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300, (2007) 
 

Director and Screenwriter: Zack Snyder  

Graphic Novel by Frank Miller 

Executive Producer: Frank Miller 

R-Rated 

Music by Tyler Bates 

Cinematography by Larry Fong 

Editing by William Hoy 

Distributed by Warner Brothers 

Running Time 117 minutes 

Budget: $60 million 

Gross Revenue: $456,068,180 

Release date: March 9, 2007 

 
Cast 

Stelios Michael Fassbender  

Theron  Dominic West 
Captain  Vincent Regan 

Dilios  David Wenham 

Messenger  Peter Mensah 
King Leonidas  Gerard Butler 

Xerxes  Rodrigo Santoro 

Gorgo  Lena Headey 
Loyalist  Stephen McHattie 

Astinos  Tom Wisdom 

Daxos  Andrew Pleavin 
Ephialtes  Andrew Tiernan 

Spartan Generals Robert Paradis, Jere Gillis 

Burned Village Child  Alexandra Beaton 

Statesman  Frédéric Smith 

Spartan Babies  Loucas Minchillo, Nicholas Minchillo 

Free Greek-Potter  Andrew Shaver 
Uber Immortal (Giant)  Robert Maillet 

Persian General  Patrick Sabongui 

Executioner  Leon Laderach 
Persian Gen. Slaughtered  David Lapommeray 

Armless Concubine  Vervi Mauricio 

Mother at Market  Isabelle Champeau 
Daughter at Market  Veronique-Natale Szalankiewicz  

Girl at Market  Maeva Nadon 

Boy at Market  David Thibodeau 
Potter  David Schaap 

Persian General  Stuart Myiow 

Concubines  Andréanne Ross, Sara Giacalone  
Kissing Concubines  Ariadne Bourbonniere, Isabelle Fournel 

Contortionist  Sandrine Mérette-Attiow 

Dancers  Ruan Vibegaard, Danielle Hubbard, Elisabeth Etienne 

Slave Girls Tania Trudell, Geneviéve Guilbault, Gina Gagnon, Caroline Aspirot, Amélie Sorel, Stephanie Aubry, Chanelle 

Lamothe, Stéphania Gambarova, Mercedes Leggett, Sabrina-Jasmine Guilbault, Bonnie Mak 

Transexual Asians  Manny Cortez Tuazon, Cindy, Atif Siddiqi 
Giant with Arrow  Camille Rizkallah  

Long Neck Woman  Trudi Hanley  

Litter Bearer/Slave  Neon Cobran 
Pleistarchos  Giovani Antonio Cimmino 

Oracle Girl  Kelly Craig  

Leonidas @ 7/8 Yrs  Eli Snyder 
Leonidas @ 15 Yrs  Tyler Neitzel 

Leonidas' Mother  Marie-Julie Rivest 

Fighting Boy @ 12 Yrs  Sébastian St Germain  
Sentries  Dylan Scott Smith, Maurizio Terrazzano  
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Blacksmith  Charles Papasoff  

Elder Councilman  Michael Sinelnikoff  

Ephors  Greg Kramer, Alex Ivanovici, Tom Rack, David J. Francis, James Bradford 
Persian Emissary  Tyrone Benskin 

Spartan Boy  Jeremy Thibodeau 

Leonidas' Father  Tim Connolly 
Free Greek-Baker  Marcel Jeannin 

Spartan Baby Inspector  Dennis St. John 

Spartan with Stick  Neil Napier  
Free Geek-Sculptor  Robin Wilcock 

Free Greek-Blacksmith  Kent McQuaid 

Persian  Kwasi Songui 
Other Council Guard  Jean-Michel Pare 

Councilman  John Dunn-Hill  

Partisan  Arthur Holden 
Ubermortal Vocals  Gary A. Hecker 

  
Crew 
Director:  Zack Snyder  

Screenwriter:  Zack Snyder, Jeff Nichols 

Executive Producer:  Frank Miller, Deborah Snyder, Craig Flores, Benjamin Waisbren 
Producer:  Jeffrey Silver, Gianni Nunnari, Mark Canton, Bernie Goldmann, Jeff Nichols, Stefan Sonnenfeld  

Co-producer:  Josette Perrotta, Steve Barnett  

Stunts Coordinator Damon Caro, Stéphane Lefebvre  
Fights Choreographer:  Damon Caro, Chad Stahelski  

Art Director:  Nicholas Lepage, Jean-Pierre Paquet, Paul Hotte, Isabelle Guay 

Second Unit Director:  Clay Staub  
Associate Producer:  Silenn Thomas  

Production Designer:  James D. Bissell, Jim Bissell  

Special Effects Supervisor:  Louis Craig  
Executive Producer:  William Fay  

Editor:  William Hoy  

Set Decorator:  Philippe Lord, Daniel Hamelin  
Set Designer:  Guy Pigeon, Alex Touikan, Celine Lampron, Brent Lambert, Frédéric Amblard, Vincent Gingras-Liberali  

Screenwriter:  Michael B. Gordon, Kurt Johnstad 

Book Author:  Lynn Varley, Frank Miller, Jeffrey Silver, Frank Miller 
Associate Producer:  Wesley Coller, Nathalie Peter-Contesse  

First Assistant Director:  Martin Walters  

Sound/Sound Designer:  Patrick Rousseau  
Composer (Music Score):  Tyler Bates  

Costume Designer:  Michael Wilkinson  

Cinematographer:  Larry Fong  
Supervising Art Director:  Isabelle Guay  

Supervising Sound Editor:  Scott A. Hecker  

Second Unit Cinematographer:  Miroslaw Baszak  
Makeup Special Effects:  Shaun Smith, Creature Effects, Mark Rappaport 

Executive Producer:  Thomas Tull  
Creature Effects:  Mark Rappaport, Shaun Smith  

Assistant Unit Manager:  Geneviève Lussier  

Steadicam Operator:  Daniel Sauvé  
Camera Operator:  Daniel Sauvé  

First Assistant Editor:  Melissa A. Remenarich  

Key Make-up:  Jocelyne Bellemare  
Assistant Editor:  Elizabeth Ross  

Assistant Costumer Designer:  Christine Bieselin  

Sound Effects Editor:  David I. Werntz  

Painter:  Jason Hawkins  

Dialogue Editor:  Miguel Rivera  

Costumes Supervisor:  Henri Aubertin  
Art Department Coordinator:  Hélène Lamarre  

Music Editor:  Darrell Hall  

First Assistant Camera:  Yves Drapeau  
Second Assistant Camera:  Eric Aubin  

Gaffer:  Gaetan St. Onge  

Sound Effects Editor:  Jon Mete  
Construction Coordinator:  Michel Brochu  

Assistant Editor:  Antoine Saito  

Animal Trainer/Wrangler:  Raymond Ducasse  
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First Assistant Camera:  Christian Lemay  

Assistant Sound Editor:  Sarah Bourgeois  

Boom Operator:  Maxime Ferland  
Costume/Wardrobe:  Hélène Belanger  

Properties Master:  Simon Chamberland  

Costume/Wardrobe:  Catherine Gélinas  
Gaffer:  Jean Courteau  

Key Grip:  Stéphane Pilon  

Makeup:  Gillian Chandler, Nathalie Trepanier, Julie 
Mignot, Christophe Giraud, Larysa 

Chernienko, Annick Legout 

Additional Cinematography:  New Deal Studios Incorporated  
Department Head Makeup:  Scott Wheeler  

Animal Trainer/Wrangler:  Frank Gauthier  

Production Accountant:  Anamarie Gonzaga  
First Assistant Accountant:  Joan Zulfer  

Department Head Hair:  Audrey Anzures  

Script Supervisor:  Kimi Webber  
Sound Effects Editor:  Bradley North  

Publicist:  Karen Tyrell  

ADR Supervisor:  Zack Davis  
Dialogue Writer:  Zack Davis  

Dialogue Editor:  Fred Stahly  
Foley Supervisor:  Mark Pappas  

Foley Editor:  Shawn Sykora, Derek Pippert 

Foley Artist:  Michael Broomberg, Gary A. Hecker  
Foley Mixer:  Kyle Rochlin, Brian Ruberg, Brad Brock  

Second Unit Camera:  François Daignault  

Gaffer:  Jacob Fortier  
Key Grip:  Alain Massé  

Dolly Grip:  Sylvain Labrecque  

Assistant Editor:  Alejandro Valdes- Rochin  
ADR Editor:  Jeff Rosen  

Still Photographer:  Takashi Seida  

Casting:  Andrea Kenyon, Carrie Hilton  
Casting Assistant:  Shawn Roberts  

Casting Associate:  Tamara Lee Notcutt  

Extra Casting:  Julie Breton  

Matte Artist:  Evan Shipard, Nicole Mather  

Painter (digital):  Tom Bardwell, Clinton Downs, Vuaghn Arnup, Adam Teale, Kevin Blom, Edmond Englebrecht, Nick Lines, 

Jennifer Herbert, Eric Vidal, Sotiris Bakosis, Paul Braddock, Tristan North, Lindsay Adams, Tony Cole, 
Craig Rowe, David Hansen, Ian Watson, David Hyde, Jason Williams, Julia Egerton 

Title Design:  yU & Company  

Sound Effects Editor:  Rick Hromadka, Derek Vanderhorst  
Dialect Coach:  Nancy Helms  

Production Secretary:  Josianne Mailloux, Caroline Lalande  

Second Assistant Director:  Agnieszka Kroskowska  
Third Assistant Director:  Carl Kouri, Jesabelle Boileau, Holly Brace Lavoie, Martin Doepner  

Location Manager:  Pierre Blondin  

Costume/Wardrobe:  Jefferson Anderson, Marie-Etienne Bessette, Valerie Levesque, Laurence Lacoste, Marie-France Pierre, Helene 
Provost  

Key Hairstylist:  Rejean Forget  

Dolly Grip:  Richard Boucher  
Armorer:  Serge Lavigueur  

Greensman:  Ray Legare, Larkin MacLeod, Martin Laneuville, Carl Rufh, Yan-Fredéric D'Amour, Roger Martin  

Choreography:  Nadine Thouin  

Unit Production Manager:  Jack Lavoie  

Second Assistant Director:  Francine Langlois  

Art Department Coordinator:  Gaetan Marsolaid  
Camera Operator:  Dominique Ricard  

First Assistant Camera:  William Dalgleish  

Second Assistant Camera:  Caroline Beliveau, Ivan Peloquin, Janel Furoy  
Assistant Editor:  Nathan Gunn  

Post Production Coordinator:  Neil Sussman  

Hair Styles:  Jean-Jacques Dion  
Assistant Editor:  Alejandro Valdes-Rochin  

Personal Assistant:  David Hopwood, Giulia Prenna, Zach Mannon, Barbara Arsenault, Anjalika Mathur Nigam, Celeste Schipono-

Coller, Caroline Saunders, Mark Frazier, Josh Levitan, Philippe Gilbert  
Transportation Coordinator:  Daniel Matthews  
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Transportation Captain:  John Bober  

Set Medic/First Aid:  Melanie Bergeron  

Craft Service/Catering:  Sylvain Chaput  
Special Effects:  Mario Dumont, Simon Marineau, Jean-Martin Desmarais, Andre Essiembre, Michael Verson, Michel Fortin, 

Luc Therrien, Bernard Guay, Peter Ejopovic, David Loveday, Louis Pedneault, Andre LaForest, Francis 

Choquette, Stephen Gilbert, Jacques Langlois, Stephane Dalpe, Pierre Cote, George Chartrand, Erick Hebert, 
Francois Dion, André Laperriere 

Digital Effects:  Marc Bourbonnais, Joseph Kasparian, Mathieu Lalonde, Jonathan Paquin, Philippe Theroux, Gaetan Thiffault, 

Marco Tremblay, Yanick Wilisky, Robert Ozaeta, Olivier Painchaud, Steve Pelchat, Patrick Piché, Sonia 
Pronovost, Benjamin Ribière, Sébastien Rioux, Katy Savoie, Joao Sita, Laurent Spillemaecher, Guillaume 

St-Aubin-Seers, Sylvie Talbot, Vincent Toussaint, Raphaël Vallé, Mathieu Veillette, Jean Frederic Veilleux, 

Patrick Wakefield, Joseph Wenkoff, Conal Wenn, David Yabu, Clement Yip Melissa Almeida, Marcus 
Alquéres, Marc Aubry, Mostafa Badran, Patrice-Alain Barrette, Michel Barriére, Mauricio Bastos, Olivier 

Beaulieu, Michaël Bentitou, Louise Bertrand, Maryse Bouchard, Xavier Bourque, Caroline Brien, Wayne 

Brinton, François Chancrin, Matthieu Chatelier, Joanie Croteau, Olivier Debert, Luc Desmarais, LaFléche 
Dumain, Mathieu Dupuis, Xavier Fourmond, Yanick Gaudreau, Audrey Geoffroy, Stephan Gervais, Daniel 

Goupil, Philippe Greffard, Véronique Guay, Mylène Guétrin, Sigrun Hardarsdottir, Pierre-Simon Henri, 

Nadine Homier, Jean-François Houde, Anthony Imperioli, Alain Lacroix, Pierre Lalancette, Nicolas 
Langlois-Demers, Evelyne Leblond, Mathieu Leclaire, François Leduc, Joëlle Lefrançois, Marine Losier, 

Jocelyn Maher, Stephane Maillet, Robert Moodie, Benoit Morin, Christian Morin, Michel Murdock, Sean 

O'Connor, Martine Losier, Michael Cozens, Pierre Blain, Thierry Delattre, Richard Martin, Martin Pelletier, 
Chris Ryan, François-Eric Gendron, François Métivier, Ara Khanikian, Anouk Deveault Moreau, Hybride 

Technologies, Pierre Raymond, Daniel Leduc 
Visual Effects:  Karl Rogovin, Chris Wells, Shige Tomotoshi, Erik Algren, Chris Radcliffe, Tony Meagher, Brian Conlon, 

Daisuke Morita, Tyler Foell, Evan Clarke James, Stephen Mitchell, Miguel Ortega, Kevin Struckman, 

Stephan Trojansky, Sebastian Küchmeister, Ismat Zaidi, Ivo Klaus, Gabriel Dedic, Danielle Plantec, Laura 
Sevilla, Lubo Hristov, Greg Strause, Colin Strause, Yoshiya Yamada, Bill Kunin, Joshua Cordes, Zach 

Judson, Rasha Shalaby, Raphael Mosley, Josh Kent, Patrick Flanagan, Brad Moylan, Juan Carlos Vargas, 

Pixel Magic, Animal Logic Film, LOLA VFX, Buzz Image Group, Ray Scalice, David Behar, Neal Sopata, 
Bonnie Kanner, Andrew Romine, Chris Payne, Raymond McIntyre Jr., Roger Mocenigo, Austin Hiser, 

Scanline, Screaming Death Monkey, Technicolor-Toronto, Technicolor-Montreal, At The Post, Hy*drau"lx 

Visual Effects Supervisor:  Kirsty Millar, Chris Watts  
Visual Effects Producer:  Gayle Busby, Andrew Fowler, Chad Malbon  

Visual Effects Compositor:  Mark Robben, Susan Weeks  

Visual Effects Editor:  George McCarthy  
Stunts:  Bobby Brown, Jason Cavalier, Jean Frenette, Todd Scott, Tig Fong, Matthew Rugetti, Patrick Kerton, Daniel 

Hernandez, Hubert Boorder, Max White, David Leitch, Neil Davison, Mike Dopud, Jared Eddo, Frank 

Gauthier, Stéphane Julien, Mathieu Ledoux, Christopher McGuire, Doug Chapman, Flint Tecumseh Eagle, 

Paul Wu, Jonathan Eusebio, Jonathan Valera, Brian Jagersky, Richard Cetrone, Larry "Warlock" Lam, Mike 

Chute, Dwayne Wiley, Tim Rigby, Tad Griffith, Darren Shahlavi, William R. III Ward, Nigel Scantlebury, 

Sylvain Bourgeois, Louis Paquette, Simon Northwood, Marc Trottier, Guillermo Alejandro Grispo, Ian 
Lecompte, Alexandre Prefontaine, Jean-Sebastien Côté, Cody Laudan, Christopher Mallet, Erland Campbell, 

Darren Rice, Jesse James Youngblood, Bob Brown, Don Lew, Chad Stahelski, Scott Cosgrove, Ilan 

Rosenberg, Alex Cadieux, Peter White, Clint Carleton, Darren Michael McGuire, Abdul Ayoola, James 
Michalopoulos, Jeffery Ong, Ryan Watson,  
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300, the film Plot, From Wikipedia 

Over Diliosôs narration, young Leonidas is cast into the wild to fend for his life, per Spartan 

doctrine. Leonidas survives the harsh winter and returns home, where he is crowned King. 

Years later, messengers from Xerxes arrive at the gates of Sparta, demanding its submission to 

King Xerxes. Outraged and offended by their threats and behavior, King Leonidas kicks the 

messengers into a pit, defiantly shouting, ñThis is Sparta!ò Acknowledging the threat of 

Xerxesôs invasion force, he then visits the Ephors, proposing a strategy to repel the numerically 

superior enemy by using the strategically advantageous terrain of the Hot Gates of Thermopylae. 

The Ephors, wary of Leonidasô plans, consult the Oracle, who in her trance decrees that Sparta 

must not go to war, lest they interrupt the sacred Carneian festival. As Leonidas departs, a 

Xerxes messenger appears and offers the Ephors a mountain of gold in return for their covert 

support.  
 

Despite his instructions, Leonidas gathers 300 of his best soldiers, under the guise of a leisurely 

walk. As they march north, the Spartans are joined by a group of Arcadians and various other 

Greeks, shortly before arriving at the Hot Gates of Thermopylae. In sight of the approaching 

Persian army, they construct a wall to contain the Persiansô advance, and encounter Ephialtes, a 

hunchbacked Spartan who requests a private audience with Leonidas. A severely disfigured child 

whose parents fled Sparta to spare him certain infanticide, Ephialtes asks to redeem his father's 

name by joining Leonidas in battle against the Persians, and warns him of a secret goat path the 

Persians could use to outflank and surround them. Leonidas, sympathetic to the eager warrior, 

rejects him upon realizing that Ephialtes cannot properly hold a shield, which would compromise 

the Spartan's phalanx. 

 

Prior to the battle, the Persians demand that the Spartans drop their arms and surrender, which 

Leonidas refuses, challenging the Persians to come and take their weapons from them. Using 

their tightly-knit phalanx formation, the Spartans funnel the Persians into the narrow terrain and 
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with superior fighting skill and resolve repeatedly rebuff the Persian army, inflicting heavy 

casualties. Xerxes, impressed with Spartan fighting skill, personally approaches Leonidas to 

persuade him to surrender, promising wealth and power in exchange for his loyalty. Leonidas 

declines, promising instead to make the ñGod Kingò bleed, and turns to rejoin his armies. 

Dismayed at the refusal, Xerxes dispatches the Immortals, his elite personal guard, whom the 

Spartans draw into a trap and narrowly defeat. The battles continue, with the Spartans prevailing 

over soldiers and animals drawn from the vast reaches of the Persian Empire, ranging from 

Mongolian barbarians and Eastern chemists to African rhinoceroses and Indian war elephants. 

After two days of fighting however, an embittered Ephialtes defects to Xerxes and reveals the 

location of the goat path. 

 

In Sparta, Queen Gorgo attempts to enlist the influential Theron to help persuade the Spartan 

council to send reinforcements to Leonidas. Theron agrees, but demands that Gorgo submit 

sexually to him, which she reluctantly consents to. At the Hot Gates, the Greeks realize 

Ephialtes's treachery, and the Arcadians retreat in the face of certain death. The Spartans, 

obedient to their law, refuse 

to follow, and Leonidas 

orders a reluctant Dilios to 

return and narrate the story 

of the valiant 300 to ensure 

their memory. In Sparta, 

Queen Gorgo appeals to the 

council, but is betrayed by 

Theron, who publicly 

accuses her of adultery in an 

attempt to discredit her. 

Enraged at his betrayal, 

Gorgo snatches a sword 

from a nearby soldier and 

kills Theron, rupturing a 

bag of Xerxes' gold in the 

folds of his robe and 

spilling it onto the ground. 

With this evidence, the 

Council denounces Theron 

as a traitor and unites 

against Persia. 

 

At the Hot Gates, as the Persians surround the Spartans, Xerxesôs general demands their 

surrender, declaring that Leonidas may keep his title as King of Sparta and become warlord of all 

Greece, answerable only to Xerxes. Ephialtes begs him to do so as well, to which Leonidas 

remarks ñMay you live forever,ò an insult from a culture valuing death and valor in battle. 

Leonidas drops his shield and removes his helmet, seemingly bowing in submission. Stelios then 

leaps over him and kills the general. A furious Xerxes orders his troops to attack. As Persian 

archers shoot the remaining Spartans, Leonidas rises and hurls his spear at Xerxes; he had 

discarded his shield and helmet to improve his balance and vision. Though the spear only rips 
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Xerxesô cheek, Leonidas has kept his promise to ñmake the God-King bleedò. Xerxes, visibly 

shaken by this reminder of his own mortality, watches as the remaining Spartans perish beneath 

the combined might of his army. 

 

Dilios concludes his tale before an audience of attentive Spartans, all assembled on a new 

battlefield. Declaring that though the Persian army numbers 120,000, they are demoralized after 

losing thousands to a mere 300 Spartans just a year earlier - and they now face 10,000 Spartans 

commanding 30,000 Greeks. Praising Leonidasô sacrifice, Dilios leads the assembled Greek 

army into a fierce charge against the Persian army, igniting the Battle of Plataea. 

 

Chapter 1: Opening Sequence: Boy Warrior 

Introduction, start as the Warner Brotherôs logo appears. 

300 is a 2007 film adaptation of the graphic novel 300 by Frank Miller, and is a fictionalized 

retelling of the Battle of Thermopylae. The film is directed by Zack Snyder while Frank Miller 

served as executive producer and consultant. The film was shot mostly with blue screen to 

duplicate the imagery of the original comic book. 

 

Spartan King Leonidas (Gerard Butler) and 300 Spartans fight to the last man against Persian 

'God-King' Xerxes (Rodrigo Santoro) and his army of more than one million soldiers. As the 

battle rages, Queen Gorgo (Lena Headey) attempts to rally support in Sparta for her husband. 

The story is framed by a voice-over narrative by the Spartan soldier Dilios (David Wenham).  

 

Through this narrative 

technique, various 

fantastical creatures are 

introduced, placing 300 

within the genre of 

historical fantasy. 

300 was released in both 

conventional and IMAX 

theaters in the United 

States on March 9, 2007, 

and on DVD, Blu-ray 

and HD DVD on July 

31, 2007. The film broke 

box office records, although critics were divided over its look and style. Some acclaimed it as an 

original achievement, while others criticized it for favoring visuals over characterization and its 

controversial depiction of the ancient Persians. 

 

Director Zack Snyder was hired in June 2004 as he had attempted to make a film on Miller's 

novel before making his debut with the remake of Dawn of the Dead, Snyder then got 

Screenwriter Kurt Johnstad to rewrite Gordon's script for production and Frank Miller was 

retained as consultant and executive producer.  

 

The film is a shot-for-shot adaptation of the comic book, similar to the film adaptation of Sin 

City. Snyder photocopied panels from the comic book, from which he planned the preceding and 
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succeeding shots. ñIt was a fun process for me... to have a frame as a goal to get to,ò he said (Sci 

Fi Wire, 2006).
 
Like the comic book, the adaptation also used the character Dilios as a narrator. 

Snyder used this narrative technique to show the audience that the surreal ñFrank Miller worldò 

of 300 was related from a subjective perspective. By utilizing Diliosô gift of storytelling, he is 

able to introduce fantasy elements into the film, explaining that ñDilios is a guy who knows how 

not to wreck a good story with truth.ò (Nelson, R. 2006). Snyder also added the sub-plot in 

which Queen Gorgo attempts to rally support for her husband. 

 

Two months of pre-production were required to create hundreds of shields, spears and swords, 

some of which were recycled from the films Troy and Alexander. An animatronic wolf and 

thirteen animatronic horses were also created. The actors trained alongside the stuntmen, and 

even Snyder joined in. Upwards of 600 costumes were created for the film, as well as extensive 

prosthetics for various characters and the corpses of Persian soldiers (Douglas, 2007). 

 

Continued Introduction from historians 

Dr. Victor Davis Hanson, author and historian: When people watch 300, the key to remember is 

adaptation is consistent with a long line of interpretation. Whether its novelist in the 19
th
 century 

or whether its poets in the 17
th
 century, 16

th
 century, or 12

th
 century. In the fourth or fifth, each 

person is trying to convey this historical event, a story that about men who were willing to risk 

all for a larger concept of freedom and liberty. 

 

Zack Snyder, Director: A storyteller knows how to tell a good story and not ruin the story with 

truth, necessarily. He knows how to exaggerate a moment for dramatic purposes. And because 

you have these young Spartans listening, you basically have that it is their version of 

Thermopolis that you are seeing. Certainly, that story was told thousands of times before it was 

ever written down. Herodotus wrote it down way after the fact. It wasnôt like he was there 

watching with a pen, going, ñOh, Geez.ò You know sitting there taking notes. 

 

Dr. Victor Davis Hanson, author and historian: Here is what he Herodotus said about it, and then 

here is Frank Millerôs adaptation, and here is the movie of Frank Millerôs novel, and all of this is 

derived from Thermopile.  

 

Zack Snyder, Director: This is the filter of Frank movie. Hereôs history, go through Frank, and 

this is what you get.  

 

Frank Miller, Author: I was walking around there, staring at the hills, staring at the rocks, and 

staring at the plaque beneath this magnificent sculpture. I felt transported; I didnôt know it would 

it me like that. Ever since I was a little boy, I had wanted to walk that mound. The Spartans 

remain a mystery; they were completely a battle culture. They were absolutely dedicated to 

warfare. At the same time they had an absolute code of honor on what it meant to be a Spartan.  

 

Start the Film (Times refers to the Blue ray disc version) 

The lighting that is first seen in this shot comes directly from the opening of the book, by Frank 

Miller. The first shots you see, including the skulls were all taken on the first day of filming, 

which is ironic that it is the first shots you see in the movie.  
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0:01:31And it is cruel, very cruel. If a child was born sickly or deformed, the child was 

murdered. But out of this arose this heroic class, one that the world had never seen before. 

 

0:01:42 Leonidas at 7 or 8 years-old, played by the young Eli Snyder, who appears here briefly. 

This is the directorôs son, and Zack stated that he likes the fact that his son gets beaten by a giant 

man. Zack stated that his kid had a tough time doing the AVR work, which is where you go into 

the studio and replace your recorded dialogue with new dialogue.  

 

0:02:21 The shield is a plastic shield so the sound effect is added as he touches it and raps upon 

it. The plastic props were given a special finish on them so that when they added the color to the 

sequence the highlights would stand up and help them to appear like real metal. 

 

0:02:53 The blood on the knuckles here was added in the final hours of post-production.  

 

Dr. Victor Davis Hanson, author and historian: These are people that were trained as a young 

child for nothing but war. 

 

Bettany Hughes, Author & historian: All young boys were taken away from their mothers, and 

put into a thing called the agogie. The agogie was a system that tried to create the ultimate 

warrior. Everything the agogie did was geared to turning these young men into grown men who 

would fight and die for the city state of Spartan. When they were in the agogie, they were 

thought to think, to be very witty and sharp. They used to have to sit with their tutors and have 

these sorts of raps to see who could be funnier, and they took those skills very seriously.  

 

Zack Snyder, Director: In the movie I edited into its most brutal aspect. But there were probably 

aspects that were not as extreme. But to is also interesting to be the ultimate warrior you had to 

learn music, dance, mathematics, and philosophy. That combination created the ultimate warrior.  

Bettany Hughes, Author & historian: When they went into war, they used to walk into war 

singing and dancing. The other warriors in the ancient world thought that this behavior was 

completely crazy.  

 

0:03:06 Here they attempt to show you the quick journey of the agoge, and that they got beat.  

The agoge (ȯɔɤɔɐ) was a rigorous education and training regimen for all Spartan citizens, 

except the sons in the ruling houses. The training involved learning: 1) stealth; 2) cultivating 

loyalty to oneôs group; 3) military training; 4) hunting; 5) dancing; and 6) social preparation 

(Hodkinson, 1996).  

 

The word ñagogeò had in ancient Greek many meanings, among them seizure or abduction, but 

in this context generally meant leading, guidance or training (Liddell and Scott, 1996). 

 

According to folklore, agoge was introduced by the semi-mythical Spartan law-giver Lycurgus, 

but its origins are thought to be between the 7th and 6th century BC, (Cartledge, 2001; Scanlon, 

2002) when the regime trained male citizens from the ages of seven through twenty-nine 

(Hodkinson, 1996). 
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The aim of the system was to produce physically and morally strong males to serve in the 

Spartan army. It encouraged conformity and the importance of the Spartan state over oneôs 

personal interest, but also generated the future elites of Sparta (Hodkinson, 1996).  

 

The men would become the ñwalls of Spartaò because Sparta was the only Greek city with no 

defensive walls ï they had been demolished at the order of Lycurgus. Discipline was strict and 

the males were encouraged to fight amongst themselves to determine the strongest member of 

the group. 

 

0:03:08 Whipping Scene. What is interesting of the film is that there are elements of truth. They 

had to go through a ritual where they had to run through a sanctuary and steal something from 

the altar. And as they ran through the sanctuary, to try and steal this particular object from the 

altar, they were whipped with rods and horse whips, and they had to do this about fifty times. 

You can imagine the state that their bodies were in when they completed this exercise. If 

Leonidas had to go through an operation like that and had come out alive, of course, he was 

somebody special.  

 

0:03:51 The wolf also is derived from the graphic novel by Frank Miller. The wolf is depicted as 

hungry so it is skinny.  

 

Dr. Victor Davis Hanson, author and historian: in this process of training this entire myth making 

surrounded the nature of their ordeal. They were taught how to go out on their own barefoot, live 

off the land, and steal their food; again this was under the idea that they were going to become a 

hyper altruistic male initiation, for special warriors. 

 

Frank Miller, Author: I came up with the story of the wolf as an allegory for the Hot Gates 

themselves. There is no historical evidence that he ever fought a wolf. I made it up, because I 

cheat. I wanted to symbolize not only the structure of the Hot Gates, as he traps the wolf between 

the walls of rock, but also, to establish Leonidas as a legendary hero. I have never been accused 

of realism. And I never deserved to be. 

 

Bettany Hughes, Author & historian: Well, I have to say, I donôt think we know from the 

historical record that Leonidas did that allowed him to be king. I think he was king, because it 

was his hereditary right. That he was King, in fact what had happened? His elder half brother had 

gone mad, and died cutting himself to pieces, which is how Leonidas inherited the thrown. This 

is quite a heroic version then what you see here in the film. 

 

0:04:26 These close-up shots of the wolf were first accomplished with the mechanical wolf, and 

then they ended up replacing it with the CGI wolf, as he was a little bit more wolf like. 

 

Chapter 2: Returning to the village 

300 entered active production on October 17, 2005 in Montreal, Canada (McClintock and 

Fleming, 2005) and was shot over the course of sixty days (Douglas, 2007) in chronological 

order with a budget of $60 million.  
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The film was an intensely physical production, and Butler pulled an arm tendon and developed a 

foot drop (Weiland, 2007). 
 
0:05:43 This is one of the only all sets shot in the movie. Same set that they used a lot, the made 

it hot they made it snow, all in the same courtyard. 

 

0:06:22 The sparks were added in post-production. Also the guys in the far back that are in 

silhouette, they were added in post, which is why they donôt move. The heat wave across his face 

is real; he is standing in front of a heater. 

 

0:06:53 This is one of three shots that were shot exterior, but only one scene, in which horses 

travel across the countryside, was shot outdoors (Olsen, 2007). This is also a photo sonic shot, 

the only one in the movie. 

 

0:07:20 This shot was accomplished by Grant in his living room, on his Mac. 

 

0:07:31 That is it, that is all of the shots that were done outside for this movie, everything else 

you see from here out was done in the studio in Canada. Employing the digital back lot 

technique, Snyder shot at the now-defunct Ice storm Studios in Montreal using blue screens. 

 

0:07:52 The messenger, Peter Mensah, wearing the scary contact lenses, arriving here with his 

Persian calling card, the crowns of ancient kings, and again you see the courtyard from the snow 

sequence. 

 

0:08:17 Notice the change in the fountain head here, now it is a wolves head, because he has 

conquered the wolf.  

 

King Leonidas, played by Gerard Terry Butler said that while he didn't feel constrained by 

Snyder's direction, fidelity to the comic imposed certain limitations on his performance. 

Wenham said there were times when Snyder wanted to precisely capture iconic moments from 

the comic book, and other times when he gave actors freedom "to explore within the world and 

the confines that had been set" (Lee, 2006).  

 

Leonidas: Leonidas was the King of Sparta, and of course his name means born of Lionôs Stock. 

Already when he was given his name a birth a lot was expected of him. He was expected to be a 

great hero. There was a lot of connection made to Hercules, because the Spartan here worship, 

they thought they were actual decedents from Hercules. And of course, Hercules slays lions that 

is one of the things he does. So by giving Leonidas the name, descent from Lionôs they are 

almost expecting Leonidas to be like a kind of super hero.  

 

 

0:08:33 Lena Headey (Gorgo) said of her experience with the blue screens, ñItôs very odd, and 

emotionally, thereôs nothing to connect to apart from another actorò (Douglas, 2006).  

 

Chapter 3: Messengers Refused 
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Post-production was handled by Montrealôs Meteor Studios and Hybride Technologies filled in 

the blue screen footage with more than 1500 visual effects shots. Visual effects supervisor Chris 

Watts and production designer Jim Bissell created a process dubbed ñThe Crush,ò which allowed 

the Meteor artists to manipulate the colors by increasing the contrast of light and dark.  

 

Certain sequences were de-saturated and tinted to establish different moods. Ghislain St-Pierre, 

who led the team of artists, described the effect: ñEverything looks realistic, but it has a kind of a 

gritty illustrative feelò (Douglas, 2007).  

 

Various computer programs, including Maya, RenderMan and RealFlow, were used to create the 

ñspraying blood.ò The post-production lasted for a year and was handled by a total of ten special 

effects companies (Grossman, 2007).  

 

0:11:59 The well is not real, only the front half is real and the back half is a painted flat green 

circle laying on the ground. 

 

Well Scene: Leonidas was a very practical man, who simply worshiped Sparta, and wouldnôt 

take the insult of letting what they called barbarians, overcome Greece. Shocking scene were 

Leonidas shoves the messengers into the well. Frank stated that he kind of cheated with this 

scene as it actually took place ten years earlier at a different camp. But it is a great way to reveal 

that the Spartans were different than the Greeks. They lived by a different set of rules, barbaric 

rules. It was considered blasphemy to kill a messenger, and to kill thirty of them was beyond 

blasphemy. But those were the Spartansô.  

 

Persian Army: Bettany Hughes, Author & historian: What you have to remember about this time 

period, is that there was not a country called Greece, with a capital of Athens, which is what we 

have in our heads today. There were these very distinct, idiosyncratic city states, loads of them, 

groups of people that really hated one another, so the Spartans really hated the Athenians. And at 

this time, about 2500 years ago the really big deal was the Persians, this great big Persian Empire 

that sits in the Mediterranean and glares across at Greece. 

 

Xerxes is Leonidas nemesis. Xerxes was the emperor the ruler of the Persian Empire. At this 

time the Persian Empire occupied most of known world, so the whole of the Middle East, parts 

of Pakistan, and India. And Persia had Greece and the rest of Europe in its sites, which is why 

Xerxes decides to invade.  

 

Frank Miller, Author: Xerxes, regarded himself as God. He was revered as a God king. And he 

believed it was his destiny to conquer the world.  

 

Bettany Hughes, Author & historian: This was a man with quite some personality issues. Xerxes 

was an individual who had never been challenged in his life about anything. So when he and his 

father decide they are going to invade Greece and take over the rest of the world, now body puts 

their hands up and says we donôt think this is such a good idea. 

 

Homosexuality and the Spartans ñThe extent to which the Greeks engaged in and tolerated 

homosexual relations is open to some debate. For a long time the subject was taboo and remains 
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controversial even today. Nevertheless, it is undeniable that relationships we would call 

homosexual, especially between men and youths, played an important role in Ancient Greek 

society.  

 

Traditionally these relationships involved an older man 

and a youth and lasted until the youth reached full 

adulthood. Thereafter this type of relationship was 

frowned upon because physical love was perceived as 

always involving one person in a position of submission, 

something that was unacceptable for a full Greek citizen. 

(Pictured: Relief of Hoplite soldiers, Acropolis museum, 

Greece) 

 

In cities such as Sparta and Thebes, there appeared to be a particularly strong emphasis on 

relationships between men and youths, and it was considered an important part of their 

education. On the night of their wedding, Spartan wives were expected to lie in a dark room and 

dress as a man - presumably to help their husbands make the transition from homosexual to 

heterosexual love.  

 

While in Thebes, the general Epaminondas commanded a regiment composed of 150 pairs of 

lovers. This 'Band of Lovers' became a formidable fighting force, with lover defending lover 

until deathò (PBS, 2008). 

 
Chapter 4: Oracle 

0:14:14 As he climbs the rocks here, you see his 

cape blowing in the wind. The cape that he 

wears for the majority of the movie was made 

out of leather and would not blow in the wind, 

so they had a second cape for these shots on the 

rocks. This also mimics the images in the 

graphic novel, by Frank Miller. 

 

In response to the criticisms about the depiction 

of Persians and the obvious conflict between 

West and East ideology, a Warner Bros. 

spokesman stated that the film 300 ñis a work of 

fiction inspired by the Frank Miller graphic 

novel and loosely based on a historical event. 

The studio developed this film purely as a fictional work with the sole purpose of entertaining 

audiences; it is not meant to disparage an ethnicity or culture or make any sort of political 

statementò (Leupp, 2007). 

 

Lesbianism and Sparta ñFemale homosexuality, or lesbianism, derives its name from the island 

of Lesbos in the eastern Aegean. Here the female poet, Sappho, composed passionate love poems 

addressed to young women in the 7th century BC. Unfortunately only one of her completed odes 
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survives, and in another of these she mentions her daughter, so ólesbianismô did not exclude 

marriage and childbirth. Indeed, she is supposed to have committed suicide by jumping off a cliff 

after falling in love with a boatman called Pharon.ò 

 

ñAs the examples above indicate, the Ancient Greeks do not seem to have defined themselves as 

exclusively homosexual or heterosexual, which raises some difficulties when trying to compare 

their activities with modern notions of sexualityò (pbs.org, 2008). 

 

Important to this debate about the Spartans sexuality, is the fact that they neither asked, nor did 

they have to tell. It was a part of their society. ñDescriptions of the Spartans' sexual conduct (or 

that of Julius Caesar) are seen as advancing or threatening modern agendas, and in the process it 

is forgotten that these sexual details mattered to the ancient authors about as much as Julius 

Caesar's concerns about his hair lossò (Eric, 2003).  

 

ñThe Three Hundred neither asked nor told because there was nothing before them to ask or tell 

about. We cannot analyze ancient sexuality in modern terms. Any attempt to do so fails utterly. 

We do not understand true sexual tolerance. No; I am wrong right there.  

 

Tolerance is the wrong word. There was a very basic acceptance of sexuality that saw no need to 

define it. (I say this notwithstanding the additional issues of dominance and hierarchy, which, 

while complicated by modern standards, nonetheless did not invoke modern guilt or shame.) 

There was no such thing or such word or category of people as ñhomosexual.ò Nor was there any 

such thing as heterosexual. Putting a question like that in front of the Spartans and expecting an 

answer is an exercise in the absurd.  

 

To ñask or tellò would require a very lengthy modern lecture about such things as sexual guilt 

and sexual shame. Homosexuality would have to be defined for them as a thing, a concept. 

While we alternately condemn, stigmatize, celebrate, tolerate, refuse to tolerate homosexuality, 

we have the concept. Spartans never defined homosexuality and they would not understand this. 

Of course Spartan men had sexual intercourse with each other. Anyone who claims they didn't 

ignores clear historical evidence. But applying the word ñgayò or ñhomosexualò is absurdò (Eric, 

2003). 

 

0:15:13 Homage to hero, by writing in the dirt box.  

 

Ephores: Sparta is ruled by two kings, and these kings are advised by five Ephors. And the 

Ephors are old men and they tell the king what it is that they should be doing and what is 

supposed to be good for the Spartan state. The Ephors are incredible important to the Spartans, 

and it is interesting to see what Frank Miller has done with that. He has kind of got their essence. 

Frank Miller is the one who came up with the Ephors as twisted old men, with snarly faces and 

twisting hands. Hinting at their level of dishonesty or hidden agendas.  

 

Dr. Victor Davis Hanson, author and historian: The question here is how much the Ephors base 

the war on, superstition or smart thinking and logic. The movie establishes that some of the 

Ephors do not agree, some have logic and others superstition.  
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0:16:00 The Spartans fought a lot of battles in the summer, and here they are reminded of the 

Carneia, which was a fall athletic festival, thus signaling the approaching winter. 

 

Chapter 5: Oracle 

0:17:29 To give this moment to her outfit here, it was shot in a water tank. 

 

Oracle: Bettany Hughes, Author & historian: The ancient Greeks were all very religious, but the 

Spartans were double religious, the Spartans were readily superstitions, and the Spartan army 

would only move, when a certain spirit called the Oracle told them they should go and fight.  

 

The Oracle was a real person, it was a women. And she lived in Apolloôs temple in this place 

called Delphia, up in the north of Greece. She was a very old woman. She used to dress in 

virgins clothes, she sit over this fire, and on this fire would be sprinkled seeds of hen bang, or 

laurel, which are really hallucinogenic. This is not something you should try at home, but if you 

burn them you get really high.  

 

Oracle would sit up and sniff this hallucinogenic smoke and then she would she would babble 

out stuff and this is what the Oracle thought were messages from the spirit world. 

 

What happens in reality, this Oracle, this kind of crazy, spirited women tells the Spartans that 

they can only go and fight, if they are ready to suffer terrible losses. And, if there King is 

prepared to die. 

 

Historical accuracy: 300's director Zack Snyder stated in an MTV interview that ñThe events are 

90 percent accurate. Itôs just in the visualization 

that itôs crazy.... Iôve shown this movie to 

world-class historians who have said itôs 

amazing. They canôt believe itôs as accurate as it 

is.ò He continues that the film is ñan opera, not a 

documentary. Thatôs what I say when people 

say itôs historically inaccurateò (Horowitz, 

2007).  

 

However he is quoted in a BBC News story that 

the film is, at its core ña fantasy film.ò He also 

describes the film's narrator, Dilios, as ña guy 

who knows how not to wreck a good story with truth.ò (Nelson, 2006). 

 

Victor Davis Hanson, formerly professor of Classical history at California State University, 

Fresno, who wrote the foreword to a 2007 re-issue of the graphic novel, states that the film 

demonstrates a specific affinity with the original material of Herodotus in that it captures the 

martial ethos of ancient Sparta and represents Thermopylae as a ñclash of civilizations.ò  

 

He remarks that Simonides, Aeschylus and Herodotus viewed Thermopylae as a battle against 

ñEastern centralism and collective serfdom,ò which opposed ñthe idea of the free citizen of an 

autonomous polisò (Hanson, 2007). He further states that the film portrays the battle in a 
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ñsurrealò manner, and that the intent was to ñentertain and shock first, and instruct secondò 

(Hanson, 2007). 

 

Chapter 6: Decision to go to War 

0:19:54 Soundtrack, in July 2005, composer Tyler Bates had begun work on the film, describing 

the score as having ñbeautiful themes on the top and large choir,ò but ñtempered with some 

extreme heaviness.ò The composer had scored for a test scene that the director wanted to show to 

Warner Brothers to illustrate the path of the project. Bates said that the score had ña lot of weight 

and intensity in the low end of the percussionò that Snyder found agreeable to the film (Epstein, 

2005).  

 

The score was recorded at Abbey Road Studios and features the vocals of Azam Ali. A standard 

edition and a special edition of the soundtrack containing 25 tracks were released on March 6, 

2007, with the special edition containing a 16-page booklet and three two-sided trading cards.  

 

The score has given rise to some controversy in the film composer community, garnering 

criticism for its striking similarity to several other recent soundtracks, including James Horner 

and Gabriel Yaredôs work for the film Troy. The heaviest borrowings are said to be from Elliot 

Goldenthal's 1999 score for Titus. ñRemember Us,ò from 300, is identical in parts to the ñFinaleò 

from Titus, and ñReturns a Kingò is similar to the cue ñVictorius Titus.ò (Bielawa, 2007; 

Southall, 2007; and Christodoulides, 2007).  

 

However, on August 3, 2007, Warner Bros. Pictures acknowledged in an official statement, ña 

number of the music cues for the score of 300 were, without our knowledge or participation, 

derived from music composed by Academy Award winning composer Elliot Goldenthal for the 

motion picture Titus. Warner Bros. Pictures has great respect for Elliot, our longtime 

collaborator, and is pleased to have amicably resolved this matterò (300 on DVD).  

 

0:21:10 Leonidas asks his wife: Leonidas is a very decisive individual, but at his most troubling 

times, he looks to his wife Gorgo for backup and advice. Frank depicts them as partners here in 

the story. 

 

Bettany Hughes, Author & historian, states that Gorgo is a great character, not only in the film 

but also in history. We know quite a bit about her, because Thermopolis, who was the father of 

history, was so impressed by her stories that he chose to write about her, which tells us that she 

was significant.  

 

Spartan women were special any ways; they were always supposed to be incredibly beautiful. 

Homer tells us that Sparta, was Spartatelagenicas, the land of the beautiful women. They were 

beautiful because they were physically fit, as they were allowed to exercise, and also because 

they had a real sense about themselves. And usually in the ancient world Spartan women were 

not repressed. They were considered incredible potent. Spartan women were also really 

sexualized, they were not afraid of using their sexuality as a weapon. Women could choose who 

they slept with, which is really unusual in ancient society. It was often said of Spartan women 

that they would do this in a political context. They would sleep with men who they wanted to 

find out political secrets from. So this is where Gorgo used her sex for political purposes. 
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0:21:21 The crew was dismissed, as the actors are basically naked. Zack Snyder, the director said 

that filming love scenes is rather uncomfortable and awkward, telling adults to move their junk 

this way or that way, while you film them repeatedly. This is a special night for these to, it is 

their farewell. 

 

Spartan Women: We do not know to what degree a Spartan women could walk into an assembly 

hall and announce to male voters. Remember the only citizens were the maleôs citizens. The idea 

that an emancipated woman would take part in politics is very Greek.  

 

Frank Miller, Author: Queen Gorgo was a formable politician. Spartan women were trained to do 

battle just like the men. If anyone marched on Sparta, the last line of defense would have been 

the women who could have fought very well.  

 

Bettany Hughes, Author & historian: When Spartan men went to war, they knew that the women 

were keeping the city state and supporting them as warriors, because this is what Spartan women 

were trained to do. They were also taught to want their sons to die for the state, this was not a 

problem. When a Spartan warrior is killed the women donôt morn as they do everywhere else in 

the Greek world, the Spartan women smile, as they know their son has died for his causes. Dying 

for the Spartan City State. 

 

Chapter 7: Marching off to Battle 

0:22:36 On July 9, 2007, the American cable channel TNT bought the rights to broadcast the 

film from Warner Bros. TNT will be able to start airing the movie in September of 2009. Sources 

say that the network paid between $17 million and just under $20 million for the movie. TNT 

agreed to a three-year deal instead of the more typical five-year deal (CanMag, 2007). 

 

0:23:19 This Astinos, played by Tom Wisdom. They needed a name that sounded Greek. He is 

named after the car Austin-Martin, a little humor by the director. 

 

0:24:35 The audio for this scene had to be looped in as the fans that blows the wheat and the 

capes were too loud. 

 

0:25:00 Bettany Hughes, Author & historian: Gorgo states, come back with your shield or with 

your body on it, this is exactly what Spartan women said to their men in real historical terms. We 

also know that Leonidas said to Gorgo as he was leaving, ñMarry a good man and have good 

children.ò Because he knew that he was never going to return. 

 

Dr. Victor Davis Hanson, author and historian: A lot of this dialogue that is in this film is derived 

from Thermopolis. The dialogue also speaks to courage and to the underdog, and it comes from 

history. 

 

Chapter 8: Marching to the Battle field 

0:27:45 Box office, 300 was released in North America on March 9, 2007, in both conventional 

and IMAX theaters. It grossed $28,106,731 on its opening day and ended its North American 
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opening weekend with $70,885,301, breaking the record held by Ice Age: The Meltdown for the 

biggest opening weekend in the month of March.  

 

300ôs opening weekend gross is the 24th highest in box office history, coming slightly below The 

Lost World: Jurassic Park but higher than Transformers. It was the third biggest opening for an 

R-rated film ever, behind The Matrix Reloaded ($91.8 million) and The Passion of the Christ 

($83.8 million). The film also set a record for IMAX  cinemas with a $3.6 million opening 

weekend.  

 

Chapter 9: Introduction of Ephialtes 

0:29:23 If you look at his prop spear here, it is labeled EF, to identify it as his. They were 

supposed to remove it in the final cut, but Zack Snyder told them to forget, as he thought it was 

humorous. 

 

0:30:09 Sequel/prequel: In June 2008, producers Mark Canton, Gianni Nunnari and Bernie 

Goldmann revealed that work had begun on a sequel/prequel to 300. Legendary Pictures has 

announced that Frank Miller is writing the follow-up graphic novel, and Zack Snyder has 

declared his interest in directing the adaptation. Snyder is waiting until he sees the graphic novel 

before officially signing on to the project.  

 

0:30:31 You get your first shot at the Immortals foot print, a little foreshadowing of their 

appearance in the future. 

 

0:30:51 Immortal shadows here. The little girl presence they 

state is homage to Newt, ñThey come at night mostly,ò from 

Aliens.  

 

0:32:25 This is a legend out of the Vulcan wars, where they 

came upon a village and the villagers were strung up in a tree. 

So here Kurt Johnstad, the writer has taken that idea and ran 

with it. 

 

Chapter 10: The Hot Gates 

0:33:21 Battle & Hot Gates: Was a very narrow bottle neck along the coast, if they could not get 

through this passage, they would have to go around, which was approximately 400 miles. 

 

0:33:43 There set was not very deep so for these long shots of them walking forward, there is 

always a bend or curve to hide the advance and then fill the distance with CG shot. 

 

Chapter 11: Back in Sparta 

Notice the wolf head fountain and the court yard set-up. 

 

0:37:47 This rock is used numerous times in the movie, there is nothing for them to see, simple a 

CG effect added later. 

 

Chapter 12: Persian Warning 
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0:38:00 This is one of the real metal swords in the movie, almost all of the swords were made of 

rubber. 

 

0:39:10 The wall was built with holes in it so they could insert the bodies into the holes. The 

soldier states that Persian scouts supplied the mortar; the battle with the scouts was cut out of the 

final cut. 

 

0:39:58 As he loses his hand, we us a brief insert of a handheld camera shot, you can see the 

movement of the camera. 

 

Chapter 13: Alternative Route Identified 

0:41:08 Ephialtes Bettany Hughes, Author & historian: We donôt actually know that much about 

Ephialtes, in real historical terms. We do know that he was a locale shepherd; Frank Miller made 

him a hunchback. We know that he also went over to the Persians, but he quickly became 

demonized in history. So it is not a big surprise that he ends up in the film, as this kind of 

embittered hunchback.  

 

Frank Miller, Author: Ephialtes was generally known to be simply a shepherd; Frank Miller 

turned him into being a hunchback. He did this to stress just how rough the Spartans were, and 

how he should not have survived by Spartan law. Frank Miller purposefully made him into this 

type of cartoon character, a disfigurement of reality.  

 

Herodotus of Halicarnassus (Greek: ɟɧŭɞŰɞɠ ɚɘəŬɟɜ ůůŮɨɠ HǛr·dotos HalikarnǕsse¼s) was a 

Greek historian who lived in the 5th century BC (c. 484 BCïc. 425 BC) and is regarded as the 

ñFather of Historyò in Western culture. He was the first historian to collect his materials 

systematically, test their accuracy to a certain extent and arrange them in a well-constructed and 

vivid narrative (New Oxford American Dictionary, ñHerodotusò, Oxford University Press).  

 

He is almost exclusively known for writing The Histories, a record of his inquiries (or ůŰɞɟɑŬɘ, a 

word that passed into Latin and took on its modern connotation of history) into the origins of the 

Greco-Persian Wars which occurred in 490 and 480-479 BCðespecially since he includes a 

narrative account of that period, which would otherwise be poorly documented, and many long 

digressions concerning the various places and peoples he encountered during wide-ranging 

travels around the lands of the Mediterranean and Black Sea. Although some of his stories are 

not completely accurate, he states that he is only reporting what has been told him. 

 

Dr. Victor Davis Hanson, author and historian: That is something that the screenwriters have 

tried to draw out of Herodotus, in Herodotus we reality donôt get that degree of information. We 

are just told that Ephialtes showed the Persians how to get around the backside of the gates. He 

was a traitor and was given financial rewards by the Persians for showing them the way around 

the back of the pass. There is a question as to why he did this, as no Greek in their right mind 

would chose to give up freedom for autocracy. 

 

0:41:52 Ephialtes, the actor under all of this make-up is Andrew Tiernan, it took him four hours 

to get all of the make-up on. His right eye is completely CGI. And they ADR all of his dialogue, 
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because if you look at his teeth are completely fake. If they used his normal speech, it sounded 

like he was talking with a mouth full of fake teeth. 

 

Chapter 14: Persian Army Advances 

0:44:37 This is an Animal Logic shot, so there are no extras here, it is all done in the computer. 

 

0:44:40 Now in the foreground you can see the actual guys coming over the hill and into the 

shot. 

 

0:45:13 Everything behind him here is all fake, and as you look at the Spartan army, you have 

half CGI men and half real actors. 

 

0:45:59 Imagine yourself on a Greek battlefield, essentially you have two forces, rectangular, 

shield and spear, each man covering a third of the man next to him. Picture a train wreck, 

because that is what the battle is like.  

 

Bettany Hughes, Author & historian: What was really important to them was to defend the man 

on their left with this shield, so they would move together in mass. It was described by 

contemporary others, like hideous monster that moved as one. 

 

Dr. Victor Davis Hanson, author and historian: There was a man in front of you, behind you and 

on both sides and you are pushing forward, sweating and working by force. 

 

Bettany Hughes, Author & historian: It is a very effective way to fight as it is very difficult to 

penetrate. So even though there is a tiny number of Spartans, they were able to stick together and 

fight as a unit, by using this balance. They fought as one, rather than individuals.  

 

Frank Miller, Author: It was hideous; they ripped each other to pieces. I believe that in fiction, 

cartooning and in cinema, there is a long history of stylized violence, where you get across the 

idea of it, rather than the actual reality. And there is no way to tell this story, than through being 

amazingly brutal.  

 

Dr. Victor Davis Hanson, author and historian: On historical vase paintings they show warriors 

individually stabbing and slicing, even though we know that didnôt take place as much as mass 

pushing and stabbing. In 300 there is parts like that, where they fight not only in paling (fence or 

barrier), but do fight individually, occasionally. Some of their weaponry looks like it comes out 

of the Greek vase paintings, the swords are highly ornate and the soldiers donôt have armor on, at 

least to the full extent. It is another way to convey, courage, individual skill & physical 

excellence. 

 

0:46:19 These are the CGI Persians, notice how they wiggle, when they run forward. 

 

0:46:23 Now here they are as real actors, no wiggle. 

 

0:46:66 CG wounds. The fight sequences like you see here are all choreographed by fight 

choreographer by Damon Caro and Chad Stahelski. 
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0:48:17 For these shots here, they ran three cameras simultaneously, as close to each other as 

they could be physically, then they ramped the speed and zoomed in and out, between the three 

cameras and that is how you get this single take. That renders this concept of three different 

sizes; you are able to go in and out without cutting, because it actually physically is the same 

take and all of the action matches. So as a result each camera, although they are next to each 

other, they are filming the three different sizes that you witness here. As a result, you can see 

which camera is filming which, when the size of the actor changes, i.e. Wide, Medium and tight. 

 

Chapter 15 The first slaughter of the Persians 

0:49:36 This shot is filmed on the same previously viewed wheat field hump. 

 

0:50:03 From this shot back, only the first six guys are real, the rest CG. 

 

0:50:40 The Spartans didnôt like arrows, they could not understand why anyone would want to 

use arrows, when you could walk over and loft off their leg or arm. The cutting seemed like a lot 

more fun, than shooting someone from a distance. 

 

0:50:46 Arrows will blot out the sun, is a historical line. 

 

0:51:19 Watch for the mistake here, the Spartansô have arrows in their shields, now watch the 

next cut and transition. 

 

0:51:38 This horse battle was shot entirely on stage, and their stage wasnôt very big, so the 

horses could only run about 100 to 200 feet, and then they would hit the green screen. As a 

result, so many of these shots are directly out of the novel, great comparisons. 

 

Chapter 16 Back into Sparta 

Dr. Victor Davis Hanson, author and historian: Remember the key to Spartans, is that it is really 

a swat team. The Greeks said of Sparta, that is was the most freest and un-freest of the Greek city 

states. 

 

Gerard Butler, as Leonidas, ñMany of the Spartans didnôt make it to adulthood, because of the 

constant testing, due to the extremities and the endurance that they had to go through.ò  

It is an interpretation of a historical event.  

 

Zack Snyder, Director: There was an unusual dichotomy, as that among themselves they were 

considered all equal. 

 

0:53:28 Attempting to show you what a free society would look like, with rich working beside 

poor, and reverence for the Queen. Her scenes were all filmed at the beginning of the schedule. 
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 0:55:21 Dominic West, playing the 

role of Theron, a little creepy here. 

They did film one shot of him 

rubbing the head of the son, but they 

thought it was a little bit too scary. 

Dominic West appeared in film 

Chicago, he is the man that Roxie 

Hart shoots in the beginning of the 

film. 

 

Chapter 17 Spartans Clearing the 

Field of the Dead or the Apple 

Eating Scene. 

 

0:56:57 The spears are a collapsible 

mechanism, so you can gab someone and they would clasp into their spear frame. It was also 

attached to like a rubber band, so that the harder you pushed the more resistance there was. 

 

0:57:21 Xerxes, played by Rodrigo Santoro. They have 

enhanced him so that he appears to be a giant, actual height 

6ô2ò and Leonidas, Gerard Butler is the same height, and 

they have lowered his voice.  

 

0:59:06 These pieces were shot separately, for the size 

distortion, as he touches him; he is placing his hands on a 

blue screen image for the computer, rubber doll. 

 

Rodrigo ask Zack, ñwhat will I be wearing, I saw the graphic 

novel, you are not going to have me wear that are you?ò 

Zack replied, ñYes.ò He is also wearing big eye contacts, to 

make his pupils look huge. 

 

The throne was made on wheels and is as large as it appears in the movie; it was sculpted out of 

Styrofoam.  

 

1:01:02 Some of these bodies are dummies and others are extras. 

 

Chapter 18 Immortal Battle 

1:01:55 Immortals: Bettany Hughes, Author & historian: Xerxes armed himself with this elite 

force called the immortals. And they were known as the immortals in the Greek world, because 

the Greeks couldnôt get their heads around it, as it appeared, as soon as one of them died another 

one seemed to pop up in its place, and they didnôt know that something supernatural was going 

on here, or if there was such an amazing reserve. 

 


