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Catch Me If You Can, (2002) 
Directed by Stephen Spielberg 

Screenwriter: Jeff Nathanson 

Novel by Frank Abagnale Jr. 

Budget 52 million 

 

Chapter 1: Opening Credits, My Name is Frank Abagnale Jr. 

The rights to the movie were sold before the book was written. In 

1977, Frank Abagnale appeared on the Today Show with Tom 

Brokaw, and, soon after, received a phone call from the people at 

the Tonight Show with Johnny Carson. In 1986, Hall Barlett came 

forward and optioned the film, an option they held for the next 

four years. Hall Bartlett purchased the full price of $250,000 for 

the rights to the film. From that point on, Frank Abagnale would 

never see another cent from the rights to Catch Me If You Can, 

nor would he have any control over what became of the film.  

 

¶ 1977 Abagnale appeared on Today Show w/Tom Brokaw and Tonight Show w/Johnny Carson  

¶ Rights to the movie were sold before the book was written  

¶ 1986 full price of $250,000 for the rights to the film. Frank Abagnale would never see another 

cent 

¶ Cans and reels were shipped to cinemas under the code name ñThe Doctorò.  

¶ Spielbergôs ñrunning manò trilogy, Artificial Intelligence: AI (2001) Minority Report (2002). 

¶ Abagnale wrote Catch Me If You Can, I was about 34 years old.  

¶ 1964-1967 are the years depicted with Frank on the run.  

¶ Salary Catch Me $20 million Leonardo DiCaprio 

 

In 1990, Michel Shane, an independent film producer, called to inquire about the rights. He was 

directed to Mr. Barlett who sold the rights to him for $300,000. By this time Frank Abagnale 

began to lose interest in the film altogether. It had passed hands so many times, and had been ñin 

the worksò for so long that Frank did not think it would ever be made. Quite frankly, it didnôt 

matter to him one way or the other. When he was young it seemed cool and fun to have a movie 

made about his youth, but as he grew older such vanity and egotism had faded. 

 

The film is meant to entertain by conveying a sense of that era in history and one personôs unique 

journey through it. Frank did not see the film as a biographical, or even accurate in many 

respects, but the scams and cons are all his own. 

 

Steven Spielberg (Director/Producer), addressing the cast and crew as he lifts a toast of 

champagne, ñThis is a tradition that weôve done now for about seven pictures in a row because 

we want to welcome you, Leo, to our family. The group that you see assembled before you, 

weôve been together for seven films. I want to wish everyone a healthy, safe, and creative shoot. 

And, you know, hereôs to you, Leo.ò 

 
Biography for Leonardo DiCaprio 

Date of birth 11 November 1974, Hollywood, CA, Birth name Leonardo Wilhelm DiCaprio, Nickname Leo, Height 6' 1"  
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Mini biography His name allegedly derives from his German mother Irmalin's having 
experienced a sudden kick from her unborn boy while enjoying a DaVinci painting at the 

Uffizi. In the year following his birth, she and his Italian father George were divorced. He grew 

up in Echo Park, then a particularly seedy, drug-dominated area of Los Angeles. At five he 
appeared on his favorite TV show, "Romper Room," and was nearly thrown off for 

misbehaving. After a string of commercials, educational films ("Mickey's Safety Club"), 

occasional parts in TV series, a debut film role as Josh in Critters 3 (1991), a continuing role as 
the homeless boy Luke in the TV series Growing Pains, he got his break-through part as Toby 

in This Boy's Life (1993), co-starring with Robert De Niro and Ellen Barkin. The part led the 

New York Film Critics and the National Society of Film Critics to name him runner-up for 
Best Supporting Actor. His first Academy Award and Golden Globe nominations came for the 

difficult role of Arnie in What's Eating Gilbert Grape (1993). Equally challenging parts were a 

drug-troubled Jim Carroll in Basketball Diaries, The (1995), the tormented homosexual poet 
Rimbaud in Total Eclipse (1995) and the male lead in a very updated Romeo + Juliet (1996). 

Superstardom came to DiCaprio playing Jack Dawson in Titanic (1997), highest grossing film ever, tied with Ben-Hur (1959) for most Academy 

Awards - though Leo himself was not nominated. 
 

Trivia  

¶ When Leo was 3 years old he was in an educational program, called "Romper Room" and was nearly kicked off for uncontrollable behavior. 

¶ Attended John Marshall High School in Los Angeles, CA. 

¶ Leo attended Los Angeles Center for Enriched Studies before attending Marshall High 

¶ Leo's mom was standing in front of a da Vinci painting in Italy when Leo kicked her. That sign prompted her to name him after the painter. 

¶ Attended Seeds Elementary School at UCLA where he took summer courses in performance art 

 

Salary Catch Me $20 million 

 

Frank W. Abagnale (Author/Consultant), When I wrote Catch Me If You Can, I was about 34 

years old. I never dreamed it would ever be a movie. And I certainly didnôt realize, 20 years 

later, it would be the movie that it is. Over the years and the many studios and people have had 

the film, but it really took someone like Steven Spielberg and Jeff Nathanson to write it and 

make it the way it should be to make the story work. 

 

1964-1967 are the years depicted with Frank on the run. 

 

Steven Spielberg (Director/Producer), I make totally gut choices about the movies I direct and 

this was an impulsive decision. Iôve been tracking Catch Me If You Can for a year and a half 

inside our own company, loved the different versions of the script that Jeff was writing. When I 

was in doubt whether I should follow Minority Report with this I had a reading. And I had my 

wife, Kate, and her friend Dina, and Dinaôs kids and my daughter Jessica, and her friend. We had 

eight women reading the script out loud to me. I just listened to it. And at the end of that read, I 

was absolutely certain that I couldnôt wait to make this, to sort of share it 

with you. Itôs like Iôve done a big table read myself, and made a movie out 

of that. 

 
Biography for Steven Spielberg 

Date of birth 18 December 1946, Cincinnati, OH, Birth name Steven Allan Spielberg, Height 5' 7½"  

 
Mini biography Without a doubt one of the most influential film personalities in the history of film, Steven 

Spielberg is perhaps Hollywood's best known director and one of the wealthiest filmmakers in the world. 

Spielberg has countless big grossing critically acclaimed credits to his name, both as producer, director and 
writer. Spielberg was born in Cincinnati, Ohio in 1946. He went to Long Beach University, but dropped out to 

pursue his entertainment career. He gained notoriety as an uncredited assistant editor on the classic western 

Wagon Train. Among his early directing efforts were Battle Squad (1961), which combined World War Two 
Footage with footage of an airplane that is on the ground he makes you believe, is moving. He also directed 

Escape to Nowhere, which featured kids as World War Two soldiers, including his sister Anne Spielberg. (1961) And Last Gun, The (1959), a 

western. All of these were short films. The next couple of years Spielberg directed a couple of movies that would be foretelling to his future 
career in movies. In 1964 he directed Firelight a movie about aliens invading a small town. In 1967 he directed the movie Slipstream which was 

unfinished. But in 1968 he directed the movie Amblin, which featured the desert prominently, and not the first Spielberg movie the desert would 
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be so prominent in. Amblin would also become the production company he would produce many films with, including the classic E.T. Spielberg 

had a unique and classic early directing project, Duel (1971/I) (TV), with Dennis Weaver. The film is considered a unique classic that still baffles 
some. In the early 1970s Spielberg was working on TV, in Rod Serling's "Night Gallery" (1970), "Marcus Welby, M.D." (1969) and Columbo, to 

name a few. All of his work in television and short films, as well as his directing projects were just the beginning of the gathering storm of talent 

that would become the Spielberg that made the brilliant films he would later become known for internationally.  
 

As an undoubted rising star, his major directorial effort was the Sugarland Express, The (1974), with Goldie Hawn. It was his next directorial 

effort that made Spielberg an international superstar among directors: Jaws (1975). This classic shark attack tale started the tradition of the 
summer blockbuster, or at least he was credited with starting the tradition. His next effort was the classic Close Encounters of the Third Kind 

(1977), a unique and very original UFO story that remains a cult classic. In 1978 Spielberg produced his first film, the forgettable I Wanna Hold 

Your Hand (1978), and followed his first effort with Used Cars (1980), a critically acclaimed, but mostly forgotten Kurt Russell\Jack Warden 
comedy. Spielberg hit gold again directing Raiders of the Lost Ark (1981), with Harrison Ford taking the part of Indiana Jones. Spielberg 

produced and directed two films in 1982. The first one was Poltergeist (1982), but the highest grossing movie of all time up to that point was the 

alien story, E.T. the Extra-Terrestrial (1982). Spielberg also made money a major part of the film industry, or at least a bigger part of the industry 
than it was before. He was the first producer to use product placement in his films, with the infamous placement of Rieces Pieces in 'E.T.'. 

Spielberg was also one of the pioneers of the big grossing special effects movies, like E.T., and 'Close Encounters', where a very strong emphasis 

on special effects was placed for the first time on such a large scale. In 1984 Spielberg followed up 'Raiders' with Indiana Jones and the Temple 
of Doom (1984), which was a commercial success but critically did not live up to its predecessor. As a producer Spielberg took on many projects 

in the 1980s, such as the silly Goonies, and was the brains behind the little monsters in Gremlins (1984).  

 
Spielberg also produced the cartoon _American Tail, An (1986)_ (qv), a quaint little animated classic. But his biggest effort as producer in 1985 

was the blockbuster Back to the Future (1985), which made 'Michael J. Fox' an instant superstar. As director, Spielberg took on the book Color 

Purple, The (1985), with Whoopi Goldberg and Oprah Winfrey, with great success. In the latter half of the 1980s he also directed Empire of the 
Sun (1987), which was a mixed success for the occasionally erratic Spielberg. But success would not escape him for long. The late eighties found 

Spielberg's projects at the center of pop culture, yet again. In 1988 he produced the landmark animation\live action film Who Framed Roger 

Rabbit (1988). But 1989 proved to be another big year for Spielberg, as he produced and directed Always (1989), as well as Indiana Jones and the 
Last Crusade (1989), and Back to the Future Part II (1989). All three of the movies were box office and critical successes. Also in 1989 Steven 

Spielberg produced the little known comedy drama Dad, with Jack Lemmon and Ted Danson, which gave mostly mixed results.  

 
Spielberg has also had an affinity for animation and has been a strong voice 

in animation in the nineties.Aside from producing the landmark Who 

Framed Roger Rabbit, Steven Spielberg produced the TV show Tiny Toon 
Adventures, Animaniacs, Pinky and the Brain, Freakazoid, Pinky Elmira 

and The Brain,Family Dog, and Toonsylvania. Spielberg also produced 

other cartoons such as the Land Before Time, We're back, a Dinosaur Story, 
Balto, Casper (the live action version) as well as the live action version of 

the Flintstones, where Steven Spielberg was credited as Steven 

Spielrock.Spielberg also produced many Roger Rabbit seperate cartoons, 

and many Pinky and the Brain, Animaniacs and Tiny Toons specials. 

Spielberg was very active in the early nineties, as he directed _Hook 

(1991)_ , and produced such films as the cute fantasy Joe Versus the 
Volcano (1990) and _American Tail: Fivel Goes West, An (1991)_ . He 

also produced the unusual comedy thriller Arachnophobia (1990), Back to 
the Future Part III (1990), and Gremlins 2: The New Batch (1990). While 

the movies were big successes in their own right, they did not quite bring in 

the box office or appeal as previous efforts. In 1993 Spielberg directed Jurassic Park (1993) which would go on to be the highest grossing movie 
of all time, for a short time. While the movie was a top grosser at the box office, the movie did not have the universal appeal of his previous 

efforts. But big box office spectacles were not his only line of business. He produced and directed _Schindler's List (1993)_ (qv_, a stirring film 

about the Holocaust. He won best director at the Oscars, and also got best picture.  
 

In the mid-nineties Spielberg founded the production company Dreamworks, responsible for many box office successes in the nineties and the 

new century. Spielberg as a producer was very active in the late nineties spearheading such films as Mask of Zorro, The (1998), Men in Black 
(1997), and Deep Impact (1998). But on the directing front Spielberg was in top form in the late nineties. Spielberg directed and produced the 

epic, Amistad (1997), a spectacular film that was shorted at the Oscars and in release due to the fact that its release date was moved around so 

much in late 1997. But 1998 found one of Spielberg's best films in years come to the theaters: Saving Private Ryan (1998). This movie was an 
almost perfect film about World War Two that is spectacular in almost every respect. The movie was stiffed at the Oscars, losing best picture to 

'Shakespeare in Love'. In the nineties Spielberg produced a series of films, including Evolution (2001), Haunting, The (1999), and Shrek (2001). 

Spielberg also produced two sequels to Jurassic Park, which met with big box office but an increasingly critical crowd of movie-goers. In 2001 he 
produced the mini-series about World War Two entitled "Band of Brothers" (2001) (mini). Also in that year, Spielberg was back in the directorôs 

chair for Artificial Intelligence: AI (2001), a movie with a message and a huge budget. The movie did reasonably at the box office and received 

mixed signals from critics. As of right now Steven Spielberg is teaming up with Tom Cruise for the expected box office hit Minority Report 
(2002). While the movie is showing off good special effects and a stellar pairing of two titans of the silver screen the critics have not all been too 

friendly. Perhaps this is a further sign that Spielberg's days of big box office are on the decline.  

 
As well as producing Men in Black II (2002), Spielberg's next two projects are producing and directing Catch Me If You Can (2002), with Tom 

Hanks and Leonardo DiCaprio, and _Indiana Jones 4 (2005)_ . While Spielberg has proven a brilliant filmmaker in the past his latest efforts have 

been mixed, but only the future will tell how he is looked upon as a presence in film. And while Spielberg has been extremely active in films 
there are many other things he has done as well. Spielberg produced the short lived TV series Seaquest DSV, an anthology series entitled 

Amazing Stories, created the video game series Medal of Honor set during World War Two, and was a starting producer of E.R. Spielberg if you 

http://www.imdb.com/title/tt0088939/
http://www.imdb.com/title/tt0088939/
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haven't noticed has a great interest in World War Two. Recently he produced the miniseries Band of Brothers, which was based on true events of 

a rifle company that parachuted into France. Him and Tom Hanks collaborated on The Shooting War, about World War Two combat footage, and 
produced a documentary about the Holocaust called A Holocaust szemei.  

 

With all if this to Spielberg's credit it is no wonder that he is looked at as one of the greatest ever figures in entertainment. Spielberg is a great 
filmmaker without a doubt, and it does not seem he is anywhere near done making films, and with all of the money he has he probably could do 

anything he wanted to. And recently Spielberg graduated from Long Beach State University with a degree in filmmaking. His possibilities are 

still limitless.  
 

Spouse Amy Irving 1985-1989, one child, Kate Capshaw 1991-present, 5 

children 
 

Trade mark  

¶ [flashlights] Uses powerful flashlights in dark scenes (e.g. Jurassic Park 
(1993), Lost World: Jurassic Park, The (1997), and E.T. the Extra- Terrestrial 

(1982) 

¶ Frequently uses music by John Williams. 

¶ Often shows shooting stars 

¶ Often portrays fathers as reluctant, absent, or irresponsible (e.g. _E.T. the 

Extra- Terrestrial (1982)_ ) 

¶ Onscreen performers staring, usually at something off camera. 

¶ He often uses images of the sun (e.g Color Purple, The (1985), Empire of the 
Sun (1987), Saving Private Ryan (1998)) 

¶ His films often show children in some sort of danger. 

¶ Consistent references to World War II 

¶ Frequent references to Disney (movies, films, music, or theme parks) 

¶ Frequently uses a piano as an element in key scenes (e.g. Schindler's List 

(1993), Saving Private Ryan (1998), Minority Report (2002)) 

¶ Important images, or characters, are often seen through the rear-view mirror of 

a car (e.g. Duel (1971/I) (TV), E.T. the Extra-Terrestrial (1982), Jurassic Park 

(1993), Schindler's List (1993), Artificial Intelligence: AI (2001)) 

¶ Frequently casts Tom Hanks 

 
Trivia  

¶ Is one of the two richest individuals in Hollywood. 

¶ American Film Institute Life Achievement Award [1995] 

¶ Attended California State University, Long Beach after being turned down by 

USC. 

¶ Graduated from Arcadia High School in Phoenix. 

¶ Applied to USC Cinema School twice and was turned down both times. 

¶ Awarded second annual John Huston Award for Artists Rights by the Artists Rights Foundation. [1995] 

¶ Godfather of Drew Barrymore. 

¶ Sits on USC School of Cinema-Television's Board of Councilors. 

¶ When he was a child, he sneaked onto the lot of Universal Studios during a tour and befriended an editor who showed him a few things about 

filmmaking. 

¶ On May 31, 2002 graduated from California State University Long Beach with a bachelor's degree in film and electronic arts. He dropped out 

of college in 1968 to concentrate on his career, but finished his degree via independent projects. He donned cap and gown and marched in the 
commencement ceremony with his fellow graduates. 

¶ Receives honorary doctor of humane letters degree from Yale University, 27 May 2002. 

 
Biography from Leonard Maltin's Movie Encyclopedia: Probably the most commercially influential director of all time, with a handful of his 

films listed among the top 10 biggest moneymakers of all time, Spielberg at his best combines a childlike sense of wonder with the expert 
craftsman's sure-handed manipulation of the medium's most effective and evocative image-making techniques. A moviemaker since boyhood, he 

launched his professional career at Universal, where he was signed to a seven year contract at the age of twenty-one. His skill was immediately 

apparent in a showy segment of the episodic TV movie Night Gallery (1969) in which Joan Crawford played a blind woman who receives an eye 
transplant. He attracted particular notice for a TV "movie of the week," Duel (1971), a study in suspense featuring Dennis Weaver and a 

menacing diesel truck. His other TV movies include Something Evil (1972) and Savage (1973). His first theatrical feature, The Sugarland 

Express (1974), was a slickly made "road" story that marked him as a comer. Nightmarish production problems on the big budget, highly 
anticipated Jaws (1975) almost detoured his rise to prominence; he was nearly replaced at one point, and was still making last-minute changes on 

the eve of its release. The minute the public saw it, however, all tongue-wagging ceased; it was a gut-wrenching thriller of the highest order, and 

its extraordinary success made Spielberg an "overnight" sensation.  
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Close Encounters of the Third Kind (1977) was an epic of a different sort, a mammoth sci-fi story that earned the director his first Academy 

Award nomination. (His dissatisfaction with the film, and its muddled midsection, caused him to reedit the picture and reissue it in 1980 as "The 
Special Edition.") His next film was also epic in scope, but it was a comedy; unfortunately, 1941 (1979) had more production values than actual 

laughs, and was Spielberg's first failure. He then teamed up with George Lucas, his contemporary and fellow wunderkind, to create a large scale 

action adventure that would synthesize the best elements of old cliffhanger serials. Lucas produced and Spielberg directed Raiders of the Lost 
Ark (1981), a massive hit that earned him a second Oscar nomination, and inspired a pair of sequels (which Spielberg also directed), Indiana 

Jones and the Temple of Doom (1984) and Indiana Jones and The Last Crusade (1989). E.T. The Extra-Terrestrial (1982) saw Spielberg at the 

height of his creative powers, celebrating the nurturing environment of the nuclear family while offering the comforting notion of a benign, 
almost messianic visitor from another planet, whose magical powers give life to the most primal fantasies of a child's imagination. Few other 

films in history can approach the mythic strength of this masterwork, which became the highest-grossing film ever made (till that time). Again 

Spielberg was nominated for an Oscar but neither he nor his wildly popular 
movie team were winners. After contributing one segment (the saccharine 

"Kick the Can") to Twilight Zone-The Movie (1983), he set his sights on a 

more "adult" project, an adaptation of Alice Walker's controversial novel 
about a young black woman's odyssey to womanhood and self-recognition, 

The Color Purple (1985). Hailed in many quarters, it was also attacked by 

some who felt Spielberg presented this material exactly as he had E.T with 
swooping camera-crane movements, lush music swells, and too much sugar. 

The same charges were leveled-more widely-at Empire of the Sun (1987), a 

serious and (again) epic-length saga of a boy's experiences in war-torn 
China, based on J. G. Ballard's autobiographical novel. No one questioned 

Spielberg's craftsmanship or his storytelling drive, but it seemed that style 

and substance weren't merging compatibly. Nevertheless, at the 1987 Oscar 
ceremony he was presented the prestigious Irving G. Thalberg Award. The 

filmmaker then decided to remake a boyhood favorite, the sentimental 

romantic fantasy A Guy Named Joe (1943) as Always (1989), but here again 
he seemed to be off his mark.  

 

A much anticipated follow up to Peter Pan called Hook (1991) was a 
commercial success, but to some observers showed Spielberg at his 

whimsical worst, lavishing his enormous skills on a film that was hollow at 

its center. Then came 1993. First, Spielberg presented the world with 
Jurassic Park an eye-popping dinosaur yarn that followed formulaic story 

guidelines, but set audiences afire with its unprecedented special effects-and 

scenes of characters in jeopardy. It quickly became the biggest 
moneymaking movie of all time. While editing that film he was busy in 

Krakow filming a much more personal project, one which had a ten-year 

gestation period: Schindler's List the powerful true-life story of a man who 

became the savior of more than one thousand Jews in wartime Poland. The 

director, an assimilated American Jew, had never dealt with his ethnicity on 

film before, and critics, who never thought him capable of anything so dark 
or wrenching, were floored by the results. Filmed in black and white, with a 

deliberate lack of "Hollywood" gloss, it earned Spielberg the greatest 
accolades of his career, and his long-coveted pair of Academy Awards for 

both Best Director and Best Picture.  

 
From the moment he achieved success, Spielberg was eager to have a hand 

in movies he wouldn't be able to direct personally. He co-produced and co-

wrote the screenplay for Poltergeist (1982), which reportedly he also helped 
direct. Under the Amblin banner, he became an executive producer on a 

variety of films, including I Wanna Hold Your Hand (1978), Used Cars 

(1980), Continental Divide (1981), Twilight Zone-The Movie (1983), 
Gremlins (1984), Back to the Future, The Goonies (from Spielberg's story), 

Young Sherlock Holmes (all 1985), The Money Pit (1986), *batteries not 

included, Innerspace (both 1987), Back to the Future Part II, Dad (both 
1989), Back to the Future Part III, Joe Versus the Volcano, Arachnophobia, 

Gremlins 2 The New Batch (all 1990), The Flintstones (1994, as "Steven 

Spielrock"), and Casper (1995). A rabid animation fan, Spielberg also 
produced the cartoon features An American Tail (1986), The Land Before 

Time (1988), the combination live-actionanimation feature Who Framed 

Roger Rabbit (1988), and from his own Amblimation studio, An American 
Tail: Fievel Goes West (1991) and We're Back! A Dinosaur's Story (1993). He also executive produced several animated TV series, "Tiny Toon 

Adventures" (1990- ), "Family Dog" (1993), and "Animaniacs" (1993- ). Spielberg's most ambitious TV venture was a big-budget anthology 

series, "Amazing Stories" (1985-87) which attracted major talent on both sides of the camera (including Spielberg himself, who directed a special 
hour-long episode, "The Mission," starring Kevin Costner), but was generally a disappointment. He also executive produced a series of TV 

movies by major playwrights under the "Screenworks" umbrella, beginning with David Mamet's The Water Engine (1992), a telefilm about the 

Civil War called Class of '61 (1993), and the family-oriented, futuristic underwater series "seaQuest DSV" (1993- ). Spielberg has also made 
cameo appearances in The Blues Brothers (1980) and Gremlins (1984). In 1995, Spielberg made worldwide headlines by joining forces with high 

http://www.imdb.com/title/tt0078723/
http://www.imdb.com/title/tt0091541/
http://www.imdb.com/title/tt0097142/
http://www.imdb.com/title/tt0112642/
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profile executives David Geffen and Jeffrey Katzenberg to form DreamWorks SKG, an instant multimedia empire. Copyright © 1994 Leonard 

Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 

 

Jeff Nathanson (Screenwriter) I loved the story of how you got the cops off the gates. I was sent 

a tape about Frank Abagnale talking about his life, and I listened to it and it reminded me of the 

stories in the movies that I grew up and really loving, in the ó70ôs: Butch Cassidy and the 

Sundance Kid or The Sting, or One Flew Over the Cuckooôs Nest, films that sort of highlight 

people who are working on the wrong side of the track and who are going against society and 

yet, you canôt help but root for them because theyôre so incredibly charming. I read the book and 

we brought the book to DreamWorks we started developing the project from there, with Walter 

Parkes. 

 

Chapter 2 (0:04:41) Carl Hanratty 

¶ Budget for the film, 52 million, Filming dates February 11, 2002 to May 4, 2002 

¶ Surrogate Father 

¶ Anachronisms: At the French prison in 1969, Hanratty uses a pop-up mini-umbrella. This type 

of umbrella wasnôt available until the late 1970s. Until then, all umbrellas were of the two-

hand, slide-up variety. 

¶ Theme explored.: idea of transforming yourself into someone else by virtue of a uniform 

 

Budget for the film, 52 million,  

Filming dates February 11, 2002 to May 4, 2002 

 

Walter F. Parkes (Producer) As a kid I would always wonder what it would be like to be able to 

just fake my way into extraordinary circumstances and thereôs something very universal about 

that. That is one of the themes that the movie explores. The story presents the idea of 

transforming yourself into someone else by virtue of a uniform. Itôs almost like a superpower.  

 

Jeff Nathanson (Screenwriter) Frank was definitely a criminal, although I never wrote him as a 

criminal or I never really thought of him that way. He was a kid, and he was a confused and 

smart misguided guy, who sort of got on the wrong track.  

 

Frank W. Abagnale (Author/Consultant), The truth is that when I was really young, I felt very 

deceived and thought: ñwell, see, you canôt trust anybody. And if youôre not anybody, nobody 

cares about you.ò  

 

Steven Spielberg (Director/Producer). Weôve all 

done something, but few people have done the kinds 

of things that you did that are full of American 

initiative and chutzpah. Thatôs what makes the story 

so original.  

 

Jeff Nathanson (Screenwriter) Making a movie like 

Catch Me If You Can is difficult because it comes 

from real source material, and often times, when you 

have a book like that that has terrific incidents, it makes for a very episodic script. We actually 
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went through several drafts of the script before we found the key to turn episodes into a story and 

the key actually was the character of the F.B.I. agent played by Tom Hanks. It was at that point 

that we said, ñAh, thatôs what it is.ò It is about a kid that leaves one father and actually finds a 

different one. 

 
Biography for Tom Hanks 

Date of birth 9 July 1956, Concord, California, Birth name Thomas J. Hanks, Height 6' 1"  
 

Mini biography Born in California, Tom Hanks grew up in what he calls a 'fractured' family. His parents were pioneers in the development of 

marriage dissolution law in that state, and Tom moved around a lot, living with a succession of step-families. No problems, no abuse, no 
alcoholism, just a confused childhood. He had no acting experience in college, and in fact credits the fact that he couldn't get cast in a college 

play with actually starting his career - he went downtown, auditioned for a community theater play, was invited by the director of that play to go 

to Cleveland, and there his acting career started. He met his second wife, actress Rita Wilson on the set of the movie Volunteers (1985) - they 
have two children and Tom has another son and daughter by his first wife. In 1996 he made his first step behind the camera, directing as well as 

starring and writing the film That Thing You Do! (1996). 

 
Spouse Rita Wilson 1988-present, two children, Samantha Lewes 1978-1987 two children  

Trade mark Playing conflicted regular guys 

 
Trivia  

¶ Attended Skyline high school, Oakland, California. 

¶ Attended Chabot College in Hayward, California. 

¶ Attended California State University, Sacramento. 

¶ Received American Film Institute's Life Achievement Award, presented by fellow Oscar-winner Steven Spielberg on 12 June 2002 in Los 

Angeles. The youngest ever recipient. 

¶ Returned to Skyline High School, his old school in Oakland, CA, to dedicate a renovated theater named for Rawley T. Farnsworth, the retired 

drama teacher he thanked in his "Philadelphia" Oscar speech. Oakland Tribune reports Hanks donated about 1/4 of the $465,000 cost of the 
project. Then he led audience of some 1000 people in chorus of "There's No Business Like Show Business". (3 June 2002) 

¶ Is a member of the International Thespian Society (a group supporting theatre for high school students internationally). 

 
Salary $20 million plus 

 

Biography from Leonard Maltin's Movie Encyclopedia: The success of this college dropout is based on his breezy, spontaneous acting style, best 
exemplified in his triumphant, Oscar-nominated performance as a man who behaves like a young boy in Penny Marshall's Big (1988). This thin, 

curly-haired brunet actually made his film debut in the slasher thriller He Knows You're Alone eight years earlier, but didn't hit the big time until 

he accepted the role of reluctant cross-dresser Kip Wilson in the TV sitcom "Bosom Buddies" (1980-82). The show's success led to his being cast 
in the raucous Bachelor Party (1984), a witless but lighthearted comedy that launched him as a screen star. Hanks' choices of projects haven't 

always been wise ones, but he has established himself as one of the brightest and most likable personalities in contemporary movies. In such 

vehicles as Splash (1984), as a man who falls for a mermaid, and Turner & Hooch (1989), as a cop with a dog for a partner, he has proved to be a 
major box-office draw as well. He also starred as a harried homeowner in The Money Pit (1986), Jackie Gleason's long-suffering son in Nothing 

in Common (1986), a hip detective in Dragnet (1987), a failed stand-up comic in Punchline (1988), a nervous suburbanite in The 'burbs (1989), 

and a terminally ill human sacrifice in Joe versus the Volcano (1990). Hanks was badly miscast as yuppie investment banker Sherman McCoy in 
the ill-fated adaptation of The Bonfire of the Vanities (1990), but he was hardly responsible for the mess. In 1992 he gained weight to take on an 

unlikely character part as a boozy baseball manager/has-been in A League of Their Own and scored a great success, which was topped by his 

endearing performance as a wistful widower in the smash hit Sleepless in Seattle (1993) and a daring change of pace as a lawyer afflicted with 
AIDS in Philadelphia (1993), which won him an Oscar. He also made his directing debut in 1993 with episodes of the film-noirish TV series 

"Fallen Angels" and "A League of Their Own." Hanks cemented his superstardom with a sly comic portrayal of a slowwitted but fast-running 
innocent in the blockbuster Forrest Gump (1994); it earned him a second Best Actor Oscar. He followed this with Apollo 13 (1995, as astronaut 

Jim Lovell). His wife is actress Rita Wilson, with whom he starred in Volunteers (1985); she contributed a hilarious scene to Sleepless in Seattle 

Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 

 

The FBI Perspective, William J. Rehder (FBI 

Technical Advisor): A former FBI agent for 33 years, 

retired in 1999. He advised both as to authenticity 

within the script, also for the sets, for the costumes, 

for the props, for the manner in which the agents 

conduct themselves throughout the movie. Agents in 

the 1960ôs were not allowed to have long hair, beards 

or mustaches, and always had to wear conservative 

business wear. White shirts were preferred and a 

three button suit and a slender tie. 
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Chapter 3 (0:08:53) Lifestyle Changes 

Steven Spielberg (Director/Producer), Janusz Kaminski, my cinematographer and I decided to 

play against the darkness of both A.I. and Minority Report and instead concoct a rich dessert with 

Catch Me If You Can. Colorful, using a lot of primary colors celebrating the cars of the ó60s 

celebrating the costumes, the puffy hair with the flips. It really is a movie about hair, and make-

up, and wardrobe and style. Janusz and I just have the greatest working relationship and Iôm so 

blessed that I have Michael Kahn who has edited every single movie of mine, except three. And 

the famous John Williams, who has virtually composed the musical score to every movie Iôve 

directed, every feature film. And now Janusz who finished his seventh film with me, with Catch 

Me. But beyond the working relationship what touches me the most is we have a deep, personal 

friendship. And that has gone a long way in getting us to understand each other with whatever 

we do. I set the camera; I pick the lens, and block the scenes camera wise. But Janusz paints 

every shot according to how the script and the moment, the scenes are affecting him, so he is 

very, very story-conscious. And Catch Me If You Can which is a very upbeat dessert of a movie 

we didnôt want to go with a low, dark, half light feel. Instead itôs very bright and colorful, a lot of 

light on peopleôs faces, pointed directly into the eyes. You see peopleôs eyes really well. Itôs a 

huge stylistic departure for Janusz and me in all of our work together.  

 

The movie is as sleight of hand as Frank Abagnaleôs various characters in his real existence. 

Added the part of that sleight of hand was making this picture in just 52 days in something like 

147 different locations, all thorough out Los Angeles, New York, and Canada. It was a lot of 

moving around, and I never worked faster in my entire life. Sometimes weôd have three location 

moves in a single day.  

 

Janusz Kaminski (Director of Photography): Our visual approach was very simple, letôs not 

make it too serious. Letôs make it a little comedic and letôs create a world that is slightly 

idealistic. Letôs create a world thatôs slightly champagne like, and the lighting reflects that. It is 

very colorful; you see all of the colors, the pink, green, blue, and yellow. Because thatôs the 

movie, full of humor and really kind of bizarre and humorous situations. And also there is some 

really serious storytelling. I happened to like Catch Me because it was non-effect driven. It was 

pure drama. People are talking about human emotions, and the actorôs performance conveys 

those emotions and lets us feel what the actors feel. I like that kind of storytelling. Itôs a huge 

task. Where you actually, we had to change location and move trucks every day. Every day we 

would have to pack up and start again. It was very exhausting simply because of the logistics and 

the physical task of moving from one location to another.  

 

¶ Catch Me is a non-effect driven character piece that moves like an action piece, pure drama. 

¶ 52 days in something like 147 different locations Sometimes weôd have three location moves 

in a single day, know as a road trip picture. 

¶ William J. Rehder (FBI Technical Advisor) 

 

Jeff Nathanson (Screenwriter) Thereôs two clues to the style of the production itself, in the script 

itself. First of all, the title is Catch Me if you Can. And in some ways the production itself 

mirrors that. There is almost a sense of running on empty from location to location, that infused 

the production with the kind of energy that was appropriate to the material. The other thing, if we 
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had the script here most of the scenes are half a page or less than half a page. And that means 

that every time there is a new scene number you basically have to move the camera and the crew 

to another location. And a nice thing about the script was even though it was a character piece, it 

moved like an action piece, because it was so brisk and so tightly cut, right on the page.  

 

CASTING, Frankôs parents: Christopher Walken and Nathalie Baye 

Frank W. Abagnale (Author/Consultant): My father was actually a very loving man, who loved 

his children more than he loved life itself. He made it a point everyday of your life to tell you he 

loved you both physically and by the spoken word. What I remember most about growing up 

was my dad has four children, every night he was in your bedroom. He would drop down on a 

knee; he was 6ô3ò. Heôd give you a kiss on the cheek. Heôd pull the cover up. Heôd whisper in 

your ear, ñI love you. I love you very much.ò That was the last thing you heard every night. My 

father unfortunately died while I was in prison. I never got to see him; I never got to tell him how 

much I loved him and missed him.  

 
Biography for Christopher Walken 

Date of birth 31 March 1943, Queens, NY, Birth name Ronald Walken, Height 6' 0½"  
 

Mini biography Nervous-looking lead and supporting actor of the American stage and films, 

he won an Oscar as best supporting actor for his performance in Deer Hunter, The (1978), 
seen in mostly supporting roles throughout the 80s and early 90s, often portraying 

psychologically unstable characters. Spouse Georgianne Walken 1969-present Trade mark 

always tries to work a jig (dance) into his movies. 
 

Trivia  

¶ Worked briefly as a lion tamer in a circus at age 15. 

¶ Attended the Professional Children's School. 

¶ Manages to insert a little dance number into all of his roles, no matter how small, scripted 

or not. 

¶ Member of Saturday Night Live's prestigious "Five Timers Club". 

 

Biography from Leonard Maltin's Movie Encyclopedia: "I am the malevolent WASP," he described himself to one journalist. To director Paul 
Schrader, who was lighting him from below for one shot in 1991's The Comfort of Strangers he said, "I don't need to be made to look evil. I can 

do that on my own." And indeed, many of Walken's most compelling screen turns have been as evil characters, or tragic victims haunted by 

unnamable terrors. He played one such role in The Deer Hunter (1978), which shocked audiences, won him a Supporting Actor Oscar, and made 
him a recognizable player. (The stage-seasoned Walken, who started as a chorus boy in New York, had been working in films for years, winning 

memorable bits in 1972's The Anderson Tapes and 1977's Annie Hall particularly effective in the latter as Diane Keaton's creepy brother.) He has 

appeared in a variety of films since, most effectively as quietly menacing characters, but occasionally surprising audiences as he did in Pennies 
From Heaven (1981), contributing a show-stopping dance routine. He was chilling as the telepathic lead in The Dead Zone (1983), and as a 

purely evil father initiating his son into a life of crime in the underrated At Close Range (1986). He also had a campy turn playing a James Bond 

villain in A View to a Kill (1985). Walken exhibited a seldom-seen comic ability as an eccentric drill sergeant in Biloxi Blues (1988), but was 
back in form as an icy mobster/philanthropist in the hyperviolent King of New York (1990).  

 

Younger viewers accustomed to seeing him in villainous parts may have been surprised by his warm portrayals opposite Glenn Close in the 
acclaimed TV dramas Sarah, Plain and Tall (1991) and its sequel, Skylark (1993). Feature-film casting directors still seem to favor malevolent 

roles for him, however: he was the flamboyant Max Shreck in Batman Returns (1992), a mobster who interrogates Dennis Hopper in True 

Romance (1993), Tia Carrere's self-centered record producer in Wayne's World 2 
(also 1993), and a vampire in The Addiction (1995). OTHER FILMS INCLUDE: 

1972: The Happiness Cage 1976: Next Stop, Greenwich Village 1977: Roseland, The 

Sentinel 1979: Last Embrace 1980: The Dogs of War, Heaven's Gate 1983: 
Brainstorm 1988:Homeboy, The Milagro Beanfield War 1989: Communion 1991: 

McBain 1992: Mistress 1994: Pulp Fiction (unforgettable delivering a monologue 

about the history of a very special watch); 1995: Search and Destroy. Copyright © 
1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin 

Putnam, Inc 
 

Biography for Nathalie Baye 

Date of birth 6 July 1948, Mainneville, France, Birth name Judith Mesnil  
 

Biography from Leonard Maltin's Movie Encyclopedia: Attractive, sensual French 

actress and former dancer who studied at the Paris Conservatoire before making her film debut in Truffaut's Day for Night (1973). Lithe and 

http://www.imdb.com/title/tt0102842/
http://www.imdb.com/title/tt0108159/
http://www.imdb.com/title/tt0108399/
http://www.imdb.com/title/tt0108399/
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expressive, Baye took to screen acting immediately and quickly became a favorite, faring best in A Week's Vacation (1980), The Return of 

Martin Guerre (1982), Beethoven's Nephew, Detective (both 1985), and The Man Inside (1990).  
Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 

 

Steven Speilberg (Director/Producer): In real life, when Frank ran away from home after the 

divorce he never saw his father again. But we have created an entire subplot between his father 

and Frank in order to better motivate and inform the audience as to who Frank is, while he is 

having so much fun on the surface. There is a deeper, more painful existence in his life that 

keeps bringing him back down to earth.  

 

I always wanted to make a movie with Chris 

Walken and had been a huge fan of Chris 

Walkenôs from a number of films, but most 

noteworthy is The Deer Hunter. And I had always 

had a desire to work with him. I have a long list 

and I am checking off the actors Iôve always 

wanted to work with. And Chris was certainly on 

that list. Chris Walken was Walter Parkesô idea, 

to cast him in Catch Me If You Can. I didnôt come 

up with him immediately. Walter said, ñHave you 

considered Chris Walken?ò The minute he said 

that, everything came into focus about who could play Leonardo DiCaprioôs father.  

 

I donôt even know if Chris Walken knows what he is going to do until the camera start rolling. I 

think he does have a muse in his life. And I think the muse has as many personalities as Sibyl. 

So, from take one to take eight, Chris would give me different choices and give himself different 

opportunities to find different ways of exploring that character. So he did it differently every 

single time, which was fantastic.  

 

Christopher Walken (Actor/òFrank Abagnale Sr.ò): I grew up in that time. The furniture in the 

house, the things in the kitchen the clothing that I wear, the cars that I see in the streets itôs all 

very much a part of the way I grew up in America. Iôve made a lot of movies, and I am always 

surprised at the result. No matter what I thought about it while I was making it, itôs always full of 

surprises.  

 

Walter F. Parkes (Producer): Chris is someone who makes something new every time. There was 

one extraordinary example of that. We were shooting a scene between Frank and his father. He 

did his first several, five or six takes in the widest shot. It was fantastic amazing. Weôre now on 

his close-ups, and the third one, halfway through this speech he wells up, his voice breaks, and 

he starts to weep. It was so real and so immediate, and Leo, being the actor, just went with it. 

Steven went with it, and it changed the essence of the scene.  

 

Leonardo DiCaprio (Actor/ ñFrank Abagnale Jr.ò): I automatically felt this huge connection 

towards him. I admired him so much as an actor, and thatôs probably what it came from. I think 

that really helped for my character in relationship to his father because my character has this 

unbelievable admiration towards his father. Anything his father does is just the most brilliant, 
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ingenious thing even though his father is in his own fantasy world. I always wanted him to play 

my father, and this was the perfect opportunity and the perfect character for him.  

 

CASTING, Frankôs parents: Nathalie Baye  

Frank W. Abagnale Sr. (Author/Consultant): The nice thing about having a mom and a dad is 

your mom and dad will always love you, no matter what you do. My mom obviously forgave me 

for the things I did and loves me, and I love my mother. 

 

Nathalie Baye (Actress/òPaula Abagnaleò): Paula is Frank Abagnaleôs 

mother. Sheôs French, fortunately for me, because I have no problem with 

French accents at all. She met her husband when she was eighteen and she 

gets pregnant and she had to marry her husband. So she missed something 

in her life. He said, ñYou can do the test with who you want, but my 

friend Brian DePalma is in Paris, and he can do the test with you.ò So I 

said, ñWhy not?ò Itôs better to do the test with Brian. So I did the test with 

him and he was so nice with me. We are not used to doing tests in France. 

I think it is a very good experience to do tests. And they chose me, I was lucky. 

 

I am very impressed by Leo, because heôs such a young man and heôs a big star a wonderful 

actor with a lot of emotional power, very, very strong. At the same time he has no star attitude. 

Heôs very simple and heôs still a young man with a lot of happiness and a, very simple and very 

wonderful young guy.  

 
Biography for Martin Sheen 

Date of birth 3 August 1940, Dayton, OH, Birth name Ramon Estevez, Height 5' 7"  
 

Mini biography Purposely flunked his college entrance exam to the University of Dayton so that he could pursue an acting career instead. His 

father wholeheartedly disapproved until he had gained popular success, not 
even seeing Martin act until he saw him on the screen at a drive-in in his 

hometown of Dayton, Ohio. Spouse Janet Sheen 1961-present  
 

Biography from Leonard Maltin's Movie Encyclopedia: This earnest actor 

was hailed on Broadway in "The Subject Was Roses"; Sheen got to recreate 
his performance in the 1968 movie with costars Patricia Neal and Jack 

Albertson, but it wasn't until 1973 that he landed another comparably good 

movie role, as the disaffected killer in Terrence Malick's Badlands Later that 
decade he won his most memorable part, as the Army man sent up-river to 

find (and assassinate) renegade officer Marlon Brando in Francis Ford 

Coppola's Apocalypse Now (1979). Sheen suffered a heart attack during the 
strenuous (and seemingly endless) filming in the Philippines, and later 

discussed the travail in the probing documentary Hearts of Darkness: A Filmmaker's Apocalypse (1991). With the distance of time, he was even 

able to poke fun at himself and the role in a gag appearance in his son Charlie's parody movie Hot Shots! Part Deux (1993).  
 

A respected actor-if not quite a starSheen has had a sporadic screen career; among his better films are Gandhi (1982), The Dead Zone (1983, cast 

against type as a slimy politician), and Da (1988, which he also executive produced). Television has offered him far greater opportunities: as the 

convicted deserter in The Execution of Private Slovik (1974), as President John F. Kennedy in the miniseries "Kennedy" (1983), and as JFK's 

brother Robert in The Missiles of October (1974), to name just a few. In fact, he's been a prolific small-screen actor since 1961, and continues to 

appear in telefilms and miniseries, especially those that push his politically conscious buttons. (Sheen is an indefatigable activist for liberal causes 
who has been arrested many times at protest marches and sit-ins.) His sons Emilio and Carlos (the latter better known as Charlie Sheen) and 

daughter Renee are also actors. Martin has appeared in Charlie's Wall Street (1987) and directed him in Cadence (1991), in which they both 

starred; Charlie's brother Ramon Estevez was also featured in the cast.  
 

OTHER FILMS INCLUDE: 1967: The Incident; 1970: Catch-22; 1971: No Drums, No Bugles; 1972: Rage, Pickup on 101 1976: The Little Girl 

Who Lives Down the Lane; 1977: The Cassandra Crossing; 1980: The Final Countdown, Loophole; 1982: Enigma, That Championship Season; 
1983: Man, Woman and Child; 1984: Firestarter; 1985: Broken Rainbow (voice only); 1987: The Believers, Siesta; 1988: Judgment in Berlin 

(also executive-produced); 1989: Beverly Hills Brats, Cold Front; 1991: The Maid, JFK (voice only); 1992: The Water Engine (telefilm); 1993: 

Hear No Evil, Gettysburg (as Robert E. Lee). 
Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc 

http://www.imdb.com/title/tt0094934/
http://www.imdb.com/title/tt0087262/
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Steven Speilberg (Director/Producer): In real life Frank Abagnaleôs mother was French so I 

wanted to stay in tune to that aspect of the story by casting a French actress. I had always 

recalled how much I liked the script girl on Day for Night, Truffautôs film who was Nathalie 

Baye, a very close friend of mine. My director friend Brian De Palma was living in Paris at the 

time.  

 

Leonardo DiCaprio: I think she is extremely talented. She has such a spark in her eye and such 

an enthusiasm. She had such an enthusiasm for working on this project. She really did love every 

minute of it. I think she was so well cast in this part, itôs unbelievable.  

 

0:12:30 Symbolism of the spilling of red wine, dire acts are to follow.  

 

Continuity: The wine stains on the carpet in the scene in which Frank Sr. dances with his wife. 

Anachronisms: When Frank and his father pull up to the Chase Bank, there's a Duane Reade 

drug store in the background with a current DR logo. 

 

Chapter 4 (0:18:36) The Substitute 

Leonardo DiCaprio (Actor/òFrank W. Abagnale Jr.): This was the fastest-paced film Iôve ever 

worked on. I had the flu for most of the film because I never got a second to recharge my battery. 

We were constantly moving, but that was what was good about it. It was like a theater group. We 

were creating things on the day and moving to a new location and saying, ñWhat if we change 

this around?ò This frenetic pace gave the movie so much life and energy. His appearance 

allowed for this charade to continue, premature grey hair and his height. 

Dicaprio was born in 1974 (39 years old in 2009) 

 

 Steven Spielberg (Director/Producer), It reminded me of the best times I 

used to have in television, when I was first getting started, cutting my teeth 

on Marcus Welby work. You had to move really fast and quickly. In this 

case, I think by moving fast, it kept momentum going, and the movie just 

speeds through its storytelling process. That energy somehow got into the 

cast, the storytelling, into the way the camera moved. And the whole movie 

feels like itôs on a fast track. 

 

Chapter 5 (0:25:55) Running Away 

CASTING, Leonardo DiCaprio as Frank Abagnale, Jr.  

¶ Ran Away at the age of 16 never saw his father after that day. 

¶ Jeff Nathanson did an unbelievable job of adapting it into a screenplay 

 

Leonardo DiCaprio (Actor): Iôd read the book years ago. I was a huge fan of 

the book. I knew they tried to make the movie a couple of times through the 

years and it never came together. I was off shooting Gangs of New York, I 

read the script. Jeff Nathanson did an unbelievable job of adapting it into a 

screenplay which was very hard to do. Then I basically started looking for a 

director to be involved. I didnôt even think of Mr. Spielberg as an option. I didnôt even think he 

would be interested in it. 
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I donôt think there have been many movies about con artist, and especially a con artist that was 

18 years old, and the biggest bank robber of all time, right after he graduated high school. For an 

actor, itôs about the art of misdirection and for example, how he is able to make somebody 

concentrate on the steak dinner as opposed to the phony check that heôs about to pass. I think 

those are all fantastic elements for an actor to play. 

 

I meet with Frank, who is quite an interesting person. I said this before, but you donôt think he 

would steal a postage stamp. He looks as innocent as a school teacher. He looks like the 

sweetest, most unassuming man youôd ever meet. He has a way of engaging you with his eye 

contact, with his energy and his intelligence. I remember him coming to the set one day, and the 

whole crew took their own spontaneous lunch, in the middle of a shot and started listening to 

Frank Abagnale talk about his cons for half an hour. Steven came in and said, ñWhat the hellôs 

going on? We got to get back to work.ò He has that way about him, and the most interesting 

thing about him is that a lot of his way of seducing people was very unconscious. The thing that I 

brought to the character was his subtlety in the way he switched accents to make him seem more 

trustworthy or to make him seem higher up on the totem pole of success. At a certain point you 

get enough of your information from the real life person. And then you have to go off on your 

own and create and become that character. I wanted to let that character have a life of its own. 

 

I wanted the audience to be carried along with him as he discovered these things, and made 

mistakes along the way in impersonating people. I didnôt want to be too perfect, because I donôt 

think Frank was. I think he got by on his etiquette, his charm, his personalities and his ability to 

misdirect people to think about something else in situations, rather than how perfect he acted as a 

lawyer, as a pilot, or as a doctor. 

 

Steven Speilberg (Director/Producer): ñIôm proud to be able to say that Leo hired me more than I 

hired Leo.ò Leo was already set to portray Frank. Iôd just come off of Minority Report, just 

finished shooting it. I was in a dark place, having made two semi-dark pictures back to back. I 

thought, ñWow! What a breath of fresh air this will be for me.ò I sometimes enjoy that whiplash 

sensation, going from Jurassic Park to Schindlerôs List. I had a chance now to go from Minority 

Report to Catch Me If You Can. So selfishly, I looked at this story as an opportunity for me to 

take a great creative vacation and work with a young man who Iôve always admired, who one 

day was kind enough, just based on my calling his agent to send my daughter, his biggest fan, an 

autographed picture. You know, that meant a lot in my family. It made me a hero amongst my 

kids. I got DiCaprioôs signature on a picture for my daughter, who was at that time, about 7 years 

old. 

 

I always wanted to work with Leo, so this was a great opportunity to come over to his house; I 

had a great meeting and decided, at that moment, we were excited to work together. Heôs a very 

inventive actor. He gets a lot of ideas, as I do. We met halfway on many things and had a great 

time doing it. Leo likes to watch himself on the monitor. He likes to watch his playbacks. He is 

more critical of himself than even I am. I remember, every time we finished a series of takes, 

seven or eight Iôd be happy and say, ñLetôs move on,ò and Leoôd say, ñOne more for the 

Gipper.ò Then what Leo would do was the last take, and heôd throw caution to the wind, with the 

way heôd approach this take. It was for the Gipper meaning I was free to ignore it, laugh at it, to 
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say: ñLeo, youôre over the top. Weôll never use that in the movie.ò And 80 percent of the time, 

those takes, where he felt he was free under no pressure to perform, because he was satisfied 

with what heôd done on take five or take seven but on take eight heôd throw caution to the wind. 

Very often thatôs the take thatôd wind up in the movie. There are some takes Leo, you just know 

in your mind itôs in the picture. You just know it.  

 

Anachronisms: The green-capped McCormick spice bottles on the spice rack in the apartment 

were not available in the early 1960s. 

 

Frank W. Abagnale (Author/Consultant): The studio called and asked if I would mind speaking 

to Leo on the telephone for a few minutes. And I said, ñOf course not.ò They said, ñHeôll call 

you at home this evening.ò And he was so interested in the character. He said, ñIôve read the 

book and the script. What I want to know is you. What did you feel when you did this? How did 

you feel?ò I was very impressed with that, so when I hung up from the phone I was excited that 

he was going to play the part. But then, a few months later he called again and said, ñWould you 

mind spending time with me?ò I said, ñIôll be happy to do that.ò So I went out and literally spent 

about three days with Leo at his home. Constantly, he was following me around with a recorder. 

He was taking notes.  

 

Chapter 6 (0:30:43) Becoming a Pilot 

¶ Age of American innocence 1960ôs 

¶ Jeannine Oppewall (Production Designer) and Mary Zophres (Costume Designer) begin with a 

monochromatic environment and as he gets better at his crimes they bring in more vivid colors. 

 

0:32:25 Anachronisms: In a scene when Frank is walking down a sidewalk in NYC, a delivery 

van is visible in the background with the "FedEx" logo on it, which was not used in 1963. This is 

visible and located behind the bus as he crosses the street. 

 

Tom Hanks (Actor/Carl Hanratty): There is something about this early jet set age literally that is 

both Boeing 707s and Pan Am World Airways, James Bond movies. To me, it was the highlight 

of glamour. Colors look cooler everything was very bold, everything was very stylish, it was a 

time of this brand-new way, a melding of rock ónô roll music and media images that really did 

permeate us as a society. And I think it was the beginning of merchandising not just of cool 

products, but literally of ideas.  

 

Jeff Nathanson (Screenwriter) It has been amazing; I mean every day to walk on the set to see 

these scenes recreated, to see the detail that they put in to making everything authentic. 

 

Leonardo DiCaprio (Actor/Frank W. Abagnale Jr.): I love doing a period film. I love being 

absorbed in a completely different world and walking around in an environment where all the 

sets and all of the characters are dressed in period costume. To me it makes everything slightly 

surreal. It brings you more away from you, who you are in modern day. It allows you a much 

bigger freedom as an actor, to try new things and do things I donôt think you would normally do. 
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Steven Spielberg (Director/Producer), Jeannine Oppewallôs a wonderful production designer, 

and it was a guerilla operation again. She had a commando crew that went out and beg, borrow 

what they had to, in order to get this period look absolutely ó60s perfect. 

 

Jeannine Oppewall (Production Designer): Weôre not 40 years away from that. The farther you 

get away from the time period the harder it is to get back and recreate. So we spend an enormous 

amount of time taking stuff thatôs bad out, hiding it with bushes, hiding it with boxes, painting it 

away, finding creative ways to disguise things. You slowly peel it back until you feel like youôre 

where youôre supposed to be. We did a lot of research, I happened to have my own huge 

collection of research materials available. I talked to Mary the costume designer a long time and 

we talked about a color arc of emotion in the movie, in which he would start in an ordinary, 

slightly monochromatic environment and as he got better and better at his game, things would 

get wilder and wilder in terms of color.  

 

Chapter 7 (0:35:19) Getting It All Back 

Between Reality and Fiction, meet Frank Abagnale:  

¶ Five years committing crimes. Frank spent 5 years performing his crimes across the globe.  

¶ Age of Innocence. Some of the reason why Frank got away with his crimes was the innocence 

of the 60s this was a time period where Americans didnôt even lock their doors.  

¶ Never steal from an individual personally, but to only steal from corporations, Frankôs motto. 

¶ Frank is a brilliant man, who has an enduring personality that people are attracted to. 

¶ Raised in Westchester County, NY, 25 miles north of NYC. His parents divorced after 22 years 

of marriage. Frankôs parents took him into a family court house to file for divorce, when the 

judge asked him who he wanted to live with. Frank began to cry and then bolted from the court 

room, he didnôt see his mother again for seven years, and his father never saw him again before 

he died.  

¶ Six Feet Tall, Premature grey hair. Frank took a few belongings from his house and packed a 

backpack and went to New York City to support himself. He was six foot tall and he always 

had a little gray hair. His friends always said that he looked in his twenties so he decided to lie 

about his age. At this time period in New York you had an IBM card with no picture on it, so 

he altered the digit on his date of birth from 1948 to 1938. He began writing checks on an old 

checking account he had as a kid. He needed to leave NYC, since 

the police would be looking for run away, writing bad checks.  

 

Chapter 8 (0:38:45) Dead Head 

Frank Abagnale: Between Reality and Fiction, Frank Becomes a 

Pilot The movie depicts almost every step of how Frank became an 

airline pilot as documented in his book. 

 

¶ First Pan Am uniform was for $286 deducted from his Pan Am 

check, which since he wasnôt an employee, who knows who paid 

for it. 

¶ The movie depicts almost every step of how Frank became an 

airline pilot as documented in his book. 




