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Big Fish, (2004) 
Directed by Tim Burton 

Screenplay by John August 

Novel Big Fish: A Novel of Mythic Proportions by Daniel Wallace 

 
Cast 
Ed Bloom (young) Ewan McGregor 

Ed Bloom (senior) Albert Finney 

Will Bloom Billy Crudup 
Sandra Bloom (senior) Jessica Lange 

Jenny (young/senior) & The Witch Helena Bonham Carter 

Sandra Bloom (young) Alison Lohman 
Dr. Bennet Robert Guillaume 

Josephine Marion Cotillard 

Karl the Giant Matthew McGrory 

Done Price (age 18-22) David Denman 

Mildred Missi Pyle 

Beamen  Loudon Wainwright 
Ping Ada Tai 

Jing Arlene Tai 

Norther Winslow Steve Buscemi 
Amos Calloway Danny DeVito 

Mr. Soggybottom Deep Roy 

Ed Bloom (age 10) Perry Walston 
Jenny (age 8) Hailey Anne Nelson 

Will Bloom (age 6-8) Grayson Stone 

Edôs Father R. Keith Harris 
Edôs Mother Karla Droege 

Zacky Price (age 10) Zachary Gardner 

Don Price (age 12) John Lowell 
Wilbur (age 10) Darrell Vanterpool 

 

 

Credits 
Producer Bruce Cohen, Dan Jinks, Richard Zanuck 

Associate Producer Katterli Frauenfelder 
Executive Producer Arne Schmidt 

Original Music by Danny Elfman, Buddy Holly, Eddie Vedder 

Original Song "Man of the Hour" Eddie Vedder 
Song "Dinah" Harry Akst 

Song "Ramblin' Man" Dickey Betts 

Song "All Shook Up" Otis Blackwell 
Song "Everyday" Charles Hardin 

Song "Let's Work Together" Wilbert Harrison 

Song "Everyday" Norman Petty 
Song "All Shook Up" Elvis Presley 

Song "Five O' Clock World" Allen Reynolds 

Cinematography by Philippe Rousselot 
Film Editing by Chris Lebenzon 

Casting by Dennis Chamian 

Production Design by Dennis Gassner 

Art Direction by  Roy Barnes, Jean-Michael Ducourty, Robert Fechtman, Jack Johnson, Richard Johnson 

Set Decoration by Nancy Haigh 

Costume Design by Colleen Atwood 
Makeup Artist Gloria Belz 

Special Effects Stan Winston Studios 

 

Chapter 1: Start 

Released January 9, 2004 

Budget 70 million. 
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Filming Dates 13 January 2003 - April 2003 

Copyright Holder Columbia Pictures Industries, Inc. Camera Panavision Cameras and Lenses, 

Laboratory DeLuxe, Film format and negative format (mm/video inches) 35 mm, 

Cinematographic process Spherical 

 

Animatronics: combination of puppetry and electronics. 

 

This project had been floating around Hollywood for several years and the attraction for Tim 

Burton to take it on was, as he said ñrefreshing to see a script that was not based on a cartoon 

character, or another movie. This script defied simple descriptionò, and after viewing the movie 

you will agree it is difficult to describe the movie experience. The studio was also not interested 

in hiring additional writers, they wanted to stick with one writer, that being John August from 

Boulder, Colorado. 

 
Biography of John August 

Date of birth 1971, Boulder, CO 
 

Mini biography John August's screenwriting credits include Go, Big Fish, Titan A.E., Charlie's 

Angels (2000), and Charlie's Angels: Full Throttle (2003). His current projects include Charlie and 
the Chocolate Factory, Tarzan, and Corpse Bride. He also maintains a screenwriting-oriented 

website at johnaugust.com. Born and raised in Boulder, Colorado, John earned a degree in 

journalism from Drake University in Iowa and an MFA in film from the Peter Stark program at the 
University of Southern California. He lives in Los Angeles. John has a weekly screenwriting column 

on IMBD (Internet Movie Database), in the "Ask a Filmmaker" section of indie.imdb.com. 

 
Trivia  

¶ Graduated from USC School of Cinema-Television's Peter Stark program 

¶ When he was tapped to write the modern adaptation of Charlie and the Chocolate Factory, it was 

revealed that he had never seen the original 70s movie-musical featuring Gene Wilder. Upon 

asking Tim Burton if he had should see it before going ahead with his work, Burton responded with a resolute "Definitely Not!!!". 

¶ Former day job: Campus tour guide at Iowa's Drake University. 

 
Writer - filmography  

1. Charlie and the Chocolate Factory (2005)  

2. Alaska (2003) (TV)  
3. Big Fish (2003) (screenplay)  

4. Charlie's Angels: Full Throttle (2003) (screenplay) (story)  

5. Charlie's Angels (2000) (written by)  

6. Titan A.E. (2000) (screenplay)  

7. "D.C." (2000) TV Series (writer) (3 episodes)  
8. Go (1999) (written by)  

9. God (1998)  

 

Tim Burton wanted to accept this project, as his father had recently died and these issues were 

close to his heart. He liked looking at that weird and awkward relationship that we have with our 

parents, and it really doesnôt matter who you are, we all have these kinds of relationships when it 

comes to our parents. This movie allowed Burton to explore those themes without going through 

therapy. 

 
Biography for Tim Burton 
Date of birth 25 August 1958, Burbank, CA, Birth name Timothy William Burton 

Spouse Lena Gieseke Feb. 24, 1989- December 1991 separated 

 
Mini biography His early film career was fuelled by almost unbelievable good luck, but it's his talent 

and originality that have kept him at the top of the Hollywood tree. Tim Burton began drawing at an 

early age, going on to attend the California Institute of the Arts, studying animation after being 
awarded a fellowship from Disney, for whom he went on to work. Although he found that the 

mainstream Disney films he worked on ('The Fox and the Hound' 1981) were far removed from his 
own sensibility, Disney let him have the freedom to work on his own personal projects, the six-

minute animated black-and-white Gothic Vincent Price tribute Vincent (1982), and the 27-minute 

live-action Frankenweenie (1984), which was judged unsuitable for children and never released. 
However, Paul Reubens (aka Pee-Wee Herman) saw it and decided that Burton, still only in his mid-

twenties, would be the ideal person to direct his feature debut, Pee-weeôs Big Adventure (1985). An 

enormous (and surprise) box-office hit, it led to the supernatural comedy Beetlejuice (1988), which 
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in turn led to Burton being entrusted with the reins on the hugely expensive Batman (1989). Although his least personal film, it was one of the 

most successful films of all time, and gave him unprecedented power in Hollywood considering the originality and adventurousness of his work 

thus far. Edward Scissorhands (1990), another hit, saw him at the peak of his creative powers and established a fruitful working relationship with 
actor Johnny Depp. Batman Returns (1992) was a far darker and quirkier film than the original, a reflection of how much creative freedom 

Burton had won (though Warner Bros were reputedly unhappy with the final result). And although Ed Wood (1994), his loving tribute to the life 

and work of the legendary Worst Director of All Time Edward D.Wood, Jr., was a box-office disaster, it garnered some of the best reviews of 
Burton's career, and suggests that he'll continue dazzling audiences for many years to come. 

 

Trade mark  

¶ Often does the beginning credits sequence with the camera going through something (Batman, Beetlejuice, Edward Scissorhands), or 

following something (Batman Returns, Mars Attacks, Sleepy Hollow). 

¶ His films often have a Gothic feel to them, often including Christmas and/or Halloween scenes. 

¶ Plot often focuses around a misunderstood outcast. 

¶ Frequently uses composer Danny Elfman. 

¶ Frequently casts Jeffrey Jones, Paul Reubens, Michael Keaton, Winona Ryder, Johnny Depp. 

¶ Frequently features dead or dismembered dogs. 

¶ He often likes to open his films with a quiet night time snowfall. 

¶ Many of his films feature townspeople who misunderstand and/or distrust the lead character 

¶ Obsession with horror actors: he makes movies about them (Vincent, Ed Wood), or he actually casts them in his films (e.g. Vincent Price, 

Michael Gough, Christopher Lee, Christopher Walken). 

¶ Often shows scarecrows in his movies. 

¶ His movies always opens with a personal version of the studio's logo 
 

Biography from Leonard Maltin's Movie Encyclopedia: Unique, original filmmaker whose creative visual style and dark sense of humor stem, in 

part, from the horror films he loved (and identified with) as a child. He studied animation at the California Institute of the Arts and then worked at 
Walt Disney Studios, where he made two shorts that crystallized many themes in his later work: Vincent (1982), a stop-motion animation salute 

to Vincent Price (one of Burton's heroes, who narrates the short), and Frankenweenie (1984), a live-action reinterpretation of the horror classic, 

with a young boy who brings his dead dog back to life. The Disney studios didn't quite know what to do with either film (neither one went into 
national release), but Frankenweenie caught the attention of Paul Reubens, who hired Burton to direct his alter-ego Peewee Herman in Pee-wee's 

Big Adventure (1985), a stylized, inventive, and surprisingly charming comedy that works because of Burton's affection for comic strip 

irreverence. 
 

Burton's next film, Beetlejuice (1988), the story of a dead couple trying to deal with the afterlife, retained that irreverence (mostly in Michael 

Keaton's wonderfully over-the-top performance as a daffy demonic spirit) but showcased a much more sophisticated visual sense. (Increasingly 
bigger budgets allowed him to let his imagination run wild.) Burton then directed Batman (1989), a brooding, revisionist take on the character 

which quickly became one of the biggest moneymakers in box office history. His new-found clout enabled him to make the decidedly less 

commercial Edward Scissorhands (1990), a fable of an artificial boy set in a hyperrealistic suburbia that is probably Burton's most personal work, 
dealing with the plight of the outcast in a forbidding world. It was based on a character he'd developed in his boyhood; the film also featured 

Vincent Price as Edward Scissorhands' creator. Burton directed the mean-spirited sequel Batman Returns (1992) before returning to his roots, 

producing The Nightmare Before Christmas (1993), a dazzling display of stop-motion animation; though directed by Henry Selick, it was based 
on Burton's designs and story. It was complemented by the music of Burton's longtime composer-collaborator, Danny Elfman. He followed it 

with Ed Wood (1994). Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 

 
Director - filmography  

1. Corpse Bride, The (2005) (filming)  

2. Charlie and the Chocolate Factory (2005) (filming)  
3. Big Fish (2003)  

4. Planet of the Apes (2001)  

5. World of Stainboy, The (2000)  
6. Sleepy Hollow (1999)  

7. Mars Attacks! (1996)  

8. Ed Wood (1994)  
9. Batman Returns (1992)  

10. Edward Scissorhands (1990)  

11. Batman (1989)  

12. Beetle Juice (1988)  

13. "Alfred Hitchcock Presents" (1985) TV Series  
14. Pee-wee's Big Adventure (1985)  

15. Frankenweenie (1984)  

16. Hansel and Gretel (1982/II) (TV)  
17. Luau (1982)  

18. Vincent (1982)  

19. "Faerie Tale Theatre" (1982) TV Series  
20. Stalk of the Celery (1979)  

21. Island of Doctor Agor, The (1971)  

 

Tim Burton has been criticized that he doesnôt know how to tell a story, but one of the things he 

loved about this movie is that there are different ways to tell a story. Burton stated that his own 

family was very non-verbal, and his father didnôt express himself that much. His family 

communicated by giving icy stares across the table at one another, it was just not that kind of a 

talking family, that shared everything with each other, also a very unemotional family. But yet 

his father did have a storyteller side to him, Burton stated when there was a full moon, his dad 

would remove his dentures, to reveal two sharp teeth remaining in his mouth, and he would scare 

the neighborhood kids, telling them he was a werewolf. 
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You have a father character here that is unable to reveal his true feelings, except through tell 

stories and antidotes, which usually only serve to inflate his own ego. The father also searches 

for answers that arenôt necessarily present. Burton said that he could relate with the characters of 

the son Will and his father Ed Bloom. You have the father character here that resembles a sort of 

Batman character, who is bold on the outside and friendly, yet keeps his emotions inside. 

 

The book is essentially a collection of short stories, without the narrative. There is basically the 

merging together of these stories, and then the coming in and out of reality. 

 

Burton did some amazing work with matching the old characters to their younger counter parts; 

you believe that they are the same person. They share the same charisma and energy, so the 

connection really works. 

 
Biography for Billy Crudup, playing the role of Will Bloom 

Date of birth 8 July 1968, Manhasset, NY, Height 5' 7"  
 

Mini biography Known as much for his rigorous career choices as for his 

talent and chiseled good looks, Billy Crudup has been straddling the line 
between serious actor and "it" leading man for several years. Crudup was 

born in Manhasset, New York (a Long Island suburb) in 1968, the middle 

child in a family of three boys. As a youngster he lived in Texas and 
Florida, finding roles in school pageants and developing funny 

impersonations to entertain family and friends. He received his 

undergraduate degree from the University of North Carolina (where he 
confirmed his interest in acting), then went on to earn a Master of Fine 

Arts from the Tisch School of the Arts at New York University in 1994. 

A year later he'd already made a name for himself on Broadway, earning 
the Outer Critics Circle Outstanding Newcomer Award for his 

performance in Tom Stoppard's ñArcadiaò. 

 
Crudup's first big-screen acting gig was in the indie film Grind (1997), 

which was shot in 1994, but ended up on the shelf for three years. In 1996 he landed another, more lucrative role opposite Hollywood hotshots 

Brad Pitt and Jason Patric in the Barry Levinson drama Sleepers (1996). He followed that up with a brief appearance in Woody Allen's Everyone 
Says I Love You (1996) and a higher-profile turn as the rakish older brother in Inventing the Abbotts (1997). A self- described student of human 

nature, Crudup has said that he looks for characters wrestling with their mistakes. Rumor has it that he declined an audition for the lead in Titanic 

(1997) in order to seek out more challenging projects--like the Steve Prefontaine biopic Without Limits (1998). Limits showcased Crudup's 
ability to completely transform himself for a role (a quality that would help him skirt stardom while continuing to land substantive parts). In 

2000, with three major films in release, Crudup's already bustling movie career reached a fever pitch. He first hit the festival circuit in Keith 

Gordon's Waking the Dead (2000/I), the tale of an up- and-coming politician who is haunted by the death of his young wife. Next came the art-
house favorite Jesus' Son (2000), in which Crudup played a nomadic soul named F**khead. Finally, he starred as the semi-fictional '70s rocker 

Russell Hammond in Cameron Crowe's much-lauded Almost Famous (2000). Crudup lives in New York and returns regularly to the stage--in 

fact, it was during the 1996 Broadway run of Bus Stop that he began his romance with longtime girlfriend Mary-Louise Parker. He seems to 
prefer quiet anonymity to the pomp and circumstance of the movie star lifestyle, but his ever-growing popularity guarantees that he won't be able 

to avoid the spotlight altogether. 

 
Trivia  

¶ Attended University of North Carolina at Chapel Hill for undergraduate work. Has a Master's in Fine Arts. 

¶ His parents divorced when Billy was in junior high school, and then remarried -- each other -- when he was in high school. 

¶ In 1998, he joined a theatre group called, "The Lab!" at UNC Chapel Hill and performed the role of 'Schroeder' in the musical 'You're a Good 
Man Charlie Brown!'. 

¶ While attending the University of North Carolina, he starred in a student produced, university access channel TV soap opera called General 
College. 

¶ He is able to turn down many jobs, because he makes millions of dollars each year using his voice to sell products as a 'voice over actor'. 

¶ Attended St. Thomas Aquinas HS in Ft. Lauderdale, Florida 

 

Actor - filmography  
1. Stage Beauty (2004) Ned Kynaston  

2. Big Fish (2003) Will Bloom  

3. Charlotte Gray (2001) Julien Levade  
4. World Traveler (2001) Cal  

5. Almost Famous (2000) Russell Hammond 
6. Waking the Dead (2000/I) Fielding Pierce 

7. Jesus' Son (1999) FH  
8. Hi-Lo Country, The (1998) Pete Calder  

9. Without Limits (1998) Steve Prefontaine  

10. Snitch (1998) Teddy  
11. Mononoke-hime (1997) Prince Ashitaka  

12. Grind (1997) Eddie Dolan  
13. Inventing the Abbotts (1997) John Charles 'Jacey' Holt  
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14. Everyone Says I Love You (1996) Ken  15. Sleepers (1996) Tommy Marcano 

 

0:07:08 The slippery baby was a Tim Burton contribution, which alludes to the slippery nature of 

the character, a guy who sort of gets away with his vicarious lifestyle. 

 

Chapter 2 (0:08:28) An Alabama Swamp Witch 

 One of Tim Burtonôs, the directorôs trademarks is the use of a Danny 

Elfman score. Factual errors: Flights from Paris to the United States all take 

place during the daylight hours. 

 

Most of the movie was shot on location in Alabama, because it takes place 

down there, and the vibe of the culture, it helped the actors with the accent, 

and also they were able to use local actors in the production. It gives the 

film kind of weird reality that you only get when you go to the real location. 

So this is shot in the middle of the night, with these kids at the witchôs 

house. 

 
Biography for Helena Bonham Carter (Witch) 
Date of birth 26 May 1966, Golders Green, London, England, UK, Height 5' 4½"  

 

Trivia She was rejected admission to King's College, Cambridge University - not because of her grades 
or her test scores, but because school officials were afraid that she would leave mid-term to pursue her 

acting career. Because of Cambridge's rejection, Helena, ironically, decided to concentrate fully on 

acting. 
 

Biography from Leonard Maltin's Movie Encyclopedia: Youôd never suspect this tiny, pale, frail-looking 

British actress of the strength and passion she has exhibited in high-profile period pieces such as the 
19th-century A Room With a View (1985), the Tudor Lady Jane (1986), and Franco Zeffirelli's Hamlet 

(1990, as Ophelia). One of Bonham Carterôs few modern roles was that of a flamboyant, high-energy 

woman pursuing a 32-year-old virgin in 1989ôs Getting It Right Her latest costume parts were in E. M. 

Forster adaptations: Where Angels Fear to Tread (1991) and the near-perfect Howards End (1992). She 

played the title role in the 1993 telefilm Fatal Deception: Mrs. Lee Harvey Oswald then returned to 

period clothes for Mary Shelley's Frankenstein (1994).  
Copyright © 1994 Leonard Maltin, used by arrangement with Signet, a division of Penguin Putnam, Inc. 

 

Actress - filmography  
1. Corpse Bride, The (2005) (voice) Bride  

2. Wallace & Gromit Movie: Curse of The (2005)  

3. Charlie and the Chocolate Factory (2005)Mrs. Bucket 
4. Big Fish (2003) Jenny (Young & Senior) & The Witch  

5. Henry VIII (2003) (TV) Anne Boleyn  

6. Live From Baghdad (2002) (TV) Ingrid Formanek  
7. Till Human Voices Wake Us (2002) Ruby  

8. Heart of Me, The (2002) Dinah  

9. Football (2001) (as Helena Bonham-Carter) Mum  
10. Novocaine (2001) Susan Ivey  

11. Planet of the Apes (2001) Ari  

12. Carnivale (2000) Milly   
13. Women Talking Dirty (1999) Cora  

14. Fight Club (1999) Marla Singer  

15. Theory of Flight, The (1998) Jane Hatchard  
16. Revengers' Comedies, The (1998) Karen Knightly  

17. Merlin (1998/II) (TV) Morgan Le Fey  
18. Petticoat Expeditions, The (1997) Narrator  

19. Keep the Aspidistra Flying (1997) Rosemary  

20. Wings of the Dove, The (1997) Kate Croy  
21. Portraits chinois (1996) Ada  

22. Twelfth Night: Or What You Will (1996) Olivia  

23. Margaret's Museum (1995) Margaret MacNeil  
24. Mighty Aphrodite (1995) Amanda  

25. Butter (1994) (TV)  

26. Dark Adapted Eye, A (1994) (TV) Faith (adult)  
27. Frankenstein (1994) Elizabeth  

28. Fatal Deception: Mrs. Lee Harvey Oswald (1993) (TV) 

Marina  
29. Dancing Queen (1993) (TV) (as Helena Bonham-Carter) 

Pandora  

30. Howards End (1992) Helen Schlegel  
31. Where Angels Fear to Tread (1991) Caroline Abbott  

32. Hamlet (1990/I) Ophelia 

33. Francesco (1989) Chiara  
34. Getting It Right (1989) Lady Minerva Munday  

35. Maschera, La (1988) Iris  

36. Vision, The (1987) Jo Marriner  
37. Hazard of Hearts, A (1987) (TV) Serena Staverley  

38. Maurice (1987) (uncredited) Lady at Cricket Match  
39. Lady Jane (1986) Lady Jane Grey  

40. Room with a View, A (1985) (as Helena Bonham-Carter) 

Lucy  
41. Pattern of Roses, A (1983) (TV) Netty, The Past 

(introducing) 
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Helena Bonham Carter said that she spent six hours in the make-up chair getting ready as the 

witch, came on set and did the shot in one take. She was rather disappointed that she didnôt get to 

spend more time on set with the make-up as it took so long to apply. Female make-up always 

takes longer than the guys, whether it is an ape or a witch. Helena was also in Planet of the Apes 

(2001). She is also married to the director Tim Burton and has one child by him. She caused the 

marriage break up of Kenneth Branagh and Emma Thompson by having an affair with Kenneth. 

 

Movies are rarely filmed in order; they are based on several different things, such as actor 

availability, location availability, etcé For Big Fish all of the normal scenes were done first and 

then the fantasy scenes were saved for the second half of the filming schedule. 

 

Burton doesnôt like to over rehearse his scenes, he wants to shoot them as fresh as possible. Billy 

Crudup likes to spend a lot of time in rehearsal and working on characterization, whereas Albert 

Finney is more spontaneous with his acting style. A director has to be sensitive to each actorôs 

style of working, in order to make a production schedule flow smoothly. 

 

Chapter 3 (0:13:30) Ed Bloom 

This relationship between the father and son is a real dance. You could easily fall into as you 

wonder what the sonôs problem is; the dad seems like such a great character. But you have to 

understand both sides of the story, sonôs feelings and his fatherôs feelings to understand the 

dance that these two characters share.  

 

Ewan McGregor came on set and observed 

Albertôs acting of the older Ed Bloom, but it 

really doesnôt matter as Ewan is the romantic 

version of the Ed Bloom character. So it is not 

like he had to do an impersonation or an exact 

copy of Albert, more of a fantasy of the 

character. Ewan McGregor was cast as Young 

Ed Bloom when producers noticed the striking 

similarity between him and pictures of a young 

Albert Finney, who plays Senior Ed Bloom. 

 

Steven Spielberg was attached to this project 

and wanted Jack Nicholson to star, but dropped 

out due to his full schedule, soon after which Tim Burton signed on. 

 

Chapter 4 (0:18:55) Three Years Confinement 

 This bed contraption that you see him in here, some people stated that it looks like something 

out of Edward Scissorhand (1990), a previous film directed by Tim Burton. Burton stated that he 

doesnôt conscious attempt to do that kind of copying but, he said it is like doing a drawing; he 

wouldnôt changes his style of drawing from one to another. Thus of course his movies will have 

some similar attributes with them. Reason for the growth is that he was meant for bigger things. 

 

Chapter 5 (0:20:18) Hotshot in Hicksville 
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Heroic sporting montage, Ewan loved these 

scenes as they got to shoot three sports scenes a 

day, all with Ewan saving the day, a real 

confidence booster. Two examples of copying 

images from other films directed by Tim Burton: 

Another shot that resembles Edward 

Scissorhands (1990), the suburban landscape 

design and the growing machine. 

 

The breakfast machine that Young Ed Bloom 

shows off at the science fair is the same machine used in Pee-weeôs Big Adventure (1985).  

 

The house on fire shot, took about twenty takes, as the steps to the house were wet and slippery, 

and the dog didnôt want to get carried out of the house. Sometimes what should be one of the 

easiest shots can be one of the most difficult ones to get.  

 

Chapter 6 (0:21:45) Karl the Giant 
Biography for Matthew McGrory 

Date of birth 17 May 1973, West Chester, PA. Height 7' 6", Guinness Book of World Records, largest feet - size 29 1/2. 
 

Actor - filmography  

1. Planet of the Pitts (2004) Toto 
2. Devil's Rejects, The (2005) Tiny Firefly  

3. Big Time (2004) Richard Blunderbore  

4. Big Fish (2003) Karl the Giant  
5. House of 1000 Corpses (2003) Tiny Firefly  

6. Men in Black II (2002) (uncredited)  

7. Bubble Boy (2001) Human Sasquatch  
8. Dead Hate the Living!, The (2000) Gaunt 

9. God Is in the T.V. (1999) (V) Giant (segment "Coma White")  

Notable TV Guest Appearances 
1. "Charmed" (1998) playing "Ogre" in episode: 18 April 2004  

2. "Charmed" (1998) playing "Ogre": 9 Nov. 2003  

3. "Carnivàle" (2003) playing "Giant": 14 September 2003  
4. "Malcolm in the Middle" (2000) playing "Lothar" in episode  

5. "Howard Stern" (1994) playing "Himself" 10 February 2000-

1997 

 

It is really great that Matthew McGrory plays this part, as he 

is so large, that he relates to this character and the problems 

that this character is having with acceptance by the 

communities he tries to live in, thus he fit the role perfectly. 

He is supposed to be about twelve feet tall (7ô6ò tall) in the 

movie, they avoided a lot of special effects, and used things 

like forced angles, and a child double for Ewan, when he is 

shot from behind. There are only about five blue screen shots 

in the interior movie. Because of the nature of the story they 

wanted to make it as present as possible and the ability to 

then shoot most of it on location. 

 

The film covers about forty years, but you will notice that it is 

not historically accurate, and they make no attempt to be 

historically accurate. There is no evidence of the racism that 

existed in the south at this time period present in the movie. 

But then again, Ed Bloom would have been a non-racist 

individual, so it does reflect his outlook on the world around him. So it is not historically 

accurate, but it is reflective of Edward Bloomôs sense of reality. There are several clues of the 
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historical accuracy in question, the black doctor and the black circus member, both would not 

have taken place in this time period. 

 

The Marquee on the theatre lists the movie, From here to Eternity, which was released in 1953, 

starring the likes of Burt Lancaster, Montgomery Clift, Donna Reed, Frank Sinatra and Ernest 

Borgnine. 

 

Burton stated that he always had a dream to drive around in one of those Shrinerôs cars, so that is 

what he did after these sequences were filmed, so dreams do come try, especially if you are a 

Hollywood director. When Ed Bloom is being given the key to the city, the marching band is 

playing ñThe Victorsò, fight song of The University of Michigan. 

 

Chapter 7 (0:27:40) Shortcut through the woods 

 

Chapter 8 (0:30:17) Welcome to Spectre 

 This is the largest set constructed for 

the movie; most of it was small sets. In 

the book Spectre is more of a menacing 

kind of town, here you get the feeling of 

Burbank, California, where on the 

outside it seems nice, but you get the 

feeling that it is not that welcoming, or 

that something sinister awaits. 

 

When Young Edward first visits 

Spectre, the camera pans upwards and 

we see shoes hanging from a wire 

above the city. On the left-hand side 

hangs a pair of ruby slippers, a reference to Wizard of Oz, The (1939). 

 

The Banjo Man is played by Billy Redden who played the boy 

playing the banjo in Deliverance (1972). The scene in 

Deliverance is such an iconic scene (setting the mood of for all of 

the following scenes), and while they were in the same area, Tim 

Burton kept asking well, where is that guy that did that scene? 

One of the ADôs (assistant directors) working on the film went on 

the internet and found this guy in a city in Georgia, just a few 

miles away. The guy was working in a restraint and came to be a 

part of this filming. Burton stated that he stuck around for quite awhile as a nice spiritual 

presence on the set.  

 

This script puts images to things that are difficult to say verbally. Notice how in Spectre that 

everyone seems really nice and pleasant, but there is this undercurrent of something else, kind of 

creepy. The ideas with the town being a barefoot town, was that the place is so nice that you 

would just take your shoes off and never want to leave. 
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Chapter 9 (00:34:40) The girl in the river 

Tim Burton stated that in his films he rarely gets to work with naked people, so this was a real 

pleasure for him, and kudos to the actress, as she was very comfortable with the filming in the 

water, and working with a snake. Sometimes nudity on a set can be a difficult thing for an actress 

or even an actor to have to deal with, so it makes the process a lot easier if the actor is 

comfortable. Almost everyone who works with Ewan, states that it was a positive experience. 

Ewan gives this sappy perspective a reality base, makes the character believable for the audience. 

 

There are two images of Spectre in the film, (1) the clean and crisp 

city and then the (2) run down city, the clean version was shot first 

and then the run down version was second. 

 

The mayorôs smile here has a great quality, which makes you 

wonder does he love you or does he want to kill you. 

 

Revealing mistakes: When Edward leaves Spectre, there are fresh 

tire tracks in the grass, probably from the crane being used to film 

the scene. 

 

Spielberg was toying around with directing this film, and he had in 

mind Jack Nicholson to play Edward Bloom Senior. Burton also 

talked to Jack Nicholson about doing this role, but the challenge was 

the dual casting the older and younger version of the character. 

 

Continuity: When Edward is picked up by the scary tree in the woods, the key to the city falls to 

the ground. In a close-up, the key is still around his neck. Returning to the long shot, the key is 

again on the ground. 

 

The trees really do invoke images of the haunted 

forest from The Wizard of Oz or the spooky trees 

from Snow White and the Seven Dwarfs, almost 

every fantasy world includes this element. 

 

We are constantly combining two elements in this 

story to keep the audience tied into the plot, that 

being the (1) realistic elements and (2) the fantasy 

elements. 

 

This is the first film by Burton that deals with real characters or real people. Burton states that he 

treats all of his characters as real people, but this film takes on the subtle mirroring of reality. 

This is a great job at filming an uncomfortable dinner sequence, which we can all relate to, since 

childhood. 

 

Chapter 10 (0:41:09) Crow dreams 

Marion Cotillard, playing the role of Josephine, Willôs wife is a French actress. Burton was 

looking for someone that had a sort of silent movie actress feel about her, a character that you 


