 
Melanie Graham sound effects editor 

Michael Hedges sound re-recording mixer 

Gilbert Lake sound re-recording mixer 
Matthew Lambourn foley recordist 

Robyn McFarlane foley artist 

Polly McKinnon dialogue editor 
Carolyn McLaughlin foley artist 

Louise Mycielski sound supervisor: Waterfront 

Studios Cape Town 
Stefanie Ng second assistant sound editor 

Ken Saville sound recordist 

Mark Shehab adr recorder 
Craig Tomlinson foley editor 

Chris Ward adr mixer 

Chris Ward supervising sound editor 
Justin Webster dialogue editor 

Dave Whitehead sound designer 
David Barkes special effects coordinator: 

additional photography 

Kevin Bitters pyrotechnician 
Kevin Bitters special effects technician 

Don Brooker creature sculptor 

Doug Falconer special effects technician: New 
Zealand 

Steve Ingram special effects supervisor: New 

Zealand 
Gareth J. Jensen creature painter 

Joel McGowan special effects technician: addition 

photography: additional 
photography 

Phil McLaren special effects technician: New 

Zealand 

Darren A. Mosher mold maker 

Max Poolman special effects supervisor: South 

Africa 
Philip Sharpe props 

Carlos Slater special effects technician 

Gerhard van der Heever floor supervisor 
Grant Hulley stunt coordinator 

Grant Hulley stunt driver 

Brieann Rich stunt driver 
Michael Rich stunt driver 

Nicholas Rich stunt driver 

Franz Spilhaus stunts 
Ryan Stuart stunt performer 

David Brown gaffer: New Zealand 

Georgia Court camera operator 
Gareth Daley red camera supervisor: New 

Zealand re-shoots 

Ants Farrell best boy new Zealand 

Houston Hadden first assistant camera 

Justin Lavery camera assistant: interviews unit 

Dean Leslie camera operator 
Dean Leslie camera operator: interviews unit 

Skip Margetts aerial director of photography 

Garth Michael second assistant camera "a" camera: 
second unit 

Guy Micheletti key grip 

Reuben Morrison lighting console operator 
Simon Raby additional cinematographer 

Jonathan Smiles red camera supervisor 

Philip A.T. Smith first assistant camera: "b" camera: 
New Zealand 

http://www.imdb.com/Glossary/E#executive_producer
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Chris Derochie animator: Image Engine 

Chris Derochie senior animator 

Leslie Fulton animator: Image Engine 
Kimberly Sanchez animator 

Ed Wou animator 

Miranda Rivers casting: New Zealand 
N'Cee Van Heerden casting assistant 

Carolyn Visser casting coordinator 

Rick de Souza stand-by costume 
Jacomina Jankowitz key costume stand-by 

Sam Morley costume supervisor 

Leonie Roberts costume supervisor 
Dan Best first assistant editor: new Zealand 

Katie Hinsen digital intermediate editor 

David Hollingsworth digital intermediate colorist 
Gary Lam first assistant editor 

Neil Mayo assistant editor 

Brett McManus assistant editor 
Matthys Pretorius digital telecine colorist 

Adam Scott head of digital intermediate 

Dave Pickett colorist (television version) 
(uncredited) 

Michelle Belcher music supervisor 
Quynne Craddock assistant orchestrator 

Aiko Fukushima orchestrator 

Steve Gallagher music editor 
Adam Klemens conductor 

Vince Renaud score mixer 

Jiri Simunek orchestra contractor 

Jeff Toyne orchestrator 

Chris Winter music editor (uncredited) 

Teresa Haney transportation coordinator 
Bradley Sweetman transportation coordinator 

Peter Benson motion capture actor 

Daphne Bezem production coordinator 
Andy Buckley on-set medic 

Victoria Burkhart assistant: Mr. Blomkamp 

Christopher J. Corabi legal counsel 
Richard Cuthbert production assistant  

Matthew Dravitzki executive assistant: Mr. Jackson 

D.R. Farquharson project manager: Deluxe Digital 
Cinema 

Ben Fransham motion capture actor: Weta Digital 

John Friedberg assistant: Mr. Hanson 
Rachel Gilkison production assistant 

Peter Jackson presenter 

Rachel Korn assistant: Mr. Block 
Mathieu-Xavier Mauser systems administrator 

Shanon Moratti main on ends & roller 

Brieann Rich set medic 
Nicholas Rich key set medic 

Olly Steele armory department chief 
Donavon Stinson motion capture actor 

N'Cee Van Heerden behind the scenes footage 

Jonathan Weber assistant: Mr. Kamins 
Duncan Nimmo special thanks 

Cassidy Wheatcroft special thanks 

 

 

Chapter 1: 

Neill Blomkamp isn‟t a name that most 

moviegoers know yet, but in a matter of 

days that's going to change dramatically. 

After an overwhelmingly positive reception 

at this yea‟'s San Diego Comic-Con, 

Blomkamp‟s directorial debut District 9 

arrives in theaters with a wave of critical 

acclaim (not to mention word of mouth) 

pushing it towards becoming the possible 

sleeper hit of the summer. Needless to say, 

it doesn‟t hurt that the film was nurtured 

through production by Peter Jackson, but 

given the depth and substance of its engaging, thought-provoking sci-fi subject matter, 

District 9 seems destined to be a place that many people will soon visit. 

 

The film stars newcomer Sharlto Copley as a South African social worker who finds 

himself caught up in a battle between the alien refugees and the military who plans to 

relocate them. Cinematical spoke to Blomkamp in the days after Comic-Con to discuss its 

reception, its conception, and everything in between. In addition to talking about th the 

film's weighty themes, Blomkamp talked about its many technical challenges, and 

reflected on what about it seems to strike a chord with moviegoers. Source: Todd 

Gilchrist Aug 14th 2009, Sony, Interviews 

Neill Blomkamp was the director and co-writer of this film.  

http://www.imdb.com/name/nm1532408/
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The initial premise of the whole film is based on the Short Film Alive in Joburg (2005), 

written and directed by Neill Blomkamp, which depicted in a documentary-style the 

struggles of social interaction between aliens and inhabitants of Johannesburg (“Joburg”), 

South Africa.  

The film was inspired by director Neill Blomkamp‟s childhood in South Africa during 

apartheid. 

After the feature film based on the Halo (2001) video game series which was to be 

directed by Neill Blomkamp fell through, producer Peter Jackson went to Blomkamp and 

offered him $30 million to make whatever he wanted. The result was this film. 

This is one of two movies to be released in 2009 to have been based on a short film 

released in 2005. The other film was Shane Ackerôs 9 (2009/I). Both films were adapted 

for a full-length feature film by their original directors. 

0:01:00 Neill produced the commentary for this film prior to its theatrical release. Here 

we have Sharlto Copley who was a high school friend of Neill Blomkamp while he 

attended high school in Johannesburg. As Neill was discovering film in high school, 

Sharlto was starting his own film companies and was really involved in filmmaking. The 

reason why Neill wanted to do his first short film was a desire to place science fiction 

into the world of Johannesburg where he was living. District 9 is the feature length 

extrapolated version, of that idea and the genesis of it is as simple as Western science 

fiction placed in Africa, and specifically in Johannesburg. 

 

Neill stated that the film was an incredible personal project. Neill feels that the film 

reflects him on a sort of creative and interest level in a very accurate way. As a result he 

stated that he is very happy with the product and felt rewarded that he was allowed to 

make it. It was particularly rewarding to get some of the images out of his head, out of 

concept and on to the screen. 

 

0:03:13 Here some of the aliens that were created by Image Engine. Neill felt that on a 

visual effects level, Image Engine did extremely good work. Ultimately the way that they 

did the visual effects was almost a disregard for the way that they were filmed and the 

way that they were rendered. What that means is that in some films the visual effects are 

up on a pedestal they become the most important feature or element that you are working 

with. You know the shot, where the camera moves over to the special effect and you have 

this big moment where you are showing off all of your most expensive work. And it 

always appears to be a little bit glossy and polished. 

 

Revealing mistakes: Early in the film there are shots of “aliens not welcome here” signs 

around the city. One sign begins “These public premises an the amenities thereof...” - the 

“d" on “and” is missing. 

 

0:03:58 Here is a perfect example of what they did with this film, look at this dirty hand-

held shot that reveals the mother ship above Johannesburg. You are not really showing 
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the ship off, and it kind of makes it a little bit more real. The special effects are created 

on a low budget. 

 

Continuity: In an early scene where the screen looks like a news broadcast screen, the 

temperature goes from 38 Celsius, to in the 60s Fahrenheit, down to 20 Celsius in the 

same scene. 

0:04:31 The film is chalk full of ideas and different concepts and they come at you rather 

quickly. There are a lot of layers presented to the audience, a lot of things going on at the 

same time, as Neill states. He said he wasn‟t sure how much of it the audience is able to 

comprehend.  

 

Todd Gilchrist: Maybe just to get started you can talk about how you 

conceived the structure of this, in particular the idea of combining a 

loosely scripted structure with a lot of improvisation.  

Neill Blomkamp: We very much had a script. The idea was to have a very 

clearly-written script and a clear idea of what the story was and the 

parameters that the story would happen within. Then, I got Sharlto Copley, 

who's my childhood friend, to be Wikus because on a scene by scene basis 

he would have the freedom to become this character, and I wouldn't box 

him in with any particular lines. So when you're directing it you have to be 

watching to make sure that you're sticking within those parameters and 

that even though he's making it his own and going all over the place that 

he is hitting those story beats and the overall curve of the film is still being 

maintained. But yeah, we absolutely had a script that we wrote in 2007 

and then modified in 2008. Source: Todd Gilchrist Aug 14th 2009, Sony, 

Interviews 

 

0:04:52 All of this imagery you are seeing right here, with the rioting South Africans, 

what this represents is Xenophobic attitudes of predominately the slum residents, the 

actual Alexandra, and parts of Soweto, all of the townships around Johannesburg.  There 

is a xenophobic edge that has been brewing in South Africa for the last few years 2000-

2008. This xenophobic attitude is aimed at the impoverished Zimbabwe‟s that moved into 

South Africa as Zimbabwe became more and more unstable. You have completely 

destitute Zimbabwe‟s who came to South Africa for a better life, and the poverty stricken 

South Africans who are also trying to look for a better life in their own country had a lot 

of animosity towards these aliens that had essentially arrived in their communities.  

 

Xenophobia is the uncontrollable fear of foreigners. It comes from the 

Greek words ξένος (xenos), meaning “stranger,” “foreigner” and φόβος 

(phobos), meaning “fear.” Xenophobia can manifest itself in many ways 

involving the relations and perceptions of an ingroup towards an outgroup, 

including a fear of losing identity, suspicion of its activities, aggression, 

and desire to eliminate its presence to secure a presumed purity. 

Xenophobia can also be exhibited in the form of an “uncritical exaltation 
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of another culture” in which a culture is ascribed "an unreal, stereotyped 

and exotic quality”.  

 

Xenophobia in South Africa. Prior to 1994 immigrants from elsewhere in 

Africa faced discrimination and even violence in South Africa, though 

much of that risk stemmed from the institutionalised racism of the time 

rather than xenophobia. Post 1994 and democratisation, and contrary to 

expectations, the incidence of xenophobia increased. Between 2000 and 

March 2008 at least 67 people died in what was identified as xenophobic 

attacks. In May 2008 a series of riots left 62 people dead; although 21 of 

those killed were South African citizens. The attacks were apparently 

motivated by xenophobia.  

 

On the surface that idea was really the genesis for the Short Film Alive in Joburg (2005). 

Where you have a third world poverty stricken environment and then you have science 

fiction placed on top of it. But the science fiction presents this other alien group, which in 

South Africa it is Zimbabweans and to a certain extent Nigeria.  

 

Chapter 2: 0:06:22 

The shot of the guy being pulled from a shack and then having a Molotov cocktail thrown 

at it, was something none of them thought was possible.  

 

Incorrectly regarded as goofs: The space ship covering a greater part of the city skyline 

manages to float in the air for 20 years without fuel. This defies Newton‟s Third Law, as 

it would need fuel or power to oppose or equalize the 9.8m/s/s gravitational pull. 

However, it is only stated that the ship needs fuel to make the journey back to the home 

planet. It can be assumed that it has some automated system keeping it floating. 

0:06:40 As they began filming this film, literary the week they began to start rolling film, 

the entire city woke up to the headlines of mass murder, which was occurring in 

Alexandra, which was one of the townships, and then most of the townships in the whole 

city. 

 

Todd Gilchrist: How difficult or easy was it to juggle the film‟s thematic 

elements and still maintain the sense of a compelling story? 

Neill Blomkamp: Well if you have a clear enough idea in your mind [and] 

if you can boil the essence of what the film is down in your mind to, even 

if it‟s an emotion that‟s in me or something I can relate to on a very basic 

level, because a lot of how I operate is all based on instinct. It‟s like I can‟t 

verbalize a lot of it, it just has to feel right, which I guess is how directors 

all sort of operate. So when you‟re going about the action sequences and 

the flow of the story, like when I was writing it with Terri [Tatchell], I 

kind of made sure that whatever that natural feeling that felt like I was 

getting to the essence of what this film was meant to be, if I felt that in the 

way that I was approaching the action, it meant that whatever the core 

ideas are, of which I have some in my head, it meant that I was getting 
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close to it. And, if you just do action for the sake of action, and you don‟t 

reinforce what the basic emotional core of the film is, then it‟s 

meaningless. So at the end, it‟s really a story of redemption, and hopefully 

it should be about the guy who made wrong decisions in his life and been 

an indirect racist, is laying waste to this group that has been oppressing 

another group for a whole bunch of years. So hopefully it works on an 

emotional level first. Source: Todd Gilchrist Aug 14th 2009, Sony, 

Interviews 

 

And the black residents in these really poor areas who were South African had woken up 

and attacked the black immigrants from Zimbabwe for the first time in a life-threatening 

murderous rampage. They had set fire to people, they 

lynched people, they macheted them. It was an absolute 

worst case scenario.  

 

Spread of violence 
On May 12, 2008 a series of riots started in the 

township of Alexandra (in the north-eastern part 

of Johannesburg) when locals attacked migrants 

from Mozambique, Malawi and Zimbabwe, 

killing two people and injuring 40 others.  

In the following weeks the violence spread, first 

to other settlements in the Gauteng Province, 

then to the coastal cities of Durban and Cape 

Town. Attacks were also reported in parts of the 

Southern Cape, Mpumalanga, the North West 

and Free State. 

Causes for the Unrest in South Africa in May of 2008 
A report by the Human Sciences Research Council identified three broad 

causes for the violence: 

1. relative deprivation, specifically intense competition for jobs, 

commodities and housing; 

2. group processes, including psychological categorization processes that are 

nationalistic rather than super ordinate 

3. South African exceptionalism, or a feeling of superiority in relation to 

other Africans; and exclusive citizenship, or a form of nationalism that 

excludes others.  

A subsequent report, Towards Tolerance, Law, and Dignity: Addressing 

Violence against Foreign Nationals in South Africa, commissioned by the 

International Organization for Migration found that poor service delivery 

or an influx of foreigners may have played a contributing role, but blamed 

township politics for the attacks. It also found that community leadership 
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was potentially lucrative for unemployed people, and that such leaders 

organized the attacks. Local leadership could be illegitimate and often 

violent when emerging from either a political vacuum or fierce 

competition, the report said, and such leaders enhanced their authority by 

reinforcing resentment towards foreigners.  

Aftermath 
1,400 suspects were arrested in connection with the violence. Nine months 

after the attacks 128 individuals had been convicted and 30 found not 

guilty in 105 concluded court cases. 208 cases had been withdrawn and 

156 were still being heard.  

One year after the attacks prosecutors said that 137 people had been 

convicted, 182 cases had been withdrawn because witnesses or 

complainants had left the country, 51 cases were underway or ready for 

trail and 82 had been referred for further investigation.  

In May 2009, one year after the attacks the Consortium for Refugees and 

Migrants in South Africa (Cormsa) said that foreigners remained under 

threat of violence and that little had been done to address the causes of the 

attacks. The organization complained of a lack of accountability for those 

responsible for public violence, insufficient investigations into the 

instigators and the lack of a public government inquiry.  

Refugee camps and reintegration question 

After being housed in temporary places of safety (including police stations 

and community halls) for three weeks, those who fled the violence were 

moved into specially established temporary camps. Conditions in some 

camps were condemned on the grounds of location and infrastructure, 

highlighting their temporary nature. 

The South African government initially adopted a policy of quickly 

reintegrating refugees into the communities they originally fled and 

subsequently set a deadline in July 2008, by which time refugees would be 

expected to return to their communities or countries of origin. After an 

apparent policy shift the government vowed that there would be no forced 

reintegration of refugees and that the victims would not be deported, even 

if they were found to be illegal immigrants.  

In May 2009, one year after the attacks, the City of Cape Town said it 

would apply for an eviction order to force 461 remaining refugees to leave 

two refugee camps in that city. 

0:07:21 As Neill Blomkamp began filming his film, he didn‟t want to make it too much 

of a political film, he had essentially rolled cameras on something that was now become a 
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much more sensitive issue and a much more serious issue that needed to be dealt with in 

a very serious way or just to be left alone. Neill Blomkamp apologized to the South 

African audience as he didn‟t mean to tread lightly on a subject that was very hot and 

heated in their eyes. The topic is still a problem in South Africa and will continue to be 

for years to come. 

0:07:36 Star Sharlto Copley had not acted before and had no intention of pursuing an 

acting career. He stumbled into the leading role as Neill Blomkamp placed him on-

camera during the short film that they made. 

0:08:23 The topic of racism can be viewed as a metaphor for the South African and 

Zimbabwe situation or as a sort of generic metaphor on the apartheid that exist in South 

African with the black and white communities. 

 

Apartheid (Afrikaans pronunciation: [Ɨ̍ pƗrtƭəit], separateness) was a 

system of legal racial segregation enforced by the National Party 

government in South Africa between 1948 and 1994, under which the 

rights of the majority non-white inhabitants of South Africa were curtailed 

and minority rule by whites was maintained. 

 

Racial segregation in South Africa began in colonial times, but apartheid 

as an official policy was introduced following the general election of 

1948. New legislation classified inhabitants into racial groups (“black”, 

“white”, “coloured”, and “Indian”), and residential areas were segregated, 

sometimes by means of forced removals. From 1958, Blacks were 

deprived of their citizenship, legally becoming citizens of one of ten 

tribally based self-governing homelands called bantustans, four of which 

became nominally independent states. The government segregated 

education, medical care, and other public services, and provided black 

people with services inferior to those of whites.  

 

Apartheid sparked significant internal resistance and violence as well as a 

long trade embargo against South Africa. A series of popular uprisings and 

protests were met with the banning of opposition and imprisoning of anti-

apartheid leaders. As unrest spread and became more violent, state 

organizations responded with increasing repression and state-sponsored 

violence. 

 

Reforms to apartheid in the 1980s failed to quell the mounting opposition, 

and in 1990 President Frederik Willem de Klerk began negotiations to end 

apartheid, culminating in multi-racial democratic elections in 1994, which 

were won by the African National Congress under Nelson Mandela. The 

vestiges of apartheid still shape South African politics and society. 

 

Several Afrikaans curse words can be heard throughout the film, including; 

 Doos or poes = both of which are slang terms for a vagina,  
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 Fok/fokken = which means fuck/fucking,  

 Bliksem = which has a variation of meanings it can mean to hit or strike, but is 

often used as an exclamation of wonder, amazement or surprise. It can also be 

used as a derogatory term when referring to a person or as a derogatory adjective 

when used to describe a person or object. “Daai Bliksemse prawn” would roughly 

translate to “That damn prawn.”  

 Kom na pappa toe = at some point in the film a sniper says this, which translates 

to “Come to daddy”. 

 

Chapter 3: 0:13:26 

They had to build fences around the set 

area here, as in Soweto everything 

corrugated iron or material walks away 

quickly and gets recycled. Without the 

fence, if they came back in the morning the 

zinc and little shacks would have all been 

gone.  

0:13:47 This was their environment for 

shooting from June to July in 2008. It was a 

pretty difficult shoot, a very harsh 

environment to shoot in. Neill thinks that this harsh environment for filming captures a 

level of authenticity for the audience. It conveys the sense of what it would be like to live 

in a South African township and what it would feel like, and just how dirty it is. 

0:14:47 The filming crew and staff was surprised at how bad it actually is to live in the 

township, especially the level of pollution, and the amount of abrasive and dangerous 

materials. There is literally asbestos everywhere. They encountered broken sheets of 

asbestos within every meter they walked through the township. There was also broken 

glass everywhere, rust metal nails and barb wire everywhere. Neill Blomkamp, “Just the 

most caustic and environment you could be. And then after awhile of shooting their daily 

it becomes almost normal. You just start thinking about it as home, after while.” 

0:15:23 Those little creatures that you see on the ground, the director is a massive fan of 

those shots. One thing the director continuously said to the crew is that this film is “bad 

Star Wars.” The director stated that those little creatures remind him of watching Star 

Wars when he was a kid, but this is like Star Wars n a bad setting. As a result he loved 

that shot. 

The creatures used in the small fighting arena were meant to be rodents/pests which were 

aboard the ship. 

0:15:56 Those weapons that you see here, it is great to see these Nigerian gangsters with 

all of these weird weapons. The whole film is based on the fantastic and the mundane. 

You have this weird weaponry and the aliens themselves and then you present them in 

this mundane fashion. This style of mixing the two areas, grounds the film. 
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0:16:51 Another great image that emphasizes this element, is this shack with the alien 

eggs inside of it. 

0:16:58 This cow is real in this shot. Soweto has a lot of dead animals lying around. This 

is a part of the alien world, and they have this kind of technology that links up to 

carcasses and drains the nutrients out of the carcass and grows the eggs from that 

biological matter. It redistributes them to a new form of matter. This is how the life cycle 

on earth works, except they can link directly to it. Thus you see how they have found a 

cow, put it in the shack and link it up to their eggs. But for the camera crew to pull that 

off, the assistant art director Emilia, was dubbed “the queen of death”, because she 

constantly found corpses of dead animals and brought them to the set as they needed. The 

whole shoot had to feel real, so that when Sharlto goes through that door and he is 

coughing and choking, that is completely real, that cow was very ripe and giving off a 

disgustingly rank odor. 

0:18:13 This montage goes by rather quickly. 

0:18:21 See this pile of weapons and then right next to it is the science fiction weaponry, 

and the focus is not on the science fiction weaponry. 

0:18:27 Same thing here with the little kid talking and the ship in the background. It is an 

interesting approach to the sci-fi stuff, and it is what Neill like to do. 

0:18:54 The weapons that you seeing the following shots are from Greg Broadmore, and 

Weta Workshops, these are all his designs. 

0:19:27 The bra was added to make each of the aliens unique and each a little different. 

The aliens are kind of like magpies, they find stuff that interests them, that they could 

decorate their whole shack with.  

0:19:49 The aliens took awhile to design. They are designed to be like a drone society, 

kind of like a termite hive, ant hive or bee hive. They have a clearly defined queen and an 

upper echelon. You know they have thinkers, philosophers, and then the workers. Then 

you have the vast majority of the aliens that are drone workers, that require guidance and 

directions. That is a departure from human biology and social constructs. The analogies 

to apartheid at that point break down and it just becomes science fiction.  

As part of the marketing campaign in North America and the United Kingdom, posters 

were put up in major cities on bus stops, the sides of buildings, etc. designating areas that 

were restricted for humans only, with a phone number to call in order to report non-

humans. The title of the film was generally not included, although the URL address for 

the film‟s official website was. 

All of the “prawns” in the film are CGI with the sole exception of the ones on the 

operating table in the medical lab.  
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All of the speaking aliens were performed by one actor, Jason Cope, who also played the 

role of the lead alien Christopher Johnson and narrator Grey Bradnam. The dialogue for 

the speaking aliens was ad-libbed by Cope, and dubbed over in post production. 

 

Chapter 4: 0:20:33 

0:20:55 The technology they 

have come up with here is 

thought up by another aspect of 

their society. The aliens are 

there to execute whatever the 

higher echelon is telling them to 

do. They are naturally and 

biologically in need of 

direction. As a result he thought 

the idea of crazy aliens and a 

ship, that their queen is dead 

and they are directionless, 

living in South Afirca would be an interesting idea.  

The aspects of the alien life that makes them unique to the audience is 1) They are a 

subservient society of workers that rely on a high echelon to direct them, 2) their leader is 

dead, so they are struggling to survive in South Africa, and 3) they are attempting to 

assemble their escape from the planet by piecing together technology that has been 

inbreed to them. 

The mutilated animal carcasses in the background of many scenes were real and with 

only a few exceptions were already in the real slums and shacks used for the filming. 

Budget $30,000,000 (estimated) 

0:21:25 As you grasp the social hierarchy you understand the design concepts of making 

them similar to insects. Kind of like cockroaches, and look at the character of Paul, with 

his decorations makes him sort of bee or wasp like characteristics. Some of them 

resemble lady bugs or beetles. 

 

0:21:54 In order to allow the audience to empathize with the 

aliens they gave them human like faces. As humans we might 

find it difficult to empathize with a creature that was complete 

alien and did not resemble some type of recognizable living 

force. If your goal is to complete scare the audience then you can 

create an alien with complete freedom, like Giger‟s alien. H. R. 

Giger achieved international fame with his work on Ridley 

Scott‟s Alien. In 1980, he received the Academy Award for 

“Best Achievement for Visual Effects” for his designs of the 

film‟s title creature and its otherworldly environment. 
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0:22:36 In District 9, the points-of-view are presented from both sides, that of the aliens 

and that of the humans, so the line is blurred, and the audience can understand the 

perspective of the aliens, thus making them more human like, adds to our empathy. You 

may have a more difficult time relating to the creatures if they didn‟t have eyes or an 

anthroponomical shape.  

 

Anthroponomy-- The newly emerging science of human behavior that searches for 

worldwide principles (i.e., universals) of human behavior--that is, principles of behavior 

and of human development that can be shown empirically to hold true for people 

everywhere regardless of differences in culture, race, language, ethnicity, gender, and 

other such defining conditions. PARTheory and research illustrate the anthroponomical 

endeavor.  

 

0:23:02 The director referred to the aliens as sentient (conscious, alert, attentive, awake, 

or responsive) intelligent beings, which can be seen behind their eyes, but a creature you 

would not want to sit next to on the bus or stand in line with at McDonald‟s. 

 

0:23:13 Neill stated that this stuff was pretty funny to film. The whole movie had a 

clearly defined script and for the most part they had written lines, but they went 

completely away from the lines, which is something Neill wanted to do right from the 

beginning. They wanted to get some of these improve performances from Sharlto. Sharlto 

is really good at doing these in the camera moments, and most of the film rests on his 

back.  

 

The improvisation provides a level of realism and he is also someone who is South 

African. This can also be a really taxing event for the director, that means that every take 

is slightly different, and the director still has to provide the direction for where the scene 

is intended to end up. The actor can never step outside of the scripts intent, this scene in 

other words must convey A or B, which is what the actor has to keep in mind. You want 

the realism, and of course the humor, but you also what to make the required points of the 

scene. It requires thinking on your feet, for many hours of the day, as opposed to just 

reading lines, pretty grueling process.  

 

0:25:12 The mercenary guys here, is playing into the concept of military contractors. 

South Africa is the birth place of the modern military contractors, the modern private 

military. Because there were so many Special Forces soldiers in the South African 

military community that were unemployed when the government switched from a white 

apartheid government to a black government, they disbanded a lot of the Special Forces. 

And some of these guys had been deployed literately up to 20 years at that point. The 

government found itself with thousands of these soldiers of extremely high caliber, who 

the government wants, nothing to do with. Regardless of their political background they 

are just very good soldiers.  

 

In the early 90‟s the most famous ones, the Executive Outcomes, was formed by Eeben 

Barlow. They were famous for going into many African countries and in Sierra 

Leone they were the force that crushed the rebel group. 
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 Eeben Barlow, “I founded the Private Military Company 

(PMC) Executive Outcomes (EO) in 1989. The company 

operated primarily in Africa helping African governments that 

had been abandoned by the West. EO also operated in South 

America and the Far East. I have lectured, and still lecture, to 

military colleges and universities on defense, intelligence and 

security issues. I believe that only Africans (Black and White) 

can truly solve Africa‟s problems. I consider this to be a 

serious look at military and security matters. I will not 

entertain foul language or political and religious debates. All 

comments in line with the topics on this blog are welcome. I 

am currently an independent consultant.” Source: Eeben 

Barlow‟s personal blog. eebenbarlowsmilitaryandsecurityblog.blogspot.com  

 

Today they are extremely prevalent in Iraq and Afghanistan. You can Google them to 

read up on them to decide whether or not you think they are corrupt or not. It is illegal 

now for military groups to be based or operate out of South Africa today. The character 

of Koobus Venter represents this military for hire concept. In the movie, this military for 

hire can act with impunity behind the walls of District 9, they can sort of do whatever 

they want. This relates also to what George W. Bush did with Iraq, creating this literal 

cowboy environment, and if you are a gun for hire, you can find work.  

 

Chapter 5: 0:27:08 

All the shacks in District 9 were actual shacks that exist in a section of Johannesburg 

which were to be evacuated and the residents moved to better government housing, 

paralleling the events in the film. Also paralleling, the residents had not actually been 

moved out before filming began. The only shack that was created solely for filming was 

Christopher Johnson‟s shack. 

0:28:44 This is categorized by the director as a “Hollywood popcorn film” because it 

needed to be, but it is also something else, it is as real as possible and it is ground. A 

“Hollywood Popcorn film”, is a film that is devoid of any real message or social 

commentary but packed full of cool. The director had to find that delicate balance of 

making this a bit real and a Hollywood Popcorn film. 

0:28:55 This is Neill‟s favorite scene with a creature in it. Again this is the work of Image 

Engine, with the alien‟s presence in the film. It is also always interesting to have a human 

engaging with an alien which appears to be done in an organic way. All of the aliens are 

played by Jason Cope, with the exception of the child alien. He is also in the movie as the 

journalist, Bradnam. At the end of the movie Bradnam the journalist is talking about 

Christopher Johnson, and stating that they don‟t know if he will attempt to come back 

and blow everybody up, which the alien he played in the film is. So he is talking about 

himself.  
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Jayson Cope would do the scenes as the alien, and then Image Engine would paint him 

out of the scene and at the same time they would use a process called rotomation, it is not 

motion capture and it is not animation, it is essentially trace animation, it is essentially 

tracing Jason‟s movements into the alien creature.  

James Cameron also boasts that his work on performance capture 

technology will eventually lead it to becoming more commonplace and 

cheaper. I suppose so, but less expensive approaches already exists. For 

instance, director Neill Blomkamp in an interview about his District 9 

with Todd Gilchrist notes: 

Pretty much in any shot with an alien interacting with a human, which 99 

percent is Christopher interacting with Wikus, there was Jason Cope, who 

was the actor who plays Christopher and who also plays all of the other 

aliens in the film. He was always on set in a lycra, light-reflective suit, and 

he would be interacting with Sharlto. It was not performance capture from 

a data-recording standpoint; like, there were no motion-capture cameras 

around. But once our live-action camera was tracked, the animators at 

Image Engine would sort of trace-animate the motion of Jason, almost 

literally like tracing him. That rotomation would become the essence of 

the performance of this digital creature, and then they would paint Jason 

out and put the digital one in, and you would have both performances and 

they would both be real and they would both be interacting with one 

another. It‟s just very difficult and very expensive to paint someone out of 

a moving-camera image and then replace them with something, but we 

factored that in. 

And despite District 9ôs $30 million budget, it doesn‟t suffer much in 

comparison with Avatar and, I would 

argue, is the better film. 

The comparison between the two films is 

also interesting in that Blomkamp‟s 

training and experience was an animator 

and special effects artist, while Cameron‟s 

was not. (True, Cameron can draw, a skill 

which is often considered the holy grail of 

qualifications to becoming an animation 

artist or special effects artist, he never had any particular training in either 

craft.) Source: Todd Gilchrist Aug 14th 2009, Sony, Interviews 

 

0:31:11 We begin the body horror sequences for Wikus (pronounced Vekus) here. The 

idea that your body is going through a complete genetic and biological change is 

particular horrifying for humans to think about and even worse to experience. In the 

beginning here it presents a slightly horror and a slightly psychological gross scene.  

http://deneroff.com/blog/wp-content/uploads/2010/01/District908.jpg
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0:32:23 In this shot, this is Jason holding a lamp. Then the process of rotomation is used 

to replace him. This is the same process that was used at a great expense by James 

Cameron in Avatar.  There is no child in the scene which means that the child is 

completely animated.  

The Nigerian Lair. You have a complex element here, of having the existence of a 

gangster complex in the middle of a completely alien zone. The concept is that the 

gangsters are trying to get weapons from the aliens and exploit them. The reason they are 

Nigerian is to play off of the satirical nature of the film. If you walk around the poorer 

areas of South African and you ask people about the Nigerians that are present, they 

typically have a negative feeling towards them and an association to criminal elements. 

Neill is poking fun at that stereotype. All of the people playing Nigerians are South 

Africans. They were unable to find Nigerian actors when they were casting the movie. 

The lead guy, Eugene is Malawian, so he is speaking Nyanja to them, and they are 

speaking Xhosa, Zulu and Sohtu, and all of these South African languages back to him. 

As a result in the scene no one knows what the other person is saying to them. The 

director stated that he apologizes to the people of South African for the 

misrepresentations, but stated that it is all a part of the satirical and fun of the film.   

Chapter 6: 0:34:14 Birthday Party and Arriving Home 

The idea of the prawns being obsessed with cat food came from two inspirations.  

1. In impoverished areas of Johannesburg, Neill Blomkamp would see people selling 

cheese poofs and other snack foods out of large 3-foot tall bags and wanted the 

aliens to have a similar cheap food.  

2. The decision to make them cat food came from one of the producers who used 

canned cat food to bait hooks when fishing for prawns in Vancouver. 

 

The Wikus character has this unbelievable level of self-importance which is based on 

nothing at all. He thinks he is incredible important and not aware of what a loser he really 

is.  

 

They shot a lot of film;  they had to throw out a complete day of the evictions. There was 

supposed to be another day of evictions, after his finger nail comes off in the bathroom. 

That is why you have a bit of a continuity problem with the signatures on his cast. 

 

Todd Gilchrist: Gavin Hood graduated from doing a South African film, 

Tsotsi, to doing more mainstream Hollywood material in Wolverine. Why 

do you think it is that in the last couple of years, South African filmmakers 

have seemed to find an international or even just Western audience more 

readily than those from other cultures? 

Blomkamp: If you just compare South Africans to the rest of the world, I 

think that white South Africans and especially English-speaking white 

South Africans are exactly the same as Brits or Australians or New 

Zealanders or Canadians or Americans. So it's very different than 

comparing them to a Middle Eastener, and I think that‟s why. I think that 

if you're an English-speaking white South African, as opposed to an 
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Afrikaans South African, you automatically just live in a world that is very 

Western kind of world. At the same time, there is a very serious and 

racially-charged background in the country that South Africans come 

from, but their sensibilities, and I think, the fabric of their culture is 

incredibly close to America. Source: Todd Gilchrist Aug 14th 2009, Sony, 

Interviews 

 

0:37:38 Sharlto stated that the scene with him placed inside the bag was the most difficult 

thing he had to film, as it was very claustrophobic for him.   

 

0:38:03 This is a set, the hospital corridor and resulting rooms. This was filmed at the 

National Exhibition Grounds in Johannesburg. They took over one of the massive 

hangers there and built all of their sets on that location. The set design is meant to look a 

bit familiar, like a hospital, but then to have some science fiction resemblances too. You 

will notice the stainless steel doors that look like they are from a space ship, and the 

grated floor under the table he is lying on.  

 

0:39:07 The Bio-lab is filmed in the outskirts of Pretoria, and this is a veterinary 

clinic/school. You have a genetic research institute that is filmed in something that feels 

real.  

 

Incorrectly regarded as goofs: When Wikus is first admitted to hospital and is having his 

arm checked, it is quite clear that he has a hairy chest under his vest. Afterwards, he is 

seen with his shirt off and is hairless. Because the surgeons are planning on opening his 

chest to remove his heart, it is likely that his chest was shaved in preparation for the 

procedure. Another reason may be, due to the changes his body is undertaking 

(fingernails falling off, etc.), his hair may have fallen out. 

What we have is the researchers relating to him as if he is a subject, he is no non-human, 

and simply something they are working with to get their processes completed. The idea 

here is that the humans are unable to operate the weaponry that the aliens have, due to 

some sort of biological mechanism needed to operate them. There is something so 

barbaric about it. To emphasize the testing elements Neill places the time code references 

on the bottom of the film. The people that are doing these experiments want to document 

everything.  

 

One of the things that Neill likes best about 

the film is the dark satirical humor, and 

nature on how it deals with some of these 

topics. This whole scene is terrible dark, but 

it does have an element of humor to the 

director. He hopes that others see the humor 

in the scene. Peter Jackson was Neill‟s 

mentor on this project and Pete continuously 

told him to make the film you want to make.   
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Chapter 7: 0:41:57 In the Bio-Lab Escape 

Sharlto Copley ad-libbed all his lines during the “documentary” sequences. 

0:44:14 The nurse that he is fighting with here she is a South African kickboxing 

championship winner/stunt women. Sharlto throws here on the stainless steel table four 

times in the filming process, and she was pretty tough. However, after the fourth throw 

she cut herself on some of the props in the room and had to go have stitches. 

Continuity: When Wikus is taken into hospital for the first time and sees his hand turning 

into a “prawn‟s arm”, he freaks out and the doctor puts a mask over his mouth and nose 

to administer some oxygen and holds it with his hand. When the shot changes there are a 

rubber band holding the mask to his head, but there is no way that the doctor could have 

managed to put it that way. 

0:45:29 The irony presented here is this company that Wikus has been so loyal to, is now 

wanting to butcher his body and cut him up for every last cell and membrane that he 

possess, so their stock price can go up. That is a harrowing and hilarious concept at the 

same time.  

Neill Blomkamp left Johannesburg in 1997 and moved to Vancouver where he has 

resided ever since.  Neill stated that he has always been fascinated with Johannesburg. He 

finds the gated communities where they have all of the money in the world, which has 

access restricted by biometric fingerprint readers and electric fences, and outside of these 

gated communities you have poverty that doesn‟t exist anywhere else, except Africa and 

India. There is not many cities like that in the world. Neill feels that Johannesburg 

represents the future of the planet in his personal opinion. Neill thinks that where we are 

going with lack of resources and over population, he thinks Johannesburg is where we are 

going. A place where the elite get richer and richer and the masses get poorer and poorer. 

Until you finally end up with a city that has 5% of the population controlling all of the 

wealth. People that visit Joberg are surprised at this reality of rich versus poor.  

Chapter 8: 0:47:01 Getting Food on the Run 

Filming locations for District 9 (2009)  

 Johannesburg, Gauteng, South Africa  

 Miramar, Wellington, New Zealand  

 Stone Street Studios, Stone Street, Miramar, Wellington, New Zealand (studio) 

 

0:47:42 Neill calls Los Angeles Joberg lite, as he states that LA represents Johannesburg 

to some extent. 

The number of Aliens that are supposed to be represented in this film is 1.8 million. The 

population of Johannesburg in 2010 is 3,888,180 residents. 

0:48:36 This is grass is called Veldt, it is South African grass. The pollution creates these 

amazing sunsets. 
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0:49:06 In the background you can see the mine dumps, because a huge amount of the 

world‟s gold comes from that city. Thus everywhere you look you can find mine dumps. 

0:49:22 Now the protagonist flees to the area that he is responsible for creating. And he 

ends up in one of these shacks, which is kind of what this guy deserves. One of the things 

that is kind of interesting filming in Tshiawelo and Soweto which is in southern 

Johannesburg, and they were staying the northern part of Johannesburg, which is where 

the wealthier people stay, most of the white residents never venture into this area of town. 

0:51:06 The cut sheeps head is South African, it is called a smiley. It‟s delicious, 

especially when eaten cold with hot stiff porridge, that they call pap, sprinkled with a 

little ground pepper and eaten at the taxi-rank or taxi stations. Considered the best fast 

food meal you can get in South Africa „smiley,‟ roasted sheep‟s head. The reason why 

they call it a smiley is because half of the sheep‟s face is smiling. You barbecue that, or 

in South Africa it is called braaing, or braai that. The brain is kind of cooked inside, and 

it costs about 15,000 which would equal $2.00 in US currency. Our character opts for cat 

food and not a smiley. What he was eating out of the cat food can, was beef. 

0:52:44 The energy that Sharlto has is really exciting to watch, great intensity. 

Chapter 9: 0:54:08 

0:54:36 The cow‟s head that you saw earlier being served up as food, is called skop. 

After people are done eating the smiley and the skop, they would throw the skeleton 

heads in that ravine, which is a sewage ravine, so pretty gross to be filming next to it. 

There were about 300 to 400 skulls on the ground, but they didn‟t film it. The smell was 

awful, but when the sun came down the oversized rats, the size of cats would come out to 

chew on the skulls, running across the feet of the crew. The rats have zero fear of 

humans. 

 

0:57:52 The technology geeks here love this idea of 

connecting all of these old technologies together in the slums 

to make something that will revitalize the mother ship so that 

the aliens can go home. 

 

Again in this scene Sharlto is interacting with Jason. The 

Image Engine is then taking Jason out and placing in the alien 

image. They would do the rotomate to get some of the eye 

and facial expressions from Jason and then place them on the 

alien face. 

 

0:59:55 A horrifying shot to witness the structure of your 

body changing, he is not dying, but his body is now taking on 

another form. 

 

Incorrectly regarded as goofs: Everyone has modern mobile 
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phones. However, the movie is not actually set in the 1980s. This is the date of the aliens‟ 

arrival. The events of the film are approximately 20+ years later, and on-screen date 

stamps put the movie explicitly in the year 2010. 

Chapter 10: 1:00:00 

1:00:24 Here Weta Workshop and Weta Design although they interface together, they are 

separate companies. Weta Digital gets involved later on, after the shots have been 

achieved. Anything achieved in camera and the design of things is completed by Weta 

Workshops, like the design of the space ship. Once you enter into post-production then 

Weta Digital will pick up and take that space ship and turn it into the world of digital 

special effects. They will build it into three-dimensional object, and then start putting it 

into shots. 

Image Engine was responsible for the aliens, where Weta was responsible for the ships 

and the uplifting transporter. There is 35 minutes of photo real aliens created by Image 

Engine. The Embassy Visual Effects from Vancouver did the Star Wars pets and the 

exco-suit sequence at the end of the movie.   

1:00:52 Sarah Rubano and Joe Dunckley are the make-up artists that traveled with the 

production and achieved the peeling of the skin effect that you see here. 

When you are filming less money, equals less time. 

Trent Opaloch is the DP, has been friends with Neill since 

he was doing music videos in Vancouver, for both of 

them, this was their first feature film. The two of them 

had plenty of conversations about the need to make the 

realism qualities stand out and the grittiness of 

Johannesburg. The goal was to have 40 to 50% of the film 

to have this new reel or documentary feel. 

Red One camera being used here.  

The RED ONE™ body – designed for flexibility and functionality. 

Weighing in at 10 lbs, this is a streamlined package specifically designed 

to maximize your shooting options. Matched with a 35mm PL lens mount, 

it allows you to take advantage of the world‟s finest optics. Modular and 

upgradeable, the RED ONE™ camera is a future-proof acquisition system 

you can build upon. RED ONE™‟s modular design means you can 

upgrade with us as we add new features and accessories, as well as 

benefitting from performance improvements with each new free firmware 

upgrade. 

Typical high-end HD camcorders have 2.1M pixel sensors and record with 

3:1:1 color sub-sampled video at up to 30fps. RED offers the Mysterium 

™ Super 35mm cine sized (24.4×13.7mm) sensor, which provides 4K (up 

to 30 fps), 3K (up to 60 fps) and 2K (up to 120 fps) capture, and all this 

with wide dynamic range and color space in 12 bit native RAW. At 4K, 
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that‟s more than 5 times the amount of information available every second 

and a vastly superior recording quality. In addition, you get the same 

breathtaking Depth of Field and selective focus as found in film cameras 

using equivalent 35mm P/L mount lenses. Mysterium ™ boasts greater 

than 66db Dynamic Range thanks to its large 29 sq. micron pixels. And 

12,065,000 pixels deliver resolution that can only be called Ultra High 

Definition. 

Shoot lightweight EFP style (body around 10 lbs., in rugged aluminum 

alloy) or load it up to shoot a feature film. Options include RED-RAIL™ 

mounting accessories that “grow” the camera body. Configure for tripod, 

crane or long lens applications. High-resolution RED LCD and EVF 

monitors come equipped with advanced tools for framing, exposure and 

focus. The RED ONE™ body and RED-RAIL components provide 

numerous mounting points to allow hundreds of optional RED and third 

party accessories… some that haven‟t even been dreamed of yet. Choose 

between the convenience and durability of recording directly to Compact 

Flash, in-camera, or outputting signal to RED FLASH DRIVE or RED 

DRIVE (RAID) for even longer recording options. Source: 

http://www.red.com/cameras/  

1:06:17 Due to the use of the Red One camera, all of the shots appear to come out of the 

same color space. The end result is that it makes it feel more real, less glossy and less 

polished; it has a sort of honesty about it that Neill really liked. 

 

1:07:32 One of the concerns that Neill had with this film was his concern how North 

American audiences would react to the muti of the film, which means medicine. 

Sometimes traditional medicine in South Africa means at its most extreme consuming 

body parts. There are ritual muti killings in South Africa that lots of different body parts 

are cut off of people and used in a variety of different ways. Whether you consume them 

or for example, where you cut someone‟s hand off and bury it under the front door step of 

your store. And that would promote people to buy more using their hands to get money 

out of their pockets. It is a lot like voodoo, witchcraft and spells. So the idea is carried 

over here, where the Nigerians want to chop off his arm and consume it so they can 

become more like the Aliens. In that way the Nigerians believe that they will be able to 

operate the technology. Within the realm of South Africa, if there were Aliens this would 

be a completely normal response.  

 

Muti is a term for traditional medicine in Southern Africa as far north as 

Lake Tanganyika. The word muti is derived from the Zulu word for tree, 

of which the root is -thi. African Traditional medicine makes use of 

various natural products, many of which are derived from trees. For this 

reason, medicine generally is known as muti, but it is also applied to 

formulations used in traditional medical dispensing. In Southern Africa, 

the word muti is in widespread use in most indigenous African languages, 
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as well as in South African English and Afrikaans where it is sometimes 

used as a slang word for medicine in general. 

In Afrikaans it is also often used to refer to medicines that have a 

„miraculous‟ effect, ie. Die dokter het „muti‟ op die seerplek gesmeer en 

die volgende dag was dit heeltemal gesond. (The docter rubbed „muti‟ on 

the wound and the next day it was completely healed.) 

Occasions of murder and mutilation associated with some traditional 

cultural practices, in Southern Africa are also termed Muti kill ings. Muti 

killings, more correctly known as medicine murder are not human 

sacrifice in a religious sense, but rather involve the murder of someone in 

order to excise body parts for incorporation as ingredients into medicine 

and concoctions used in witchcraft. In 2010 Muti (also known as Muthi) 

killings are on the rise in South Africa. Some South Africans, especially in 

the Mpumalanga and Limpopo provinces, believe that the harvested body 

parts of children or old people will assist in them becoming rich and 

powerful. 

 

“Deputy Provincial Commissioner of the South African Police Service, 

William Mpembe said...muthi murders, particularly those involving young 

children, seem to be on the rise in the Tshwane areas including 

Soshanguve, Garankua and Rietgat.” - Sowetan Newspaper. 22 February 

2010. 

 

This from news24.com: “Congress of SA Students (Cosas) Soshanguve 

leader, Thabo Nsako, urged traditional healers at the seminar to “stop 

killing children for muti. Your duty is to protect us, not to kill us. 

Ancestors can never [tell] you to kill people.” He said Western countries 

saw the practice as witchcraft and wanted nothing to do with it because of 

practices such as muti-killings. “It is your fault,” he told the healers. 

Nduku defended traditional healers, saying they had nothing to do with 

killing humans or using their body parts for healing. Source: Wikipedia 

 

Chapter 11: 1:08:26 Raid on the Bio-Lab 

1:08:28 The tall building on the right of the screen is the Carlton Centre complex. There 

is an observation deck on the top 50
th
 floor, and it is the tallest building in Africa.  

The MNU headquarter buildings shown in numerous scenes throughout the film are in 

reality the Carlton Centre complex belonging to South African state transport company 

Transnet. The shorter of the two buildings (shaped as an upside down Y) is actually the 

former Carlton Hotel which was mothballed in 1997 due to low occupancy. The taller 

structure with the CGI helicopter landing pads and MNU logo on the roof is the primary 

50-storey building of the Carlton Centre complex and is known as Carlton Centre which 

is the tallest building in Africa. 
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At one point during the raid on the MNU lab, the phrase “TETRA VAAL” can be seen 

printed in black on a white wall. This is the name of the fictional robotics company in 

Neill Blomkamp‟s eponymous short film, also set in Johannesburg. 

A large number of actual South African weapons were used in the film. Quite a few of 

them were designed by Tony Neophytou and are marketed by Denel. This includes the 

NTW-20 20mm anti-materiel rifle, white painted CR-21 bullpup assault rifles and a 

Neopup PAW-20 hand-held grenade 

launcher. Kobus uses this when he shoots 

the battle suit in the back. 

1:12:07 The idea here is taken from 

history. This of course brings back the idea 

of experimental testing that went on by the 

Nazi‟s during the Holocaust. And also by 

the Japanese during World War II called 

Unit 731. But not many know about the 

Apartheid testing that went on in South 

Africa called, like Wouter Basson, lots of 

different kinds of medical experiments and 

research and a lot of crazy stuff that was 

going on. 

 

Wouter Basson (born July 6, 1950) is a South African cardiologist and 

former head of the country‟s secret chemical and biological warfare 

project, Project Coast, during the apartheid era. Nicknamed “Dr Death” 

for his alleged actions in apartheid South Africa, Basson was acquitted in 

2002 of 67 charges, after having been suspended from his military post 

with full pay in 1999. 

Among other charges, Basson was alleged to have supplied a “lethal triple 

cocktail of powerful muscle relaxants” which were used during Operation 

Dual (the systematic elimination of SWAPO prisoners of war and South 

African Defence Force (SADF) members who posed a threat to South 

African covert operations).  

In November 2008, Basson was charged at a hearing of the Health 

Professions Council of South Africa with offences stemming from his time 

as an apartheid era “germ warfare expert”. The hearing was postponed on 

an application submitted by the defense.  

Much of what Basson was working on is still secret. It is known that in 

1981, when he was working as a personal physician to state president P. 

W. Botha, the country‟s Surgeon-General hired Basson to work for and 

form 7 Medical Battalion Group a specialist unit of the South African 
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Military Health Services . His job was to collect information about other 

countries‟ chemical and biological warfare capabilities under the name 

Project Coast. After his preliminary report, Basson became the head 

project officer and began to work on the country‟s chemical and biological 

weapons capability. He recruited about 200 researchers from around the 

world and received annual funds equivalent to $10 million. In 1982, 

Basson is alleged to have arranged the killing of 200 SWAPO prisoners.  

Project Coast secretly researched chemical and biological warfare in 

violation of the international BTWC agreement. Basson created four front 

companies; Delta G Scientific Company; Roodeplaat Research 

Laboratories (RRL), Protechnik and Infidel, which in 1989 was split into 

two companies - D. John Truter Financial Consultants and Sefmed 

Information Services. The companies were used to officially distance the 

military from the project, to procure necessary chemicals and channel 

funds for the research. According to later investigation, Basson had a free 

rein to do what he wanted. Delta G did most of the research, production 

and development of the chemical agents, while RRL developed chemical 

and biological pathogens and allegedly was involved with genetic 

engineering. Protechnik was a large nuclear, biological and chemical 

warfare plant developing defenses against chemical weapons. Infidel dealt 

with those on a smaller scale and concentrated on financing and 

administration of other units and possibly channeling funds between 

military and research facilities. Many of the employees were not aware of 

what they were involved with.  

In the 1980s Basson and the project were allegedly involved with attacks 

and assassinations against the members of anti-apartheid movements. 

African leaders in South Africa, Angola and Namibia also claimed that the 

more dangerous chemicals were used for crowd control in the country, 

although the government claimed otherwise and claimed that chemical 

weapons were used against South African troops. Basson provided the 

Civil Cooperation Bureau (CCB) with lethal chemicals to be used against 

prominent anti-apartheid activists. Basson continued to travel all over the 

world to gather information about chemical and biological warfare 

programs and set up other shell and paper companies as additional front 

companies, possibly for money laundering.  

When F. W. de Klerk became president in 1990, he ordered the production 

of the chemicals to be stopped and the lethal agents destroyed. Basson 

concentrated on non-lethal chemical agents and chemicals the government 

had not banned. That included a large amount of ecstasy and Mandrax that 

were apparently exported or allegedly sold to the drug dealers in 

communities active in the anti-apartheid movement (see Basson 

brownies). Most of the stockpile disappeared afterwards. Scientists 

working on the project later stated that they believed it was to be used to 
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create drug-laced tear gas. In January 1992, Mozambique reported that a 

South African helicopter had attacked their soldiers by releasing an 

unknown lethal substance that led to four fatalities. Investigation by the 

United Nations, U.S. and the United Kingdom identified it as BZ nerve 

agent. USA and Britain began to pressure the South African government 

and in January 1993 Project Coast was wound down. Basson was 

officially retired and hired to dismantle the project, and allegedly profited 

when some of the South African front companies were privatized. Later 

government investigation found that there were large amounts of 

chemicals and agents missing. Source: Chandre Gould & Marlene Burger 

(2003-01-01). Secrets and Lies: Wouter Basson and South Africa's 

Chemical and Biological Warfare Programme. Struik Publishers. 

Unit 731 (731  Nana-san-ichi butai) was a covert biological and 

chemical warfare research and development unit of the Imperial Japanese 

Army that undertook lethal human experimentation during the Second 

Sino-Japanese War (1937–1945) and World War II. It was responsible for 

some of the most notorious war crimes carried out by Japanese personnel. 

Unit 731 was the code name (tsūshōgō) of an Imperial Japanese Army unit 

officially known as the Kempeitai Political Department and Epidemic 

Prevention Research Laboratory. It was initially set up under the 

Kempeitai military police of the Empire of Japan to develop weapons of 

mass destruction for potential use against Chinese, and possibly Soviet 

forces. 

A special project code-named Maruta used human beings for experiments. 

Test subjects were gathered from the surrounding population and were 

sometimes referred to euphemistically as “logs” (  maruta). This term 

originated as a joke on the part of the staff due to the fact that the official 

cover story for the facility given to the local authorities was that it was a 

lumber mill.  

The test subjects were selected to give a wide cross section of the 

population and included common criminals, captured bandits and anti-

Japanese partisans, political prisoners, and also people rounded up by the 

secret police for alleged “suspicious activities”. They included infants, the 

elderly, and pregnant women. 

Vivisection 

Prisoners of war were subjected to vivisection without anesthesia. 

Vivisections were performed on prisoners after infecting them with 

various diseases. Scientists performed invasive surgery on prisoners, 

removing organs to study the effects of disease on the human body. These 

were conducted while the patients were alive because it was feared that the 
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decomposition process would affect the results. The infected and 

vivisected prisoners included men, women, children, and infants.  

Vivisections were also performed on pregnant women, sometimes 

impregnated by doctors, and the fetus removed. Prisoners had limbs 

amputated in order to study blood loss. Those limbs that were removed 

were sometimes re-attached to the opposite sides of the body. Some 

prisoners‟ limbs were frozen and amputated, while others had limbs frozen 

then thawed to study the effects of the resultant untreated gangrene and 

rotting. 

Some prisoners had their stomachs surgically removed and the esophagus 

reattached to the intestines. Parts of the brain, lungs, liver, etc. were 

removed from some prisoners.  

In 2007, Doctor Ken Yuasa testified to the Japan Times that, “I was afraid 

during my first vivisection, but the second time around, it was much 

easier. By the third time, I was willing to do it.” He believes at least 1,000 

people, including surgeons, were involved in vivisections over mainland 

China.  

Weapons testing 

Human targets were used to test grenades positioned at various distances 

and in different positions. Flame throwers were tested on humans. Humans 

were tied to stakes and used as targets to test germ-releasing bombs, 

chemical weapons, and explosive bombs.  

 

Germ warfare attacks 

Prisoners were injected with inoculations of disease, disguised as 

vaccinations, to study their effects. To study the effects of untreated 

venereal diseases, male and female prisoners were deliberately infected 

with syphilis and gonorrhea, then studied. Prisoners were infested with 

fleas in order to acquire large quantities of disease-carrying fleas for the 

purposes of studying the viability of germ warfare. 

Plague fleas, infected clothing, and infected supplies encased in bombs 

were dropped on various targets. The resulting cholera, anthrax, and 

plague were estimated to have killed around 400,000 Chinese civilians. 

Tularemia was tested on Chinese civilians.  

Unit 731 and its affiliated units (Unit 1644, Unit 100, et cetera) were 

involved in research, development, and experimental deployment of 

epidemic-creating biological warfare weapons in assaults against the 

Chinese populace (both civilian and military) throughout World War II. 

Plague-infested fleas, bred in the laboratories of Unit 731 and Unit 1644, 

were spread by low-flying airplanes upon Chinese cities, coastal Ningbo 
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in 1940, and Changde, Hunan Province, in 1941. This military aerial 

spraying killed thousands of people with bubonic plague epidemics.  

Other experiments 

Prisoners were subjected to other torturous experiments such as being 

hung upside down to see how long it would take for them to choke to 

death, having air injected into their arteries to determine the time until the 

onset of embolism, and having horse urine injected into their kidneys.  

Other incidents include being deprived of food and water to determine the 

length of time until death, being placed into high-pressure chambers until 

death, having experiments performed upon prisoners to determine the 

relationship between temperature, burns, and human survival, being 

placed into centrifuges and spun until dead, having animal blood injected 

and the effects studied, being exposed to lethal doses of x-rays, having 

various chemical weapons tested on prisoners inside gas chambers, being 

injected with sea water to determine if it could be a substitute for saline 

and being buried alive. 

Biological warfare 

Japanese scientists performed tests on prisoners with plague, cholera, 

smallpox, botulism, and other diseases. This research led to the 

development of the defoliation bacilli bomb and the flea bomb used to 

spread the bubonic plague. Some of these bombs were designed with 

ceramic (porcelain) shells, an idea proposed by Ishii in 1938. 

These bombs enabled Japanese soldiers to launch biological attacks, 

infecting agriculture, reservoirs, wells, and other areas with anthrax, 

plague-carrier fleas, typhoid, dysentery, cholera, and other deadly 

pathogens. During biological bomb experiments, scientists dressed in 

protective suits would examine the dying victims. Infected food supplies 

and clothing were dropped by airplane into areas of China not occupied by 

Japanese forces. In addition, poisoned food and candies were given out to 

unsuspecting victims and children, and the results examined. Source: 
Hudson, Christopher, (2007). “Doctors of Depravity” 

1:12:15 Neill Blomkamp drew from that part of South Africa‟s history to make this 

grounded in reality. In South Africa they were attempting to create poisons and genetic 

warfare elements that would only affect black groups of people. 

 

Chapter 12: 1:13:37 Escaping from the Bio Lab 

1:14:36 Koobus is using a South African R-5 as his riffle. Which is built by a South 

African company called Vektor, it is based on the Israel Galil, which in turn is based on 

the AK-47. Almost all guns trace their heritage back to the AK-47 in some way. 
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The armed vehicles are called Casspirs, which you are beginning to see, since Canada 

and the US are starting to use them in Afghanistan. They use what is called the RG-31, 

which is a modern version of the Casspir. As a result, those white vehicles that you see in 

the film are fairly unique to South African, and help to create a very militaristic and 

offensive society in the film. The South 

African military refused to sign off on this 

film, as it didn‟t portray them in a positive 

light.  

The Casspir, an anagram of the 

acronyms SAP (SA Police) and CSIR 

(Council for Scientific and Industrial 

Research) was designed in the late 

1970s and introduced into police and 

later military service in the 1980s. It 

was at first extensively used by the 

infamous “Koevoet” police counterinsurgency unit in northern Namibia during 

the apartheid era and later also by the Southwest African Territory Force‟s 101 

Battalion and the SA Army‟s 5 Reconnaissance Regiment. Today it is used as a 

troop carrier for the motorised infantry. Several are also deployed with 

peacekeepers in the Democratic Republic of Congo.  

The Casspir, built by Denel/Mecham, has been in use in South Africa for over 20 

years. It is a 4-wheeled armored vehicle, used for transport of troops. It can hold a 

crew of two, plus 12 additional soldiers and associated gear. The Casspir is 

unique in design, providing for passive mine defense. The main body of the 

vehicle is raised above the ground, so that if a mine is detonated, the explosion is 

less likely to damage the crew compartment and kill the occupants. The vehicle is 

also armored for added mine safety, as well as protection from small arms fire.  

The Casspir was ubiquitous during the days of Apartheid in South Africa. It was 

seen widely in the townships for crowd and riot control. 

Refurbished Casspirs are now being sold to other countries, including 90 to India. 

In India they will be used for counter-insurgency operations, particularly in the 

the Kasmir region to the North. Each refurbished vehicle was sold for 

approximately $120K (US). Source: www.globalsecurity.org 

The extremely large sniper rifle used to disable Wikus‟s armored suit is an actual 

weapon, the Denel NTW-20 20mm anti-material rifle. Appropriately, it is manufactured 

in South Africa. 

1:17:13 Koobus is wearing authentic South African military wear from the 1980‟s, he is 

the most real as far as his costuming. 

 



Film Study Lecture “District 9” 

Compiled by Dr. Jay Seller 

 

29 Primary source director‟s commentary by Neill Blomkamp. Compiled by Jay Seller, Ph.D. 

 

1:17:32 This of course is the real stretch for the audience to follow, as far as believability. 

But he is become Alien like in his DNA make-up, which allows for the ship to respond to 

him. 

 

1:18:18 This is a fairly complicated shot that Weta Dgital completed for the film. The 

shot with all of the earth rising up behind him.  

 

Chapter 13: 1:21:02 

Around six different endings were 

created during filming. 

The musical score is composed by 

Clint.  

 

1:24:35 This entire environment is built 

on a landfill, so there are human feces 

all around, it is really disgusting. As 

this large troupe carrying helicopter 

was landing here, the backwash of the 

helicopter was so great that the crew on the ground filming it, got covered in this silt of 

human feces and rubbish that was laying around. 

 

Chapter 14: 1:26:40 

1:30:22 You get to the essence of Wikus character here, as he is armed to the teeth, but he 

runs off as he is a coward. These blood kills are meat bag explosions. 

 

1:34:33 The pig. When Wikus is using the alien walker robot, he is seen picking up a pig 

carcass and launch it with something resembling an anti-gravity gun, a weapon type made 

widely known through the computer game Half-Life 2 (2004). In Alive in Joburg (2005), 

Blomkamp‟s short film of which this is based, the aliens appeared to have a very similar 

type of Anti-gravity Gun (though of much more power - they were able to lift vehicles 

and launch them a considerable distance). 

Todd Gilchrist: Why do you think science fiction filmmakers are turning 

to a style that is more organic and handheld. Is it just the technological 

opportunities available? Because this shares a lot in common with movies 

like Children of Men that have a documentary-style feel to them rather 

than the locked-off, formal style of older ones. 

Neill Blomkamp: Well, it‟s a good question. I think filmmakers in general 

are, as the tools become more and more advanced, you‟re able to tell 

stories in a way that I think is more realistic. The technology just wasn‟t 

there up until pretty recently, and it takes a bit of time for the normal 

artistic way of approaching something to become a mainstream thing. So 

now that the technology is there, for me personally, and Children of Men 

is one of my favorite films of the last decade, so I think that people are 

starting to realize – or like I said, you can only make it a personal choice – 
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but for me to see the fantastic placed in a real setting, it makes it more 

impactful than seeing those things in a magical, fantastical way. It just 

makes it less real, so I don‟t connect to it as much, so I think it‟s about 

connectivity and trying to make the audience feel that this is real and 

you‟re not messing with them, you‟re just putting them there. Source: 

Todd Gilchrist Aug 14th 2009, Sony, Interviews 

Chapter 15: 1:33:44 

When the mother ship starts moving, a number of buildings can be seen with their 

windows blowing out. One diamond shaped building with blue glass does not have its 

windows blown out. That building is the famous 11 Diagonal Street building which was 

built next to the old Johannesburg Stock Exchange at 17 Diagonal Street. The area was 

the home of Johannesburg‟s “new” CBD and was aptly called Newtown. The JSE was 

relocated further north to Sandton in 2000 but Newtown still remains a landmark in 

Johannesburg with its market and other attractions. The 11 Diagonal Street “Diamond” 

building is used today as a commercial office building. It was designed by Helmut Jahn 

and took nearly 6 years to build, from 1978 to 1983. 

1:37:33 Good pay off for the audience to witness the aliens getting back to their ship. 

 

Todd Gilchrist: It was interesting to see your film and Shane Acker‟s 9 

presented at Comic-Con because they‟re both first-time directorial efforts 

shepherded to release by a more established filmmaker. During the 9 panel 

Tim Burton said his role was primarily to fight the battles with the studio 

so Shane could focus on the movie; is that at all how you would 

characterize your relationship with Peter Jackson as District 9‟s producer? 

Neill Blomkamp: Yeah, I think that‟s pretty close. His main thing that he 

kept saying to me was make the film you want to make, and he really 

pushed that. He was like, let us be the producers, let us worry about cash; 

you go out and make the film you want to make. So he didn't really have 

many battles to fight because contractually I think he had control over the 

film anyway, but having said that I think he was aware to make sure that 

decisions that were being made that were creative decisions were mine so 

that the film was me. But if I brought him into the edit room and showed 

him a scene or showed him the whole film, he would say, “I think you're 

losing the audience here,” or “I think this is blurred – I don‟t understand 

what‟s going on there.” So there was a lot of input from him that was, to 

just have a really experienced filmmaker around to sort of keep me on the 

rails and guide things a little bit. Source: Todd Gilchrist Aug 14th 2009, 

Sony, Interviews 

 

Chapter 16: 1:38:44 

1:40:09 A good death for the character of Koobus. 

 

Todd Gilchrist: How important was it to show a degree of species 

solidarity – humans versus aliens – as perhaps an ironic counterpoint to 
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ethnic segregation? 

Blomkamp: I definitely think a lot of that is conscious. What I was faced 

with at the beginning of the film was trying to decide how overtly I go 

about trying to beat those themes and ideas over people‟s heads, or if 

they‟re there and they‟re more subtle and they just make up the fabric of 

the film. What I decided was that for my first film it would be smarter to 

have them there but not to hammer people to death with them and that it 

would be a little bit more ambiguous. It wouldn't be clear whether or not I 

actually had a message, but rather that all of these themes that interest me 

are being presented to the audience, and you can make up your own mind 

and you can view this hopefully in a somewhat honest environment. So if 

all of the humans see things from one point of view, then you will get to 

see them from another point of view; I mean, I tried to do that, but I don‟t 

know how well it works. Source: Todd Gilchrist Aug 14th 2009, Sony, 

Interviews 

 

1:41:36 This group of people are waving at the 

filming helicopter to get out of there, they 

were a trade union having a demonstration, 

they were not a part of the filming of the 

movie. 

 

1:42:47 Now we return to the documentary 

style that we started the film out, after the 

completion of the cinematic stuff. These 

characters are now used to sum things up, 

quite elegantly.  

 

1:43:45 On Screen: “Fundiswa Mhlanga is currently awaiting trial for exposing MNU‟s 

illegal genetic research programme. District 9 was demolished after the Alien 

resettlement operation was completed. District 10 now houses 2.5 million aliens and 

continues to grow…”  

 

1:44:52 Credits  

 

Special Features to the Blu-Ray DVD 

 Commentary with Director/Co-Writer Neill Blomkamp 

 Joburg from above, Satellite and Schematics of the World of District 9. This is an 

interactive look at the design elements for: Satellite View, District 9, Alien 

Mother Ship, and MNU Headquarters. By using the mouse and hovering over 

each of the details, you learn design elements and background to the design of 

each of these parts to the film. 

 Deleted Scenes (23:21 total time) These scenes show how much extra footage that 

Neill Blomkamp filmed, a first time director, but several of them feature Jason 

Copey in his computer tracked suit for rotation animation. 
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o MNU Agent Field Training, 1:09 

o Anti-Alien Riot, 1:50 

o Cryo Alien, 3:00 

o Kids and Space Rat Muti, 4:28 

o Kids play with Alien Technology, 5:35 

o Meat Seller, 6:46 

o Muti, 8:31 

o Shack Fire, 9:03 

o Dirk Michaels TV Interview, 11:09 

o MNU Office, 12:21 

o Aggro Alien, This scene shows Jasson Copey in his computerized gray 

suit, substituting the actions of the Aliens. 12:59 

o Egg Alien, Another scene showing the work of Jasson Copey. 14:10 

o Roof Alien, 14:34 

o Stolen Goods, features Jason Copey. 15:09 

o Alien Rips Off Fundiswa, features Jason Copey. 15:47 

o Dead Dog and Alien, 16:36 

o Ghettoblaster, features Jason Copey. 17:09 

o Alien Reproductive System, 18:46 

o Bad Kids, 19:21 

o Clinic Visit, features Jason Copey as an aid worker. 21:46 

o Steal Tank, 22:46 

o Koobus Big Gun, 23:21 

 The Alien‟s Agenda: A Filmmaker‟s Log. This section provides a great behind 

the scenes shots of how the story was put together. If time allows it is worth 

showing the class. (Total time 34:17) 

o Chapter 1: Envisioning District 9 (7:50). The original idea was to put 

Aliens in a town environment and shoot it like a documentary. Originally 

Neill was brought on board with Peter Jackson of Lord of the Rings fame 

to do the movie Halo, based on the video game. When that fell through 

they kept the momentum going and made this film. They worked two 

months on establishing the story through collaboration, before they began 

to write the nuts and bolts of the story. The twist that they give the Aliens 

in this story is that they are in a sense weaker than the humans they meet 

on earth and begin to be oppressed by the humans they meet. The back 

story they came up with is that some sort of fire went through the mother 

ship which killed the upper echelons of their society, As a result the 

worker Aliens survived but they don‟t really have the intelligence to save 

themselves and to get off of the planet earth. Originally they came up with 

about ten different storylines to deal with, until they came down to the gist 

of the story, featuring the oppressed Aliens controlled in some sense by 

the earthlings.  Because of South Africa‟s racial tension, it makes for an 

interesting place to place an Alien component. Even though there are some 

political statements being made in the film, Neill was very specific that he 

did not want to make a political statement film. First and foremost it is 
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meant to entertain. You also get the great mix of science fiction and 

comedy.  

o Chapter 2: Shooting District 9 (24:14) Used a SONY EX-1handheld in the 

beginning of the filming process. Demonstrates how they did the filming 

between documentary filming style and cinematic filming. For the 

handheld stuff they used the SONY camera. People have been living off of 

the landfill in Soweto for the past 22 years. 

o Chapter 3: Refining District 9 (34:17) Park Road production house in New 

Zealand is where the film went through its post-production process; this is 

the same place where they did the post-production for Lord of the Rings.  

 Metamorphism: The Transformation of Wikus (9:52) This is a great example of 

make-up application process. Show‟s how they did the Wikus arm as a practical 

effect, not a visual effect which would have to be added later in the post-

production. This technique required him to sit in a make-up chair for as long as 5 

hours at times. There are a total of three transformations with his arm and body. 

 Innovation: The Acting and Improvisation of District 9 (12:00) The script was 

written in a way to allow for some improvisation by the actors, and Sharlto is a 

master at improvisation. Improvisation has a reality about it, as long as the actors 

are delivering and understand the direction of the plot. 

 Conception and Design: Creating the World of District 9 (13:00) Detailed 

descriptions and illustrations of the work of Weta Workshops and Design.  

 Alien Generation: Creating the Special Effects of District 9 (10:30) Details on the 

filming process. 

 Previews 

  
Awards 

2009 Austin Film Critics Association, Best First Film, Neill Blomkamp 

2009 Boston Society of Film Critics Awards (BSFC), Best New Filmmaker, Neill Blomkamp 

2009 Broadcast Film Critics Association Awards, Critics Choice Award, Nominated: Best Action Movie, Best Makeup, Best 

Screenplay, Best Sound, Best Visual Effects 

2009 Chicago Film Critics Association Awards (CFCA), Most Promising Filmmaker, Neill Blomkamp 

2010 Golden Globe Awards, Best Screenplay – Motion Picture Neill Blomkamp and Terri Tatchell 

2010 Kansas City Film Critics Circle Awards, Vincent Koehler Award for Outstanding Science Fiction, Fantasy or Horror 

Film 

2009 Los Angeles Film Critics Association Awards (LAFCA), Best Production Design, Philip Ivey 

2009 Los Angeles Film Critics Association Awards (LAFCA), New Generation Award, Neill Blomkamp 

2010 Online Film Critics Society Awards (OFCS), Nominated Best Actor, Best Cinematography, Best Director, Best Editing, 

Best Screenplay, Adapted 

2010 PGA Awards, Nominated Theatrical Motion Pictures, Motion Picture producer of the Year, Carolynne Cunningham, 

Peter Jackson 

2009 Phoenix Film Critics Society Award, Breakout Behind the Camera, Neill Blomkamp 

2009 Satellite Award, Nominated, Best Director, Best Film Editing, Best Screenplay, adapted, Best Visual Effects 

 

 


